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RECOMMENDATION That the Cultural Heritage Commission:

1. Declare the subject property an Historic-Cultural Monument per Los Angeles
Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.7.

2. Adopt the staff report and findings.

VINCENT P. BERTONI, AICP
Director of Planning

[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]

Ken Bernstein, AICP, Principal City Planner Shannon Ryan, Senior City Planner
Office of Historic Resources Office of Historic Resources

[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]
Lambert M. Giessinger, Preservation Architect Melissa Jones, City Planning Associate
Office of Historic Resources Office of Historic Resources

[SIGNED ORIGINAL IN FILE]

Micaela Torres-Gil, Planning Assistant
Office of Historic Resources

Attachments: Commission/Staff Site Inspection Photos—September 9, 2021
Historic-Cultural Monument Application
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FINDINGS

e The Eddie “Rochester” Anderson House “is associated with the lives of historic
personages important to national, state, city, or local history” as the home of African
American actor and comedian Eddie “Rochester” Anderson.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon), building or structure of
particular historic or cultural significance to the City of Los Angeles if it meets at least one of the
following criteria:

1. Is identified with important events of national, state, or local history, or exemplifies
significant contributions to the broad cultural, economic or social history of the nation,
state, city or community;

2. lIs associated with the lives of historic personages important to national, state, city, or local
history; or

3. Embodies the distinctive characteristics of a style, type, period, or method of construction;
or represents a notable work of a master designer, builder, or architect whose individual
genius influenced his or her age.

SUMMARY

The Eddie “Rochester” Anderson House is a two-story single-family residence located on
Rochester Circle between Cimarron Street and S. Gramercy Place in the South Los Angeles
neighborhood of Los Angeles. Designed in the American Colonial Revival architectural style, the
property was built in 1940 for Eddie “Rochester” Anderson, a significant African American actor
and comedian. Anderson resided at the property until his death in 1977. While the subject
property’s design has been popularly attributed to master architect Paul R. Williams, building
permits indicate that it was designed by engineer Gerald Manson and constructed by Harry
Sweet.

Irregular in plan, the subject property is of wood-frame construction with textured stucco and wood
cladding and has side-gabled, flat, shed, and combination roofs with composition shingles. The
main entrance is accessed via a front gate that leads to a concrete path with a brick border. To
the east of the pedestrian path is a concrete driveway leading to a porte-cochére with paired metal
gates. A small one-story porch is located on the south-facing elevation to the west of the porte-
cochére. The primary, north-facing elevation features a front-facing gable with horizontal wood
siding, two double-height fluted Doric wood columns, a wood cornice located beneath the eave,
windows with inoperable wood shutters, and four mechanical dormer vents along the slope of the
roof. The main entrance is centered on the primary elevation and consists of a wood paneled door
flanked by two wood multi-lite sidelites; both the main entrance and sidelites are recessed within
a broken triangular pediment wood door surround. The residence has two brick chimneys, one
located towards the west end and the other located off-center to the east. Other fenestration
includes partially-glazed wood doors, single and paired French doors, single-hung wood windows,
fixed multi-lite wood windows, oriel windows, and bay windows. To the south of the main house
is a backyard with an inground pool, pool house, and office building. On the interior, there is
parquet flooring, plaster walls with wainscoting and crown molding, a brick fireplace, a mirrored
fireplace, built-in seating, and two chandeliers.
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Edmund Lincoln Anderson was born in Oakland, California on September 18, 1905. By 1920, he
moved with his family to San Francisco and had relocated to Los Angeles in the early 1930s. He
began his career in show business as a teenager performing on the vaudeville circuit. In 1937,
Anderson became the first African American to have a regular role on a national radio program,
playing the part of Rochester on The Jack Benny Program. He continued to play the character
when the series moved to television from 1950 to 1965. Anderson also performed in as many as
65 films, mostly between 1932 and 1946. Anderson was a longtime resident of the Central Avenue
corridor in South Los Angeles and became an important figure to that community. In 1940, he
was elected the honorary mayor of Central Avenue. Anderson died on February 28, 1977.

The subject property has experienced minor alterations that include the construction of a pool
house in 1941; the enclosure of the second-floor balcony in 1945; the enclosure and conversion
of the carport into an office in 2005; and the replacement of the east-wing garage door with new
entry doors, the construction of new fences around the front and rear yards, the subdivision of the
ground floor interior space, and the remodel of the kitchen and master bathroom, all at unknown
dates.

SurveyLA, the citywide historic resources survey, identified the subject property as individually
eligible for listing under the national, state, and local designation programs for its association with
Eddie “Rochester” Anderson, a significant African American actor and comedian and a significant
figure in the Central Avenue community, as well as a grand American Colonial Revival residence
designed by master architect Paul R. Williams (determined not to be designed by Williams upon
further research). In May 2020, the subject property was listed in the National Register of Historic
Places, and concurrently listed in the California Register of Historical Places for its association
with Anderson.

DISCUSSION

The Eddie “Rochester” Anderson House meets one of the Historic-Cultural Monument criteria: it
“is associated with the lives of historic personages important to national, state, city, or local
history” as the home of African American actor and comedian Eddie “Rochester” Anderson.
Anderson is significant as an African American radio, film, and television actor who achieved
success in the 1940s, 50s, and 60s, a period when opportunities for Black actors were limited. In
his role as Rochester in the radio and television versions of The Jack Benny Program, Anderson
became one of the most popular and highest paid comedians of the period, and his commission
of the subject property in 1940 reflected the growing success he was experiencing in the
entertainment industry. Anderson lived at the subject property from its completion in 1940 until
his death in 1977, corresponding with the most important period of his career in Hollywood and
making the subject property the only property closely associated with Anderson’s life as an
entertainer.

Despite some alterations, the subject property retains a high level of integrity of location, design,
setting, materials, workmanship, feeling, and association to convey its significance.

CALIFORNIA ENVIRONMENTAL QUALITY ACT (“CEQA”) FINDINGS

State of California CEQA Guidelines, Article 19, Section 15308, Class 8 “consists of actions taken
by regulatory agencies, as authorized by state or local ordinance, to assure the maintenance,
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restoration, enhancement, or protection of the environment where the regulatory process involves
procedures for protection of the environment.”

State of California CEQA Guidelines Article 19, Section 15331, Class 31 “consists of projects
limited to maintenance, repair, stabilization, rehabilitation, restoration, preservation, conservation
or reconstruction of historical resources in a manner consistent with the Secretary of the Interior’s
Standards for the Treatment of Historic Properties with Guidelines for Preserving, Rehabilitating,
Restoring, and Reconstructing Historic buildings.”

The designation of the Eddie “Rochester” Anderson House as an Historic-Cultural Monument in
accordance with Chapter 9, Article 1, of the City of Los Angeles Administrative Code (“LAAC”)
will ensure that future construction activities involving the subject property are regulated in
accordance with Section 22.171.14 of the LAAC. The purpose of the designation is to prevent
significant impacts to a Historic-Cultural Monument through the application of the standards set
forth in the LAAC. Given that the subject property is already listed in the National Register of
Historic Places and the California Register of Historical Resources, the pending designation will
lead to a higher level of review and protection of the historic significance and integrity of the
subject property that could otherwise be lost through incompatible alterations, new construction,
or demolition, particularly to the interiors of the buildings. The Secretary of the Interior's Standards
for Rehabilitation are expressly incorporated into the LAAC and provide standards concerning the
historically appropriate construction activities which will ensure the continued preservation of the
subject property.

The City of Los Angeles has determined based on the whole of the administrative record, that
substantial evidence supports that the Project is exempt from CEQA pursuant to CEQA
Guidelines Section Article 19, Section 15308, Class 8 and Class 31, and none of the exceptions
to a categorical exemption pursuant to CEQA Guidelines Section 15300.2 applies. The project
was found to be exempt based on the following:

The use of Categorical Exemption Class 8 in connection with the proposed
designation is consistent with the goals of maintaining, restoring, enhancing, and
protecting the environment through the imposition of regulations designed to
prevent the degradation of Historic-Cultural Monuments.

The use of Categorical Exemption Class 31 in connection with the proposed
designation is consistent with the goals relating to the preservation, rehabilitation,
restoration and reconstruction of historic buildings and sites in a manner consistent
with the Secretary of the Interior's Standards for the Treatment of Historic
Properties.

Categorical Exemption ENV-2021-4679-CE was prepared on September 13, 2021.

BACKGROUND

On June 7, 2021, the Director of Planning determined that the application for the proposed
designation of the subject property as an Historic-Cultural Monument was complete. On July 1,
2021, the Cultural Heritage Commission voted to take the subject property under consideration.
In accordance with Los Angeles Code Section 22.171.10, on July 19, 2021, the owner requested
up to a 60-day extension to the time for the Commission to act. On September 9, 2021, a
subcommittee of the Commission consisting of Commissioners Kanner and Kennard conducted
a site inspection of the property, accompanied by staff from the Office of Historic Resources.
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CASE NO.: CHC-2021-4678-HCM
ENV-2021-4679-CE

Location: 1924-1932 W. Rochester Circle

Council District: 8 — Harris-Dawson

Community Plan Area: South Los Angeles

Land Use Designation: Low Il Residential

Zoning: R1-1-O

Area Planning Commission: South Los Angeles
Neighborhood Council: Empowerment Congress North
Area

Legal Description: Tract 12353, Lots 13-15

Historic-Cultural Monument Application for the

EDMUND “ROCHESTER” ANDERSON HOUSE

Declare the property an Historic-Cultural Monument

Rosa Maria Santos
1935 West 37" Place
Los Angeles, CA 90018

PROJECT:
REQUEST:
OWNERS: Eva Moore Anderson Et al.
Moore Vision Asset Management
1932 West Rochester Circle
Los Angeles, CA 90018
APPLICANT: Teresa Grimes
Teresa Grimes Historic Preservation
40 Arroyo Drive, Unit 101
Pasadena, CA 91105
PREPARERS: Teresa Grimes and Emily Rinaldi
Teresa Grimes Historic Preservation
40 Arroyo Drive, Unit 101
Pasadena, CA 91105
RECOMMENDATION

That the Cultural Heritage Commission:

1. Take the property under consideration as an Historic-Cultural Monument per Los
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10
because the application and accompanying photo documentation suggest the submittal

warrants further investigation.

2. Adopt the report findings.
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VINCENT P. BERTONI, AICP
Director of Planning

[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]

Ken Bernstein, AICP, Principal City Planner Shannon Ryan, Senior City Planner
Office of Historic Resources Office of Historic Resources

[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]
Lambert M. Giessinger, Preservation Architect Melissa Jones, City Planning Associate
Office of Historic Resources Office of Historic Resources

Attachment: Historic-Cultural Monument Application
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SUMMARY

The Edmund “Rochester” Anderson House is a two-story single-family residence located on
Rochester Circle between Cimarron Street and S. Gramercy Place in the South Los Angeles
neighborhood of Los Angeles. Designed in the American Colonial Revival architectural style, the
property was built in 1940 for Edmund “Rochester” Anderson, a significant African American actor
and comedian. Anderson resided at the property until his death in 1977. While the subject
property’s design has been popularly attributed to master architect Paul R. Williams, building
permits indicate that it was designed by engineer Gerald Manson and constructed by Harry
Sweet.

Irregular in plan, the subject property is of wood-frame construction with textured stucco and wood
cladding and has side-gabled, flat, shed, and combination roofs with composition shingles. The
main entrance is accessed via a front gate that leads to a concrete path with a brick border. To
the east of the pedestrian path is a concrete driveway leading to a porte-cochére with paired metal
gates. A small one-story porch is located on the south-facing elevation to the west of the porte-
cochére. The primary, north-facing elevation features a front-facing gable with horizontal wood
siding, two double-height fluted Doric wood columns, a wood cornice located beneath the eave,
windows with inoperable wood shutters, and four mechanical dormer vents along the slope of the
roof. The main entrance is centered on the primary elevation and consists of a wood paneled door
flanked by two wood multi-lite sidelites; both the main entrance and sidelites are recessed within
a broken triangular pediment wood door surround. The residence has two brick chimneys, one
located towards the west end and the other located off-center to the east. Other fenestration
includes partially-glazed wood doors, single and paired French doors, single-hung wood windows,
fixed multi-lite wood windows, oriel windows, and bay windows. To the south of the main house
is a backyard with an inground pool, pool house, and office building. On the interior, there is
parquet flooring, plaster walls with wainscoting and crown molding, a brick fireplace, a mirrored
fireplace, built-in seating, and two chandeliers.

Edmund Lincoln Anderson was born in Oakland, California on September 18, 1905. By 1920, he
moved with his family to San Francisco and had relocated to Los Angeles in the early 1930s. He
began his career in show business as a teenager performing on the vaudeville circuit. In 1937,
Anderson became the first African American to have a regular role on a national radio program,
playing the part of Rochester on The Jack Benny Program. He continued to play the character
when the series moved to television from 1950 to 1965. Anderson also performed in as many as
65 films, mostly between 1932 and 1946. Anderson was a longtime resident of the Central Avenue
corridor in South Los Angeles and became an important figure to that community. In 1940, he
was elected the honorary mayor of Central Avenue. Anderson died on February 28, 1977.

The subject property has experienced minor alterations that include the construction of a pool
house in 1941; the enclosure of the second-floor balcony in 1945; the enclosure and conversion
of the carport into an office in 2005; and the replacement of the east-wing garage door with new
entry doors, the construction of new fences around the front and rear yards, the subdivision of the
ground floor interior space, and the remodel of the kitchen and master bathroom, all at unknown
dates.

SurveyLA, the citywide historic resources survey, identified the subject property as individually
eligible for listing under the national, state, and local designation programs for its association with
Eddie “Rochester” Anderson, a significant African American actor and comedian and a significant
figure in the Central Avenue community, as well as a grand American Colonial Revival residence
designed by master architect Paul R. Williams. The subject property was listed in the National
Register of Historic Places, and concurrently listed in the California Register of Historical Places,
in May 2020 for its association with Anderson.
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CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon), building or structure of
particular historic or cultural significance to the City of Los Angeles if it meets at least one of the
following criteria:

1. Is identified with important events of national, state, or local history, or exemplifies
significant contributions to the broad cultural, economic or social history of the nation,
state, city or community;

2. lIs associated with the lives of historic personages important to national, state, city, or local
history; or

3. Embodies the distinctive characteristics of a style, type, period, or method of construction;
or represents a notable work of a master designer, builder, or architect whose individual
genius influenced his or her age.

FINDINGS
Based on the facts set forth in the summary and application, the Commission determines that the

application is complete and that the property may be significant enough to warrant further
investigation as a potential Historic-Cultural Monument.

BACKGROUND

On June 7, 2021, the Director of Planning determined that the application for the proposed
designation of the subject property as an Historic-Cultural Monument was complete. The original
30-day expiration date of July 7, 2021 per Los Angeles Administrative Code Section
22.171.10(e)1 is tolled, and a revised date will be determined pursuant to the Mayor’s March 21,
2020 Public Order Under City of Los Angeles Emergency Authority re: Tolling of Deadlines
Prescribed in the Municipal Code and April 17, 2020 Public Order Under City of Los Angeles
Emergency Authority re: Tolling HCIDLA Deadlines and Revising Expiration of Emergency
Orders. The time to act on this item has been tolled for the duration of the local emergency period.
Please note that other State law provisions may also apply.
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1. PROPERTY IDENTIFICATION

Proposed Monument Name: Edmund "Rochester" Anderson House

Other Associated Names: None

Street Address: 1932 Rochester Circle

Range of Addresses on Property: N/A

Assessor Parcel Number: 5042-019-018

Identification cont’d: N/A

Proposed Monument

Property Type: @® Building

Tract: 12353

Structure

First Owner/Tenant

Zip: 90018 Council District: 9

Community Name: South Los Angeles

Block: None Lot: 13-15

Natural

Object Site/Open Space Feature

Describe any additional resources located on the property to be included in the nomination, here: p00| and p00| house

2. CONSTRUCTION HISTORY & CURRENT STATUS

Year built: 1940 @ Factual Estimated

Architect/Designer: pay| R, Williams (attributed)
Original Use: Single-Family Residence

Is the Proposed Monument on its Original Site? @ VYes

3. STYLE & MATERIALS
Architectural Style:  American Colonial Revival
FEATURE PRIMARY

CONSTRUCTION | Type: Wood

CLADDING Material:  Stucco, textured
Type: Gable, crossed
ROOF
Material:  composition shingle
Type: Single-hung
WINDOWS
Material: Wood
ENTRY Style:  Off-center

DOOR Type:  Ppaneled, unglazed

Threatened? None
Contractor: Harry W. Sweet
Present Use: Single-Family Residence

No (explain in section 7) Unknown (explain in section 7)

Stories: 2 Plan Shape: Rectangular
SECONDARY

Type:  select

Material: Wood tongue-and-groove

Type:  Flat

Material:  Composition shingle

Type:  Fixed

Material:  Wood

Style:  Off-center

Type:  French
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NOMINATION FORM

4. ALTERATION HISTORY

List date and write a brief description of any major alterations or additions. This section may also be completed on a separate document.
Include copies of permits in the nomination packet. Make sure to list any major alterations for which there are no permits, as well.

1941 Construct new pool house.

1945 Enclose second-floor balcony.

2005 Enclose existing car port and alter for new office use.

Unk. Remove garage opening on east wing and replace with new entry doors.

Unk. Erect new fences around front and rear yards.

Unk. Subdivide interior space at southwest corner of ground floor into multiple spaces.
Unk. Remodel kitchen and master bathroom.

5. EXISTING HISTORIC RESOURCE IDENTIFICATION (if known)
+ Listed in the National Register of Historic Places
v/ Listed in the California Register of Historical Resources

Formally determined eligible for the National and/or California Registers

. . . . Contributing feature
Located in an Historic Preservation Overlay Zone (HPOZ)

Non-contributing feature

Survey Name(s):
Determined eligible for national, state, or local landmark

status by an historic resources survey(s)

Other historical or cultural resource designations:

6. APPLICABLE HISTORIC-CULTURAL MONUMENT CRITERIA
The proposed monument exemplifies the following Cultural Heritage Ordinance Criteria (Section 22.171.7):

1. Isidentified with important events of national, state, or local history, or exemplifies significant contributions to the
broad cultural, economic or social history of the nation, state, city or community.

g 2. Is associated with the lives of historic personages important to national, state, city, or local history.

3. Embodies the distinctive characteristics of a style, type, period, or method of construction; or represents a notable
work of a master designer, builder, or architect whose individual genius influenced his or her age.
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7. WRITTEN STATEMENTS

This section allows you to discuss at length the significance of the proposed monument and why it should be
designated an Historic-Cultural Monument. Type your response on separate documents and attach them to this

form.

A. Proposed Monument Description - Describe the proposed monument’s physical characteristics and
relationship to its surrounding environment. Expand on sections 2 and 3 with a more detailed descrip-
tion of the site. Expand on section 4 and discuss the construction/alteration history in detail if that is
necessary to explain the proposed monument’s current form. Identify and describe any character-
defining elements, structures, interior spaces, or landscape features.

B. Statement of Significance - Address the proposed monument’s historic, cultural, and/or architec-
tural significance by discussing how it satisfies the HCM criteria you selected in Section 6. You must
support your argument with substantial evidence and analysis. The Statement of Significance is your
main argument for designation so it is important to substantiate any claims you make with supporting

documentation and research.

8. CONTACT INFORMATION

Applicant

Name: Teresa Grimes Company:  Teresa Grimes | Historic Preservation

Street Address: 40 Arroyo Drive, Unit 101 City: Pasadena State: CA

Zip: 91105 Phone Number: 323-868-2391 Email: teresa.grimes@icloud.com
Property Owner Is the owner in support of the nomination? Yes No Unknown
Name: Anderson Eva et al Moore Vision Asset Management Company:

Street Address: 1932 Rochester Circle City: Los Angeles State: CA

Zip: 90018 Phone Number: Email:

Nomination Preparer/Applicant’s Representative

Name: Teresa Grimes and Emily Rinaldi Company:  Teresa Grimes | Historic Preservation
Street Address: 40 Arroyo Drive, Unit 101 City: Pasadena State: CA

Zip: 91105 Phone Number: 323-868-2391 Email: teresa.grimes@icloud.com
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9. SUBMITTAL

When you have completed preparing your nomination, compile all materials in the order specified below. Although the entire
packet must not exceed 100 pages, you may send additional material on a CD or flash drive.

APPLICATION CHECKLIST

1. Nomination Form 5. Copies of Primary/Secondary Documentation

AN

2.  Written Statements A and B 6.  Copiesof Building Permits for Major Alterations
(include first construction permits)
3. / Bibliography
7.  Additional, Contemporary Photos
4.  Two Primary Photos of Exterior/Main Facade

(8x10, the main photo of the proposed monument. Also 8. s Historical Photos
email a digitial copy of the main photo to:
planning.ohr@lacity.org) 9. / Zimas Parcel Report for all Nominated Parcels

(including map)
10. RELEASE
Please read each statement and check the corresponding boxes to indicate that you agree with the statement, then sign below in the
provided space. Either the applicant or preparer may sign.

\/ | acknowledge that all documents submitted will become public records under the California Public Records Act, and understand
that the documents will be made available upon request to members of the public for inspection and copying.

| acknowledge that all photographs and images submitted as part of this application will become the property of the City of Los
\/ Angeles, and understand that permission is granted for use of the photographs and images by the City without any expectation
of compensation.

| acknowledge that | have the right to submit or have obtained the appropriate permission to submit all information contained
\/ in this application.

Teresa Grimes May 6, 2021

Name: Date: Signature:

Mail your Historic-Cultural Monument Submittal to the Office of Historic Resources.

Office of Historic Resources
Department of City Planning
221 N. Figueroa St., Ste. 1350
Los Angeles, CA 90012

Phone: 213-874-3679
Website: preservation.lacity.org









7. WRITTEN STATEMENT
A. Proposed Monument Description

The Edmund “Rochester” Anderson House is located at 1932 Rochester Circle between Cimarron
Street and S. Gramercy Place in the South Los Angeles neighborhood of the City of Los Angeles.
The property is located at the center of the south side of the street, which terminates at a dead
end just to the east of the property, and is primarily surrounded by one-story, single-family
residences. The property is irregular in shape and approximately 130 feet wide on the north, 126
feet long on the east, 132 feet wide on the south, and 101 feet long on the west. It comprises a
main house, inground pool, pool house, and office building. The main house faces north onto
Rochester Circle and is set back from the street. A grassy front lawn is surrounded by a low metal
fence with fleur-de-lis pickets and brick posts. The main entrance is accessed via a front gate that
leads to a concrete path with a brick border. To the east of the pedestrian path is a concrete
driveway leading to a porte cochere, which is accessed via a rolling metal gate. A low brick
planter just to the west of the main entrance features two tall palm trees.

The main house is a single-family Colonial Revival residence with a wood-framed structure. It is
two stories in height and rectangular in plan. A two-story wing that is rectangular in plan is
located at the east end of the building to the east of a porte cochéere. A one-to-two-story wing that
isirregular in plan is located at the west end of the building and wraps around the southwest
corner. A small one-story porch is located on the south elevation to the west of the porte cochere.
The house has a side-gabled roof with a single front-facing gable located off-center to the west.
The east wing has a side-gabled roof. Both are covered in composition shingles. The west wing has
a combination roof. A shed roof covered with rolled asphalt is located over the two-story portion
at the west end of the building. A flat roof with a raised concrete railing that forms a balcony is
located at the one-story portion at the southwest corner. The porch on the south elevation has a
shed roof that is covered with composition shingles. The house has two brick chimneys. One
chimney is located towards the west end of the building and the other is located off-center to
the east. Additionally, there are four mechanical dormer vents regularly spaced along the slope of
the roof on the street-facing elevation.

The exterior is primarily clad with a lightly-textured stucco. The front-facing gable features wood
horizontal siding, while the second-story of the west wing features tongue-and-groove wood siding
with a pronounced channel. The street-facing elevation is ornamented with two double-height
fluted Doric wood columns located on either side of front-facing gable and a wood cornice
located beneath the eave.

The main entrance is located on the front-facing gable and accessed via a brick step leading to a
wide brick landing. It consists of a wood paneled door painted black. It is flanked by two multi-
light sidelights with wood frames. Both the main entrance and sidelights are recessed within a
broken triangular pediment wood door surround. The porte cochére is located off-center to the
east and consists of an unornamented opening with paired metal gates.



There are six secondary entrances. Two secondary entrances are on the south elevation. One is
located towards the east end and consists of paired multi-light wood doors. The second entrance
is located towards the west end and consists of a partially glazed wood door. Four of the
secondary entrances are on the east wing. Three are located on the south elevation and consist
of single or paired wood French doors. A fourth entrance is located within the porte cochéere and
consists of a partially-glazed wood paneled door. All feature simple wood frames and wood
thresholds. There are also two pairs of wood French doors and a single wood French door to the
second-floor balcony at the west end of the house.

The house has an irregular fenestration pattern. Window openings vary in size and shape and are
either single, paired, or grouped. On the street-facing elevation, window openings feature non-
operable wood shutters. Additionally, on the ground-floor, four are ornamented with semi-
circular moldings above the window opening. Window sashes primarily consists of two-over-two
single-hung windows with wood frames and sills. On the west wing, there is a glass block window
that curves around the corner on the ground-floor. There are also both fixed and sliding multi-
light window sashes on the second-story. There are two bay windows. One is located on the
street-facing elevation, and the other is located on the east elevation of the west wing. The bay
window on the street-facing elevation is semi-circular and has fixed multi-light wood windows.
The bay window on the west wing is canted and has two-over-two single-hung windows. Finally,
thereis an oriel window located on the south elevation with one-over-one single-hung wood
windows.

The interior of the house has two floors above street level and one below with approximately
4,600 square feet of living space. The main portion of the house and west wing can be accessed
from the main entrance on the street-facing elevation and two secondary entrances on the south
elevation. The east wing is primarily accessed from the secondary entrances on the south
elevation and the secondary entrance within the porte cochere. It is also internally connected to
the main portion of the house from the master bedroom on the second floor.

The ground floor of the main portion of the house and west wing is divided into a foyer, living room,
family room, kitchen, dining room, office, laundry room, and bathroom. The ground-floor foyer is
accessed via the main entrance. It features parquet flooring with a square pattern, plaster walls
with wainscoting and a crown molding, and a plaster ceiling with a chandelier. The dominating
feature of the room is a curving staircase, which leads to the second floor. To the east of the foyer
is the family room. This room features wood plank flooring, floor-to-ceiling wood plank wall
paneling topped with a crown molding, and a plaster ceiling. The dominant features of the family
room are a brick fireplace with a wood mantel on the east wall and a curved bar on the west
wall. The fireplace is also flanked by built-in bench seating. To the west of the foyer is the living
room. The living room features wood plank floors, plaster walls with wood baseboard and crown
molding, and a plaster ceiling. A mirrored fireplace is also located on the west wall and two
chandeliers are located at the north end of the room, one in the northwest corner and one in the
northeast corner.



To the south of the foyer is a corridor that runs east-west and extends from the west wall of the
living room to the east wall of the family room. The laundry room, bathroom, and stairs to the
basement are all accessible from this corridor. The kitchen is located to the west of the laundry
room, and the dining room is located to the west of the kitchen. Because the wood flooring in all
three rooms has a unique parquet pattern that runs down the center of the spaces, the laundry
room, kitchen, and dining room were likely originally one space that has since been subdivided.

The bedrooms on the second floor of the main house are arranged around an east-west corridor.
Three bedrooms are located at the west end of the corridor and the master bedroom is located
at the east end. All have carpeted floors, plaster walls with wood baseboards and crown
moldings, and plaster ceilings. An enclosed porch is located off the northwest bedroom, and a
balcony is located off the northeast bedroom. There are two ancillary rooms located to the east
of the master bedroom and accessible via door openings on the east wall. There are also two
bathrooms on the second floor, one located off the corridor and one off the master bedroom.

The ground floor of the east wing was originally a garage accessible via a garage opening at the
west end of the south exterior wall. The ground floor has since been partitioned into two
bedrooms that are located on either side of a foyer with a stair to the second floor. The ground-
floor bedrooms are accessible via exterior entrances as well as interior entrances located within
the foyer. On the second floor of the east wing are two bedrooms located to either side of the
stair. These bedrooms have wood plank flooring, plaster walls with wood baseboards and crown
moldings, and plaster ceilings. A door on the west wall of the west bedroom leads to one of the
ancillary rooms located off the master bedroom.

To the rear or south of the main house is a backyard with an inground pool, pool house, and office
building. The backyard is surrounded on three sides by a concrete block wall ornamented with
stone paneling and brick pilasters. A concrete path with a brick border is located directly to the
south of the main house. The inground pool is located at the center of the backyard. It is
rectangular in shape with curved edges and is bordered by stone paving. To the south of the poolis
a raised concrete-and-brick dais flanked by two free-standing Doric concrete columns.

The pool house is located near the west end of the backyard. It consists of two one-story wings
with a central alcove that is open on the side facing the pool. The two wings and central alcoveall
have shed roofs covered with composition wood shingles and are clad in tongue-and-groove
wood siding with a pronounced channel. There is a brick fireplace and chimney located within
the alcove and bathrooms located within the two wings. The pool house was constructed in 1941
within the period of significance; therefore, it contributes to the character of the property.

The ancillary office building is located near the east end of the backyard. The office building is
rectangular in plan and one-story in height. It has a flat roof and is clad in tongue-and-groove
wood siding with a pronounced channel. The entrance is located on the west elevation and
consists of paired wood French doors with multi-light sidelights. The office building was originally
a carport that was enclosed in 2005; therefore, it does not retain integrity from the period of
significance and does not contribute to the character of the property.



The property has not been substantially altered from the period between 1940 and 1977 when
Anderson lived there. The only known major alteration to the house’s exterior after 1977 is the
removal of the garage opening on the east wing and replacement with new entry doors. New
fences were erected around the front and rear yards, although the brick base of the fence at the
front yard appears to be original New paving was installed to the rear of the main house and
around the pool. A carport at the east end of the rear yard was enclosed and converted into an
office in 2005. On the interior, the original floor plan of the main house remains largely unaltered
except for the subdividing of the space at the southwest corner into a laundry room, kitchen, and
dining room. The original features and materials in the main living spaces and bedrooms have
been preserved. The cabinets and counter tops in the laundry room, kitchen, and dining room are
all non-original. The master bath has also been remodeled.

The Edmund “Rochester” Anderson House retains all aspects of integrity. The property retains its
integrity of location, as it has not been moved from where is was constructed in 1940. The
integrityof design is intact, as the historic function and aesthetic of the main house and
surrounding property is still readily apparent. The house retains its integrity of materials, as key
materials from the period of significance remain on the exterior and in the main living spaces
and bedrooms onthe interior. The integrity of workmanship is intact and is evident in the original
finishes found throughout the interior and exterior of the house. The integrity of feeling is intact.
The physical features of the main house and surrounding property still convey the feeling of a
1940s Colonial Revival-style single-family residence. The property retains its integrity of setting.
Its immediate setting, its front and rear yard, have been minimally altered since 1977, and its
essential features remain, including the grassy front lawn, concrete pathways at the main
entrance and porte cochere, and rear yard with a pool and pool house. The property’s broader
setting also remains,namely its prominent location on a block otherwise characterized by one-
story single-family residences. Lastly, the property retains its integrity of association, as it retains
sufficient physical integrity to convey its associative significance under Criterion 2.



B. Statement of Significance

The Edmund “Rochester” Anderson House is listed in the National Register of Historic Places and
California Register of Historical Resources and is eligible for designation as a Historic-Cultural
Monument under Criterion 2 of the Cultural Heritage Ordinance within the context of African
American history in Los Angeles for its association with Anderson, a radio, film, and television
actor who played a prominent role in the early entertainment industry. Anderson began his
career in show business as a teenager performing on the vaudeville circuit. In 1937, Anderson
became the first African American to have a regular role on a national radio program playing the
part of Rochester on The Jack Benny Program. He continued to play the character when the
series moved to television from 1950 to 1965. Anderson also performed in as many as 65 films,
mostly between 1932 and 1946.The period of significance is 1940 to 1977, which corresponds
with the period he resided at the property from its construction until his death.

Edmund Lincoln Anderson was an entertainer who was so strongly associated with his most
famous role that he became commonly known as “Rochester” the name of his character on The
Jack Benny Program. Anderson was born in Oakland, California on September 18, 1905.% By 1920,
the family had moved to San Francisco. As a boy, Anderson sold newspapers on a street corner
and permanently damaged his vocal cords from the constant shouting. As a result, he developed
a raspy voice that would become his trademark. Anderson began singing and dancing in
vaudeville houses as a teenager. He performed in various teams, which often included his older
brother Cornelius. One such team, The Three Black Aces, enjoyed considerable success in the late
1920s and early 1930s. During one of his vaudeville tours on the East Coast, Anderson met the
comedian Jack Benny. The men only shook hands, not knowing that one day they would be
connected professionally and personally.?

Precisely when Anderson moved to Los Angeles is unknown, but it must have been in the early
1930s.3 His first film appearance was What Price Hollywood? in 1932. The cast included the
African American actress Louise Beavers. Anderson played a butler, while Beavers played a maid.
During the Golden Age of Hollywood, African American actors were mainly relegated to roles as
servants and other demeaning parts.* With limited opportunities for upward mobility, many
black actors calculated that playing a servant was better than being a servant. Anderson
continued to work in films through the 1930s, but mostly uncredited parts such as bellhops,
chauffeurs, and porters. His most important role during this period was in The Green Pastures
(1936), the first film produced by a major Hollywood studio with an all-black cast since 1929.°

1 His parents Edmond L. and Maud M. Anderson are widely reported to have been entertainers, but in the 1900
U.S. Census they are noted as living in Kansas City and his occupation is listed as porter and hers as dressmaker. By
the 1910 U.S. Census, they were living in Oakland and again his occupation is listed as porter and hers as none. By
the 1920 U.S. Census, they were living in San Francisco and Edmund Sr. listed his occupation as piano mover. Edmund
Jr. was 14 years old at this time and he worked as an “errand boy” for an architecture firm.

2 Henry T. Sampson, Blacks in Blackface: A Sourcebook on Early Black Musical Shows (London: The ScarecrowPress,
2014), 1373.

3 Anderson is not listed in the 1930 U.S. Census or the Los Angeles Negro City Directory, 1930-1931.

4 The Golden Age of Hollywood is generally considered 1915 to 1963.

5 Donald Bogle, Bright Boulevards, Big Dreams: The Story of Black Hollywood (New York: One World Ballantine
Books, 2005), 164; Hallelujah! (1929) directed by King Vidor was the first film produced by a major Hollywood



The film depicted stories from the Bible with Anderson playing the part of Noah. He also
performed in nightclubs such as the Apex Club on Central Avenue, the heart of the African
American community of Los Angeles before World War Il.

Anderson rose to national fame through the role of Rochester on The Jack Benny Program. The
show starred none other than Jack Benny who also began his career in show business as a
vaudeville performer. His radio program bounced back and forth between CBS and NBC between
1932 and 1955. Benny played a fictional version of himself, a vain miser who never aged past 39
and played the violin badly. The comedy of the show was mostly at Benny’s expense as the
supporting cast exposed his shortcomings. It was among the most highly rated programs during
its run and is credited as one of the originators of the situational comedy form.

Anderson’s first appearance on the program on March 28, 1937 was a one-time role as a porter.
Five weeks later he was cast as a waiter. A few weeks later, Anderson was once again given a bit
part on the program. The show received so much favorable mail about the gravel-voiced
Anderson that Benny decided to create a regular role for him as his butler and valet, “Rochester
van Jones.” Anderson first appeared on the program as Rochester on June 20, 1937. This was the
first time a black actor had achieved a reoccurring role on a radio program.

The Jack Benny Program was groundbreaking in that the two men lived and worked side-by-side.
The fact that Anderson was cast as a black character was a major step forward from programs
such as Beulah and Amos and Andy where white actors played blacks. While he played Benny’s
servant, “Anderson often got the better of his boss,” as historian R.J. Smith points out.® While
Rochester, especially in the early years, was a racist trope for a lazy servant with bad habits like
drinking and gambling, the character was also smart, outspoken, and witty. Anderson often
deflated Benny’s pomposity with a single line “What’s that, boss?” which became his catch
phrase.

After Anderson joined the cast of The Jack Benny Program, he continued to act in films on a
regular basis. Two of the films in which he appeared won the Academy Award for Best Picture,
You Can’t Take It with You (1938) and Gone with the Wind (1939). His parts in those films were
still small, because starring roles for African Americans in Hollywood were rare. In 1943, MGM
decided to make a film version of the Broadway musical, Cabin in the Sky, which featured an all-
black cast including Ethel Waters and Rex Ingram. Anderson was cast in the starring role of Little
Joe Jackson,who dreams of being a better man. Cabin in the Sky was the feature film debut of the
director Vincente Minnelli and the singer Lena Horne.

Like most African Americans moving to Los Angeles, Anderson originally settled near the Central
Avenue corridor. By 1940, Anderson and his wife of eight years, Mamie (Wiggins) were living at
756 E. 43" Street.” According to the U.S. Census, they were sharing the house with Charles and

studio with an all-black cast.

6 R.J. Smith, The Great Black Way: L.A. in the 1940s and the Lost African American Renaissance (New York: Public
Affairs, 2006), 157.

7 Mamie Wiggins Anderson died on August 5, 1954. Anderson remarried Evangela Simon on February 8, 1956. They
divorced in 1973.



Bessie Kaverner, Fred Sims, and Ralph and Lillian Cooper. Ralph Cooper also listed his occupation
as actor. Anderson was a fixture on Central Avenue, and much admired in the community. In
1940, he was elected the honorary mayor of Central Avenue, a position he took somewhat
seriously. In a campaign advertisement in the California Eagle, he said, “I believe the people of
the Eastside are entitled to the same Civil, Political, and Social Rights as people of other
communities...| believe that our streets should be cleaned, that we should have more efficient
police protection...” The ad concludes with, “A vote for Rochester is a vote for yourself.”®

Ironically, around the same time Anderson was campaigning for mayor he was planning to move
from the Central Avenue corridor to the West Adams neighborhood. Black settlement in West
Adams defied the white westside and non-white eastside racial dichotomy of Los Angeles with
Main Street acting as the color line. Access, however, was mainly limited to wealthier African
Americans who could afford the higher home prices. Anderson purchased three lots on W. 37t
Street, a cul de sac off of Cimmaron Street. Although it has been reported in popular sources that
he retained the distinguished African American architect Paul R. Williams to design his home, no
supporting evidence could be found. The building permit for the residence indicates that it was
designed by the engineer Gerald Manson and constructed by Harry Sweet. No information could
be found on either Manson or Sweet regarding their professional lives.

The grand new house reflected Anderson’s success in the entertainment industry. By this time,
he was earning a salary of $100,000 a year, making him the highest paid African American actor
in Hollywood at the time.® During World War I, Anderson used his celebrity status to advocate
for blacks in the military. He believed that African Americans should be given the opportunity to
fly planes for the Armed Forces. To show his support, he visited the Tuskegee Airfield and met
with pilots there. Anderson also supported the war effort by financing the Pacific Parachute
Company that made parachutes for the Army and Navy during the war years.*?

While The Jack Benny Program continued to air on CBS radio until 1955, a television version
debuted in 1950. Following World War I, the racial humor on the show surrounding Rochester
declined. Benny and the writers made a conscious effort to remove all stereotypical aspects from
Rochester’s character. The relationship between Benny and Rochester became more complex
and familiar over time. Mary Livingston, Benny’s wife in real life and on the show, decided to
reduce her role. Despite her success, she suffered from stage fright, which grew more acute over
time. As Livingston appeared less frequently, Rochester became Benny’s primary foil. After the
television show ended in 1965, by all accounts the two men held each other in high esteem and
remained friends.!!

8 Quote in Smith, 18-19; and Advertisement for Rochester, California Eagle, May 23, 1940.

9 Harry Louis Gates Jr., Harlem Renaissance Lives from the African American National Biography (London: Oxford
University Press 2009), 7.

10 Elizabeth McLeod, “Rochester Goes to War: Eddie Anderson and His Pacific Parachute Company,” RadioClassics,
accessed May 3, 2021, http://www.radioclassics.com/rochester-goes-to-war-eddie-anderson-and-the-pacific-
parachute-company/.

11 “Eddie ‘Rochester’ Anderson,” Wikipedia, accessed May 3, 2021,
https://en.wikipedia.org/wiki/Eddie_%22Rochester%22_Anderson.



During the late 1960s and early 1970s, Anderson enjoyed a life of semi-retirement.
Occasionally, acting in a film, like Stanley Kramer’s It’s a Mad, Mad, Mad, Mad World (1970) or
making a personal appearance. But the enormous success of his role as Rochester made casting
him as anything else difficult. During the latter period of his life, he spent most of his time with
his stable of racehorses, a hobby he had developed earlier in his life. Anderson died on February
28, 1977. He was posthumously awarded a star on the Hollywood Walk of Fame for Radio. It is
located in frontof the building at 6513 Hollywood Boulevard. He was inducted into the Radio Hall
of Fame in 2001.

Anderson is significant as a rare example of an African American who found success in the early
entertainment industry. Playing the role of Rochester on The Jack Benny Show (both radio and
television) made Anderson one of the most popular and highest paid comedians of the 1940s,
50s, and 60s. The Edmund “Rochester” Anderson House is the only property closely associated
with Anderson’s life as an entertainer. The locations of his previous residences and the dates he
resided there are unclear because of conflicting sources.'? He lived at 1932 Rochester Circle
from the completion of the house in 1940 until his death in 1977, which corresponds to the
most important period of his career in Hollywood. In 1979, the City of Los Angeles changed the
name of the streetto Rochester Circle in his honor.

12 According to the 1938 City Directory he lived at 1603 W. 36™ Street. By 1941, he had married and moved to 773
E. 43" Street, also according to the City Directory. Since the completion of the house at 1932 Rochester Circle in 1940
is documented with building permits, the listing in the 1941 City Directory may have been an error. The 1940 U.S.
Census indicates that he and his wife were living at 756 E. 43™ Street and had resided there since 1935. They
shared the house with five other people.
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Primary Photographs of Exterior/Main Facades



Edmund “Rochester” Anderson House, view of north elevation looking east (Teresa Grimes, April 2021)



Edmund “Rochester” Anderson House, view of north elevation looking west (Teresa Grimes, April 2021)



Edmund “Rochester” Anderson House, view of north elevation and front yard.
(GPA Consulting, April 2019)



Edmund “Rochester” Anderson House, view of south elevation and rear yard.
(GPA Consulting, April 2019)



Primary/Secondary Documentation
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South Los Angeles
Individual Resources - March 2012

Context 1:

Address: 1924 W ROCHESTER CIR
Name: Eddie Anderson Residence
Year built: 1941

Architectural style: American Colonial Revival

Context:

Entertainment Industry, 1908-1980

Sub context:

No Sub-context

Theme: Residential Properties Associated with the Entertainment Industry, 1908-1980

Sub theme: Residential Properties Associated with Significant Persons in the Entertainment Industry, 1908-1980
Property type: Residential

Property sub type: Single-Family Residence

Criteria: B/2/2

Status code: 3S;3CS;5S83

Reason: Residence of Eddie "Rochester" Anderson, a significant African-American actor and comedian. Also a
significant figure in the Central Avenue community.

Context 2:

Context: Architecture and Engineering, 1850-1980

Sub context:

No Sub-context

Theme: American Colonial Revival, 1895-1960

Sub theme: American Colonial Revival, Late, 1940-1960
Property type: Residential

Property sub type: No Sub-Type

Criteria: C/3/3

Status code: 3S;3CS;5S83

Reason:

Grand American Colonial Revival residence constructed by master architect Paul R. Williams for
African-American actor Eddie Anderson.
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|HAL HUMPHREY
- Benny, Rochester
Defy Stereotypes

It was 31 years ago that Jack Benny auditioned a
fellow named Eddie Anderson to play the part of a
Fullman porter on his radio show: There was a train
sequence because the Benny show:was moving from
New York to Hollywood at the end of that season.’

: VEddie was a riot inthat ey

show," recalls Jack, "and I
was’ surprised nobody
picked him up. We got so
*much mail T decided to
make him a regular, which
I.did after the summer. I
made him my butler and
chauffeur on the show."

At a rehearsal for Jack's

" NBC special coming up
Saturday night, Eddie
(wha's on the show briefly)
claiméd-it was ‘Jack who

~thought up the name of P
E;Z%Z:f{;r s f:f d h;?'a g aﬁl; Eddie (Rochester) Anderson

! QUN'l’ reaily rememper, put the minute the name

=-Rochester was mentioned, he knew it was the right one.

"When I'd get mad and shout 'Rochester? it had.a
freally good ring to it," says Jack. Eddie insists‘it was
Wack, and that the name‘was copyrighted and yeats later
j ack sold it to Eiddie for $1. . -

Jack's special with Rochester is their first appearance
"together in four years, since the weekly Benny show

~went off TV. Prior to this, Rochester was usually part of

-<the regular Benny family of Dennis Day, Don Wilson,
‘Mary Livingstone and Phil Harris in both radio and TV,

A Bit of Dialog

At the end of the upeoming special, Jack brings

Rochester on stage for the following dialog:

- JACK: Rachester, the reason I brought you out, I want
“to tell you about a great idea for a series we can do
-together next year.

ROCHESTER: Good, good. what is it?

- JACK: We can be two tennis players who are really
“spies working for the ClA, :

.~ ROCHESTER: Hold it, hold it—that was done last
season, ' :
JACK: Oh. Well, then, we can play two bounty hunters

*Jn the. post-Civil War period.

ROCHESTER: Hold it—that's being done this season.
JACK. Oh. Well, I have another idea—how about you
*coming back to work for me as my valet?
ROCHESTER: Blue eyes, we don't da that any mare.
JACK: Oh, that's right. Come on, let's go get a

“hamhurger,

Not only was Jack the only one to have a Negro on
his program for two years, but the relationship estab-
lished. between Jack and Rochester was unique in that

“—it never stirred up criticism when Negroes began their

~campaign to have Hollywood eradicate the servant
stereotypes so prevalent in movies,

Undoubtedly this was because with Jack and
Rachester there was more of a partnership than an
employer-employe relationship. Rochester, in fact, fre-
guently outsmarted Jack in sitnations—much to the de-
light of audiences everywhere.

Younger Than Jack

- _When you ask Rochester how.old he is now, he says,
"I'm ‘younger than he is," pointing to Jack, who owns
up to being 74, “Everyone is younger than Jack," adds
Rochester, laughing, but overlooking the question of his
own age. .

- Rochester kids ahout "driving the boss (Jack) out to
Gettysburg when Abe gave his famous address there.”
Rochester and an elder brother, Cornelius, now dead,
“were a song-and-dance team on vaudeville circuits in

—1928. Rochester went on playing vaudeville after joining
Jack. His first important film role was as Noah in
"Green Pastures.” Rochester also played himself in most
of Jack's movies, which number around 20.

"Come to think of it,” says Jack, "I've paid him a hell
of a lot of money over the years."

~ Rochester has been waorth every penny of it, as Jack is

—{first to attest. .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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Eddie Anderson, Famed
‘Rochester.’ Dies at 72

pg. 3

PARTNERS IN COMEDY -Eddie Anderson (Rochester) during an
appearance ar @ banquet with longtime boss, Jack Benny, in 19/4,

BY FRANK del OLMO

Times Staff Writer

Eddie (Rochester) Anderson, 72,
who won fame on radio and television
playing the late Jack Benny’s gravel-
voiced chauffeur and butler, died
Monday at the Motion picture and
;Flglllevision Hospital in Woodland

ills.

Hospital officials said he died of
heart failure. Anderson had entered
the hospital last December because of
heart problems.

He had spent more than 30 years
working with Benny. The gruff voice
that became his trademark had
developed during his ‘youth selling
newspapers in San Franclsco.

“We really hawked newspapers
when I was a kid,” he once recalled to
an interviewer. “We thought that the
loudest voice sold the the papers,
which wasn’t true, of course. Any-
way, I ruptured my volcal chords
from straining them.”

Years later, a running gag on the
old Benny shows was Anderson's
brash delivery of the line, “What’s
that, boss?”

A native of Oakland, Anderson was

Eddie Anderson in 1940

the descendant of slaves whom aboli-
tionists smuggled north via the un-
derground railway. His father was a
minstrel show performer and his
mozher a circus tightrope walker.

Please Turn'to Page 12, Col. 3
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Eddie Anderson,
‘Rochester’ on
Radio, TV, Dies

Continued from Third Page

Anderson and an older brother,
Cornelius, became a vaudeville song-
and-dance team in 1923. They spent
more than a decade playing variety
halls until Anderson settled in Los
Angeles and began playing bit parts
in motion pictures.

His first important film role was as
Noah in the film “Green Pastures.”
He also appeared in “Gone With The
Wind,” *Jezebel,” “*Cabin in the Sky”
and many films with Benny.

In 1937, Benny auditioned Ander-
son to play the part of a Pullman por-
ter on his radio show. A train se-
quence had been written because the
show was moving to Hollywood from
New York at the end of that season.

Anderson proved to be such a sen-
sation in that brief appearance on
Easter Sunday that Benny decided to
make him a regular in the show's
cast. He was the first black actor to
have a regular role in a network radio
show.

Anderson credited Benny with
thinking up the name “Rochester” for
the character he portrayed.

“When I'd get mad and shout
‘Rochester!” it had a really good ring
toit,” Benny told an interviewer. The
name was copyrighted and several
years later Benny sold it to Anderson
for 81

Although Rochester was Benny’s
servant, he more often than not had
the upper hand on his employer in
comic situations on the show.

Anderson remained with the Benny
show until it stopped production in
1964 and made occasional appear-
ances with Benny on subsequent
television specials. |

Anderson, who once owned a small
racing stable, spent the last few years
in retirement, occasionally training
horses at Hollywood Park. I

He leaves three children and a for-
mer wife. A family spokesman said
funeral services were pending.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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Kmerican Legion Benefzt——
Dance To Be Gala Affair

With plans all complete and reservations piling high, the
benefit All-Night Dance featuring Frank Sebastian's Cotton
Club floor show and eLon Herriford’s famed orchestra with
Lionel Hampton, promises to he one of the gavest soclal afa

tairs of the summer seasqn.

Date of the dance 15 set for
Thursday, August 9, at the beauti-
ful Elks ballroom. One of the nove
el features of the affalr will be a
beer garden effect whercby patrons
may cool off and receive refresh-
ments in the Elks garden just off
the ballroom.

Aslde from the Broomfield-Qree-
ley Clever Creoles staging “A ‘Trip
to Hawall® act with 40 cutics, ‘the
Three Rhythm Rockeis, Four Co-
vans doing thelr verslon of the
“Bo-lero,” Dudley Dickerson wiil
perform his ballet dance stunt, and
Eddie Anderson and Johnnie Tay-
lor are scheduled to put on thelr
'fan danoo’act that has won coast-
|'lda 5 for tho't on

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

anybody’'s stage.

Noted film colobritles, Cieorge
Raft, Lyle Talbot, Jo Sullivan
(KHJ), Howard, Fine and Howard,
tohibérly of Ted Healy's Stcoges
and other notables will make pere
sonal appearsnces. Fruuk Sebase
tion will accompany hls show and
autsgraph photos for the ladles.

Procevds fro:n the show will go
towurds expense of sending ths
American Legion Drum QOorps to
the convention at San I'ranclsca.

Rescryations for tickets, priced at
59 cents, miy bo made by oaling
AXrldge 3387, or by calling in per-
son at tho Golden Btate Idfe In-
aurance company, Morman Mous-
ton, chalnnan,
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‘Evening of Opera’
At Second Baptist

The Bscond Bantist Choir is pre-|
santing is secoad wnnual “Evening
of Opera Tourtday evening, No-:
vainbir 14, In the audbiorium of the
8ccond Baptist church, 24th atreet
aL Gniffith.

Tha concert last yesr wag very
anuatic, and the chalr Is endeavoring
to surmasa the prescatation Lhis
year Beiections from nin~ aperad
and four on~roitas will b rendercd
by the choir. and wn instrum=ntal |
cnsemble undsr the canabl~ direc-
lton of Johnnie Mitchell will open
the concert with an ovrrture.

The choir is under the direction
of Mosslle Te Ou'ley. sunported by
favenin  Harprr-Dones. accompan.
jst. Admission is 25 cents. and the
program beging at 8218 pm. Rev
T. L. Grittith, D. D is the pastor.

Geo. Raft, Eddie Anderson, Jelly
Bean Johnson at Lincoln Sunday

The Lincoln theater will prezent, for three days, opening
Sunday, George Reft in his latest screen attract.on, “Every
Night et Eight.” Featured with Ralt are Alice Faye and Patay
Kelly, also u large group of colored players. The stage attrac-
tion Sundny will have Eddie Anderson, Jelly Bean Johnson,

The Three Pelers 8isters, and AlS * ayening st the Lincoln thester. ms'

|

Rugeh ¢t n who s rIOw.
e e el ~The fo% LomOrTON: | marvelows ift s being given away
will compleie the bill. This first through the courtesy of the Gold

chapier in feature lsngith snd: Punuitse oompany. A complsie
has w of thrilla. 1 changs of ploture program be
A v alle

, wa! varm Linoolp $or et
“'Ilhunzl : mluu:o‘lgounb-da
eky Nastgider Doxt Wedneeday [|mend page.
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‘Green Pastures’ To Open at
Lincoln Theater Friday

‘ Opening tomorrow, Pridey, ew-n-'
ing, Sept. 35, Manager Jules \Voif
,announces with pride the Central
'avenine promlm shawing of *“The
1Green Pastures.” The Lincoln pol-
fcy has been changed during this
lengugement for aix days. Instead
of the usual two evening ahows,
“The Green Pastures” will be shown
twice daily, Matinee at 2:30 pm.
and evening at 8:30 pm.

. The management urges sveryone
I to rend the time schedule appear-
ing on lhe amuscment page, and
to reach the theater before the op-
‘ening of “The Green Pastures,” s0
'as to appreciate the story one must
“see it from it's beginning. The cast
\of "The Green Pastures’ includes
hunureds of colored players, among :
whom are Rex Ingram, Oscar Polk
| Eddle Anderson, George Roed,

na Harrison, Myrtie Anderaon,
Frank Forsyne, Abraham Oleaves,
and others. The epiritusls are sung
by the Hall Johnaon chotr,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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'Mayors' Lay
Plans For
Convention

Eddle Anderson. betier known as
Jack Benny's "Rochesier” who has
recently been elected mayor of
Bronze Hollvwood In Los Angeles:
and Reuben J. Patton. president of
the Michigan Colored Mavors Assn.
met in Toledo. Ohio. to discuss
plana for the greatest convention of
its Kind ever to be held anvwhere
in America. This National Colored
Mavors Assn. have as one of thelr
most important topics to be dis-
cussed and the setting up and plan-
ning of a convalescent home for
the cure of Infantile paralysis among
thelr race. Also at this convention
their nationel execntive officers will
be nominated and elecied.

Al this meeting “Rochester™ stat-
ed: 1 am In full accord with this
great progeam which the Michigan
Mayor's  Assn and the Natlonal
Mayor's Asstt are [ostenng. and
furthermore pledge my full support
and cooperation 1o the program.’
Mayor Rocheater continued, 1 have
traveled all over the United States
and have (aken. for myv personal
use, statislies of the present condi-
tions that prevatl among our peo-
ple.

“At thic visil we hase discussed
problems that cull for vast sums
of monev. to bettor the ternble con-
ditions existing in our race. how-
ever with the coopmiation of every
colored mavor in Ameneca. we jn-
tend to make great studes noles-
sening  such conditions. If 1T am
nominated and honored with the
office of president of 1ine National
Orgamuzation, | shall do all In o
power to aerve In that rapaciv to
the interest of mv prople. Ol e
I am a candidate 111 make cure
of that™

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Mayors Talk It Over

Eddie (Rochester] Anderson, mayor of Los Angeles’ Bronzevifie
is shown hare talking with Reuben J. Patten. oresdent of
Michigan Colored Mayor's Association. They e-e planning
for the national convention of colored maysrs. See story on
Page One.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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Plot to ‘Show Up’ Rochester
Bared By Staff Scribe

By Paul McGee

Buck Benny Rides Agaln, but if Buck Benny and his famed
protege, Rachester (Eddie Anderson) have been so careless
as to forget that old adage, inculeating an ounce of preven-
tlon, etc., the comical team according to a buzzing rumor,
will be “taken for a ride” over the ether by one bronco buater
In the person of Dudley Dickerson.
well-known comedian

The pint cooked up for the locul
premiere of  “Huck Benny  Rldes
Again” s fur has been shrouded
In mystery and the only informa-
tionn we have been able to obtain
lies In w reported opinlon of Dick-
ereson that "Rovhiester and  Buck
Henng are the Hunk'—and could
be run out of town and day, by
none other than Dickeraon and Pred
Allen, of radio fame

The priemee in las Angeles, if
and when tooceurs, will be even
more colorful  than any  previous
und atded of course, by the sur-
prise that s being cooked up bdy
Dudiey Dickerson

11 ¢ destined to 'first show up' Ro- -
chiester, second to show Fred Al-
ien princlpal In one of the few|
wond rRdlo programs, just how many |
inote lAughs he can create mull
Rovchiester

While Dickerson 1s detertiuned o)
sty oout his ‘threat! e also Know
Rochester plans tw give not i
chof ground, which assuredhh
Wil vause A roiing and roacking
e to the tune of great guflaws
fvnt take this feud too literally .
The teal motive hidden 1n the cra- |
7y head of Dickerson is to land|
A st oon Fred Allen's pregnan b

|

- Hes ot o craey,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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SENTINEL BENEFIT SHOW AT LINCOLN SATURDAY
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‘Rochester’ and

Other Top

Stars to Headline Program

The Stars Are Ready! The Date Is Set!! The Curtain
Goes Up Promptly at 1 p.m. The occasion is the Los Angeles
SENTINEL'S annual Christmas henefit show, to be held
Saturday, Dec. 17, at the Lincoln theatre, 23rd at Central

avenue.
Stars galore, lined up for thej
program hy Julius “Stuff":

Grouch and J. T. Gipson. will he'
on hand in a feur-hour long pro- |
gram which gets nnderway!
promptiv at 1 p.m.. and lasts un-
til 5. Seventy.five cents admis-.
sion hy canneed goods or toyvs
only. will go ta many needy fam-
flies of the eammunity.

Each year, around Christmas
time, A mammoth program of
atars of stage, ’ereen and radio,.
In held at the Lincoln In what is
genernlly rated the TOP show on
the season's entertalnment calen- .
dar. Various stars donate thelr!
time and talents for this worthy;
cause, which has been approved |
hy the Americean Federation of:
Muslelans, Loeal No, 767; the De-

artment of Charities and the

seinl Service bureau. They feel.
an honor to play The Sentinel:

‘nefit show, and has as always
hieen the case with top stars of|
the profession, they are ever-j
ready and willing to lend their.
time and talents to ) ANY worthy
cause, Each of the artists ap-
pearing on the Sentinel show do.
80 with the knowledge and!
thought that they are contreibut. !
ing to a worthy occaston, to aid
the needy and unfortunate fam-
lles of the community in which
they llve,

Every artist approached hy
Gipson or Crouch have willingly
agreed to appear on the Sentinel
program, and a hoquet of or-:
chids to cach for donating their
services to a very worthy cause.|

Artists scheduled to appear avej
Eddie Anderson, the “Rochester”|
of the Jack Benny Show; Arthur
Lee Simpkins, Maurice Flienhorn, |
Percy Mayficld with  Maxwell
Davis' band, Teddy Rudolph and
the Four Bits O’ Rhythm, Toni,
Harper, Columbia Recording ar-
tist, the Ehonaives, singing quar-
tet of the stage play, “Sugarv
Hill," Dolores Parker, ex-Duke:
Ellington vocalist, Smiley Turner
with the Charlie Norris erew,
Joel Turner. Dave Howard. Decea’
recording  artist, Chick Touch-.
stone and his bhand,. feraturing a
musical “battle of the Tenorl
Saxes.” Buddy Banks anfd his:
band, featuring lovely songstress:
Baby Davis. The Hi-Hatters,|
Freddie James, formerly of the;
Four Step Brothers, now daing a
solo, and reputed to he one of
the top dancers in the theatrical
profession, Hunter Hancock, KIF'V
Disc jockey, who will emcee a
portion of the show, Joe Adams,
popular KOWL platter-spinner
and “Mayor of Melody,” Johnny
Anderson and his orchestra, cur-
rently appearing at Eddic De
Sure’s and Curtis Moshy's Oasis
club., Scatman Crothers, Larry
Stevens, of the Jack Benny Show
and star of the Oasis revue, Ma-
rie Bryant, Smilin' Smokey Lynn,,
Dick Sanford and his orchestra,j
Bettye Washington, the Flames,
popular singing foursome, Mope .
and Dope, neat-wit comedy team,!
Cien Brown, famous recording:
star, Martha Davis, Vivianne
Green, Frantic Fay Thomas, Os-
car Mack Lollie, recording artist,
Dave Barry, appearing at the
Biltmore Bowl who will appear
through the courtesy of the
Orpheum Theatre. Joyce Bryant,
lovely young singing star, Phil
Moore, Steve Gihson and the
famous Red Caps, J. T. Gipson,
Sentinel Theatrical Editor, who
will emicee a portion of the show,
the Page Cavanaugh trio, Nanc_v|

Brown, Pee Wee Crayton and his}

 orchestra, T-Bone Waiker with

Jim Wynn's band, Roy Milton,!
Camille Howard, Jimmie Wither. |
snnon. The Trenier Twins, Bohby
Strickland, Bardu Alt who dis-
covered Ella Fitzgerald. Charles
Rrown and other top stars, Kitty
White, Little Miss Cornshucks.
Anita  Echols. Ernie Andrews,

- Rudy Render, Joe Lutcher, Nellie,

Lutcher, and others. |

Other famous names of thel
theatrical profession are being’
witheld due ta the fact that some|
of the artists hadn't ax yet re-
celved conflrmation as to
whether or not they will he In.
town on that particular date. But
Jack Benny, Phil Huls, Tyrone
Power, Dennis Day and othor|
famed stars stated they will!
“definitely appear” if they are In
{own,

The date is Saturday, Decem- |
ber 17. The Place: The Lincoln
theatre. 23rd and Central avenue,
Los Angeles. Occasion: The Los
Angeles  SENTINELS annual
Christmas bhenefit show to aid
needy lamilies of the community.
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Supreme Court
Sets New Date

On Bias Ruling:

WASHINGTON —The Supreme
Court this week agrecd to review
practices of school segragation in
Delaware, announcing a heéring
set for Dec. 8.

The top - court has already
agreed to a study of similar prac-
tices in South Carolina, Virginia,
Kansas, and the District of Col-
umbia,

In another order, the high tri.
bunal said that in the Kansas
qase, under appeal by a groud of
Negro parents, the State had not
filed any briefs, and had not dis-
closed whether it would send an
attorney to argue the issue.

According to reports, the Su-
preme court requested that Kan-
sas authoritics present its views
at oral argument or advige wheth-
er the State’s default shall be
construed as a concession of in-
validity,

Other reports say, however, that
Kansas has no intention of filing
arguments at the December mect-
ing.

The five cases will be heard
after the court returns from a
two-week recess. .

Late X. N. Morris Not
A Skid Row Resident

Flfth-threc-ycar-old Xuvier Nat
haniel Morrls, who was knifed to
death Oct, 19, wus not u “Skid
Row mun,” as reported Oct. 23,
His home addvess was 924 W, 50th
place, ‘The pollee blotter listed his
address as 172 Ea 5th stroet,

Rochester Enters
Court Action to
Regain Property

Noted comedian Eddie Ander-
son, betler known as “Rochester,”
this week is scheduled to appear
in Department 1, Superior court,
secking to reclalm property — a
$35,000 apartment house located
at 2623 South Cimarron-—he re-
portedly gave his mother-in-law,
Mrs. Annie Wiggins, who died late
in 1949,

Rochester, along with his wife
Mamie, began two suits against
the estate to recover the property.
Mrs. Wiggins' daughter, Mildred
Bruce, also an entertainer of note,,
is administrix of the estate and
the defendant in the suit.

One suit seeks to set aside a
“gift of community property.” The
other seeks to recover the prop-
erty,

Rochester and his wife ave rep-
resented by Aty Louis ¢ Blau,
and Miss Bruce by Atty, Crlspus
A, Wright.

Decision Near

In Socialite’s
Traffic Case

At press time, a decision was
said teo be ncar in the trial of
attractive socialite, Mrs. Ora Mc-
Clain, who was on trial on charges
of being negligent in connection
with the death-early this year of
a Watts area youth.

According to court records, Mrs.
McClain is said to have driven her
car with such negligence that a
traffic accident was caused, as a
result of which the youth was
kitled.

Mrs. McClain, who is being repe
rescnted by Attorney Earl C.
Broady, is the former wife of local
businesy figure, Leonard McClain,
and a member of a prominent
northern California and Michigan
family, .

According to court records, the
parents of the dead youth have
iled o $100,000 clvil suit against
Mrs. McClaln. "The suit 1s expected
to be heard following the current
criminal uction,
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BLACKS AND THE MOVIE - INDUSTRY

By STANLEY G. ROBERTSON

There is the pungent aroma of Nostalgia in the land!

In every aspect of the gianl communications spectrum, one
finds examples of the return-to-yesterday fever which now grips
us: the popularity of books ahoul the Thirtles, the recreation on
Broadway of oldtime musicals, a network televislion series in
which various years will be featured and so forth. :

America, In the beginning of the changing Seventles I8 seek-
ing, as some Social scientists have said, a revisit to the “good”
things it recalls about the supposed “Good Old Days,” which,
under close and objective-serutiny, were not all that good.

As far as black people are concerned, the so called Golden
'Age of Hollywood, which Is generally considered to be that pe-
riod from the early 1920°s until shortly after the Second World
War, was never golden. Brass or Fools' Gold might have heen
more apt descriptions. In the strange manner in which history
and events have a way of mocking the men and women who
make them, in this period in which Hollywand is facing its great-
est crisis in history, one might justifiubly say that this is The
Golden Age for blacks in films.

Today, there are more hlacks working in the Hollywood film
industry than ever hefore. ‘There are more films heing produced,
written and directed by blacks than ever hefore. There are more
black actors heing utilized than ever before, ‘There are more
tilms dealing with black related issues or which feature story-
iines revolving around blacks than ever before. And, more im-
portant, there are more hlacks becoming involved in the crea-
:ion. financing, making, and distribution of films than ever he-
ore.

' “It has been a long fourney to this moment,” Sidney Poitier
sald when he received filmdom's Oscar as the Best Actor for his
role in *‘Lillies of the Field” in 1963, Poitier was right and the
symbolism in his words went heyond, abviously, is own person-
al struggles. He was reflecting the years and years of struggle
on the part of black people for equality and dignity in the U.S.

sinema. In the eight years since his remarks, even more has
jeen achieved hut It was a Jong time in coming.

Aimost from the inception of the modern motion picture art
'orm, hlacks were snddled with the odlous stereotypes of heing
wumorous, lazy, stupld, and shiftless, In 1809, I'dwin S. Porter,
e of the first to use the camera In other than a stationary
yosltion, made the first of several versions of “Uncle Tom's

1vhippér portrayed a hrave Negro minister in the 1843 film, "“Ox-
Bow Incident,” the first serious American film dealing with
lynching. Ben Carter was a brave Navy man — modeled after
the actual war hero, Dorrie Miller — who sacrifices himself for
his crewmen in the 1843 film, “Crash Dive.” FErnest Anderson
piortrayed a young hlack law student who is framed for a white
¢hild’s murder in the 1942 film, “In This Our Life,” another

Cabin, utilizing a white actor in blackface playing the title role. ¢arly example of injuatice and higotry in the U.S.

About the same time, films such a8 “Rastus” and “Samho”
~ere made which continued the stereotype,

However, the fiim which generally is considered to he not
nnly the first “great’ motjon picture ever made and at the same
lime the most “offensive” ethnically ever made, “Birth of a
Nation,” prohably did more than any fiim in history to set the
guidelines of how Iollywood was to treat the Negro in films.
Made in 1915 hy David Wark Griffith, who with the Russian,
Sergi Kisenstien, revolutionized the art of motion picture mak-
ing, portrayed the Kiu Klux Klan as “heroes™ fighting to save
the “virtue" of white Southern womanhood from the brutish,
bhestial, and animal like Negrn male who spent all his waking
hour lusting after white women.

woodrow Wilson, who was not known (o he the mast Hberal
of our Presidents, said the movie was like “writing history with
lightning bolts.” 1t caused anti-Negro riots in many cities in
which it was shown and even today, excepting for a limited “"Art
house” engagement, few theatre managers would risk showing
the film. Sadly. from a directorial and editing standpoint, it is
truly a remarkable picce of work which utilized forms which are
the basis of many of our present day techniques.

Griffith, who was a genins even though a bigoted one, seven
years after doing “The Birth of a Nation,” created another Ne-
gro stercotype which hung on for years. In 1922, he made a film
in which a Negro hecame so frightened that he turned white, a
pimmick used all during the 1920s, *30s and into the early ‘d0s.
There's many a black adull today who recalls as a child seeing
this scene in numerons films of the period. In the latter versions,
at least hlack actors got work from this degrading stereotype
but in Griffith's Version, a white aclor in black face was used.

THE ADVENT OF ‘TALKIES AND ‘SINGING’

Al Jolson in black face continued the stereotype in the first
talking picture. *“The Jazz Singer™ in 1927. Il was further ex-
tended by *Hearls of Dixie,” generally said to be by most histo-
pians as the st all black 1alkie ever made by Hollywood. Il
was produced by 20th Century [Fox in 1929 and starred Vivian
Smith, Clarence Muse, Eugene Jackson and Stepin Fetchit in
the “dear old Southland" setting 50 loved hy Hollywood at that
time. A few months later, MGM followed with **Hallelujah,”
which is sometimes mistakenly said to he the first all black
1alkie. Dirccted by King Vidor, it starred Nina Mae McKinney
and Daniel Haynes, and continued along the same oid line as
those before it.

During the 1930s, when more people went to movies even
though the country was going to hell in a hand hasket, there
were the string of Shirley Temple movies in which she always
managed to have cither the sentimental old darky servant. Riil
Robinson, or the little pickinny children of one of the old serv-
ants. around 1o patronize 10 while they grinned, howed, danced
and scraped. Warner Brothers made *The Green Pastures,” the
film adaptation of the Marc Connolly play, and starred Rex
tngram as De Lawd, Eddie Anderson as Noah, and Ernest Whit-
man as Pharoah. It was advertised as a *“delightful and daring
portraval of Negro rehigion.” Those who have seen the film or
the play know it's not.

In the late 1930s. without the auspices of the Hollywond ma-
jor studios, some “colored” film companies came inlo exis-
lence. These companies, which were owned by whites, were the
forerunners of things to come in that they began making films
for a particular market, the country's growing Negro population.
Although most were very poorly done with laughable plots and
on shoe string budgets, they portrayed Negroes in other aspects
of Jife than the sterentype Hollywood version.

One of the first done was a film called “Darktown Follies,”
produced and directed hy a Negro actor named Nobel Johnson
who zot tived of playing Indian voles in carly day Weslerns. One
of the hetter known of the companies was Ralph Cooper’s Million
Dallar Prductions which made *The Duke [5 Tops™ which star
red Cooper with a voung hand singer named lena Horne. One of
the milestones in this area was “Harlem on the Prairie,” made
m 1929 and beheved to be the first all Negro Western.

In that same year, 1939, Hattie McDaniels hecame the first
Mack person 1o win a coveted Academy Award when the mation
picture industry voled her portrayai of the Mammy in the epic,
~Gone With the Wind™ as the hest performance by an actress In
a supporting vole, Seen through the eyes of today, Miss
McDhaniels performance may seem like just another racial ster-
eatyped caricature. Hawever, those true students of the cinema
and of racial relations look at the performance and marvel at
what was and, whalT might have been had she heen given a
greater range of roles.

SECOND WORLD WAR BRINGS CHANGES

With America‘s entry into the Second World War, Holly-
wond, as the chief propaganda arm of a country fighting to
«make the world safe for democracy,” looked at the Negroina
different light. Il was the time of the all black musicals which.
cven though they pave a lot of talented people such as Lena
Horne, Kthel Waters, Rex Ingram, and Eddie Anderson work.
wore only “slick versions' of the long line of movies which
depicied Negroes as singin®, dancin’ and lovin® irresponsibles. It
gaulled a Int of hlack people to see Hollywood's version of Negro
love slories — the gorgeous and young Lena Horne romantically
volved with the old and ancient, Bili “Bojangles™ Robinson, the
grentest tap dancer who ever lived but surely no he-man love
interest for Miss Horne,

It was also the time for some first early awakenings of
sovial consciousness in films dealing with black people. lee

(Canada lee was outstanding in the wartime movie about
survival, “‘Life Boat,” probably the first motion picture made hy
1 major studio in which a Negro male was portrayed with some
climensions other than his blackness.

POST WAR PROGRESS

Lead by such progressive film makers as Stanley Kramer,
‘{ollywnod filmmakers — many of whom were ostracized for
heir liheral leanings — hegan dealing with the world as it really
wists in relationship to racial problems. Canada lee portrayed
1 half-blind fighter in the epic, “Bndy and Soul.” 1947, the ahove
mentioned Stanley Kramer ‘gnalyzed higotry in the military in
‘Home of the Brave," a 1949 release which not only iniraduced a
young Wack actor named James [dwards hut one which is
regarded as a true milestone in the History of American Ci-
nema. There were the films ahout blacks whn “nassed”: *'Pin-

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

ky," 1049, and ' Lost Boundries" of me year. -
There were the films of the 1950s*‘Cry tha Beloved Coun-
try.” (1930), *No Way Out” (103p), *“The Blackhoard Jungle”
(1933, **The Defiant Ones™ (1958), 'Paris Blues™ (1080, and
“Raisin’in the Sun (1981) which demonstratéd that a black man
— Sidney Poiticr — was ""bhox office.” P
There were the unfortunate films, “Carmon Jones" (1954
and the seven million dollar dud, “'Porgy and Bess” (1958).
‘There were the progressive strides made by “black: film
makers in the 19608 and early 1970s. People like Ossie Davis, a
consumate creative talenl in all aspects of the cinema, Gordon
Parks, the pioneer Life Magazine photographer who laid aside
his still camera for one with motion and suund, the aggressive
and sometimes erratic Melvin van Pebbles, Wendell Frank, the
first hlack man to be accepted ito the Director's Guild who is
currently completing a film produced by the black owned K-<Calb
Production Company of Compton. :
‘There are other, many others, hlacks hefore and behind th
camera. people with the dreams and aspirations of making mov-
jes. that strange calling 10 the celluloid which some call “the
maddest of the creative arts,” who are examples of the progress
in the motion picture industry. It's much hetter than it was in
the “Good 0Old Days™ for both the image and the employment of
hlacks. .
Yes, Sidney, *it has heen a long journey to this moment,”
hut we stil have a long way 10 g0, '
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He was the most popular member of Jack Benny's supporting cast. He was a fixture of American popular
culture for more than thirty years. He was one of the wealthiest African-Americans of his generation. And,
he was a pioneer in promoting racially-integrated employment in the United States defense industry. He
was Eddie “Rochester” Anderson, a man of many accomplishments who is practically unknown to anyone
under the age of forty-five...unless they happen to be Old Time Radio enthusiasts.

Eddie Anderson never set out in life to be a pioneer in anything. All he ever wanted to do was entertain,
and that was an ambition he came by naturally. His parents had greasepaint in their blood — his father
was a minstrel-show comedian of many years’ experience, while his mother was a circus acrobat,
specializing in tight-wire tricks. Even his older brother Cornelius earned his show-biz spurs as a singing
comedian. Eddie might have thought about being a singer himself, had he not sprung his larynx as a loud-
shouting newsboy, scarring his voice for life with an unforgettable wheezing rasp. But, Eddie could dance,
and he soon discovered that he could leverage his defective voice for laughs — even the moldiest of jokes
took on a certain freshness when brayed out in Eddie’s buzzsaw tenor.

By the middle of the 1930's, Eddie Anderson was a fixture on the nation’s theatre screens, in bit roles and
in the occasional featured part. His gin-smuggling impression of the biblical Noah was the hit of 1936's
The Green Pastures, and he capped his success in that film with a hilarious walk-on role as a sarcastic
railroad redcap on Jack Benny's radio program in the spring of 1937. That part led Anderson to a regular
role on the Benny broadcast, and eventually to his full membership in Jack’s “gang.” As the bumptious
valet Rochester Van Jones, he became a national favorite in the early 1940's, as popular with black
audiences as he was with whites.

Jack Benny paid his cast well, and soon Eddie Anderson was earning a wage suited to one of the nation’s
most popular entertainers. He indulged in the sort of flashy show-biz habits that one might expect of a
celebrity of his stature — the big house, the fancy cars, a yacht, and even a thoroughbred race horse. But,
he wasn't a spendthrift by any means — Eddie Anderson had sound business sense, and he invested most
of his money in real estate, creating the nucleus of a substantial personal fortune. By the time the U.S.
entered the Second World War, Anderson was sitting on a comfortable pile of cash, and looking to do
something meaningful with it. He bought War Bonds, but he wanted to do more. He was too old to serve
in combat, but he gave freely to every bond-selling and USO campaign that asked for his help, he toured
military bases at home and overseas, and he was a frequent contributor to Armed Forces Radio Service
broadcasts. But he wanted to do more.

He got his opportunity in 1942, thanks to a man named Howard “Skippy” Smith, a man with some
impressive accomplishments of his own. Smith was a skillful, rather flamboyant aviator at a time when
few African-Americans held pilots’ licenses. He made a name for himself as a daredevil, appearing
regularly in the Hollywood Airshow as a death-defying skydiver. It was his business to know everything
there was to know about parachutes — and it happened that, with the coming of the war, knowledge
about parachutes suddenly became an extremely valuable commodity. Skippy Smith was ready, willing,
and able to put that knowledge at Uncle Sam’s disposal - but, the life of an airborne stuntman wasn't
especially lucrative. As a show-business figure himself, however, he did happen to know Eddie Anderson
— who agreed to bankroll Smith’s plan to open a new parachute factory in San Diego.

With Smith’s know-how and Eddie Anderson’s money its prime assets, the Pacific Parachute Company
opened in March of 1942. The new firm occupied a spanking new building, and there was something else
new about it: its workforce was racially integrated. This was a requirement for any plant expecting to do
business with the Government, thanks to the Fair Employment Act signed into law by President Franklin D.
Roosevelt the previous summer. But, even with the new law on the books, San Diego remained one of the
more racially-retrograde cities on the West Coast, and the idea of whites and blacks working side by side
was a concept that left many residents far from comfortable. When the plant opened, newspaper
accounts specifically mentioned that the initial workforce consisted of “twenty white and colored girls,”
most of whom had been trained as seamstresses in a New Deal program administered by the National
Youth Administration. That number would quickly increase and, for the duration of the war, the plant
would boast a racially-mixed workforce.

Pacific Parachute acted as a subcontractor to the famous Standard Parachute Company, specializing in the
assembly and stitching of parachutes from narrow pie-shaped segments of silk fabric. As the war
progressed, an impressive array of sewing machines hummed busily on the factory floor, with nearly a
hundred women working side by side — about one-third white, one-third black, and one-third Mexican —
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all pitching in to get the job done. African-Americans served as plant superintendent, factory foremen,
and office administrators, and for the entire duration of the war, there were no reported racial incidents.
“I must admit that racial tolerance was a problem with me at first,” admitted one white employee, a
woman from Missouri. “But working at Pacific has actually made me a different person. I wouldn't have
missed the experience for anything.” Pacific Parachute became a favorite example in the popular media of
how “people of all races can to pull together for Victory.” In 1943, Smith and Anderson were cited by the
National Negro Business League as the owners of the outstanding black-owned business in America. As
the war progressed, the firm moved from subcontracting to working under direct defense contracts of its
own, and was cited by the National Commission on Interracial Cooperation as a prime example of real
Americanism in action.

Racial idealism aside, life wasn't perfect at Pacific Parachute. The work was tough and arduous, and when
several women attempted to organize the workers into a union, Skippy Smith had them fired — only to
run afoul of the National Labor Relations Board, which ordered him to reinstate the organizers with full
back pay. But, the publicity connected with the factory being “Rochester’s parachute plant” was always
good for a story in the popular press. Employees took a great deal of pride in what they did, how they did
it, and for whom they worked. Pacific Parachute’s fame spread far from San Diego — the plant was
featured in Life magazine, the workers were photographed by the Office of War Information in a series of
vivid pictures which have come to epitomize the “Rosie the Riveter” image of the female war worker, and

Pacific was even featured in the New York-based civil rights radio series “New World A’ Comin’,” complete
with a not-altogether-impressive actor impersonating Eddie Anderson.

The plant celebrated its first anniversary in 1943 with a gala presentation hosted by Rochester himself.
Eddie Anderson was joined on stage by San Diego city dignitaries, high-ranking Army and Navy officers,
and a two-foot high trophy presented by the San Diego Merchants and Manufacturers Association praising
the plant for its achievements in manufacturing and in the promotion of racial understanding. It was one
of the proudest moments in Eddie Anderson'’s life.

The end of the war meant the end of Pacific Parachute, but not its legacy. The original plant built by
Skippy Smith with Eddie Anderson’s money still stands on Eighth Avenue in San Diego, and surviving
veterans of its sewing floor still take great pride in their wartime achievements — both for what they did
to keep American paratroopers safe and for what they accomplished fighting for freedom on the Home
Front. Eddie Anderson accomplished a great deal himself over the course of his life, but none of those
accomplishments meant more to America than the pioneering Pacific Parachute Company.

Copyright 2012 Elizabeth McLeod and RSPT LLC. All rights reserved.
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EDDIE ANDERSON, 71, BENNY'S ROCHESTER; Gravel-Voiced
Comedian Noted for ‘What's That, Boss?’ Line Played Valet for More
Than 30 Years

By ROBERT MCG. THOMAS JR. MARCH 1, 1977

About the Archive

This is a digitized version of an article from The Times’s print archive, before the start of online
publication in 1996. To preserve these articles as they originally appeared, The Times does not alter,
edit or update them.

Occasionally the digitization process introduces transcription errors or other problems. Please send
reports of such problems to archive_feedback@nytimes.com.

Eddie (Rochester) Anderson, the gravelvoiced comedian who played Jack Benny's
valet for more than 30 years, died yesterday at the Motion Picture Country House
and Hospital in Los Angeles. He was 71 years old and had been under treatment for a
heart ailment since December.

From his first radio appearance on Easter Sunday in 1937 to the last of the
television “specials” that followed the formal demise of Benny's television series in
1964, the surest laugh in show business was the one that renewed itself every time
Mr. Anderson summoned a full measure of skepticism to his throat and punctured
the ultimate poseur's latest pretension with a rasping, “What's that, boss?”

It was a line that exposed Benny for what the whole world knew him to be, a

vain, penny-pinching charlatan who could not even fool his own servant.

Turned Verbal Tables
As the instrument that gave the vast radio audience its burst of satisfied glee
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To most listeners, however, lost in the “reality” t hat characterized big-time
radio. Rochester was not a character on a show, but an actual employee of an actual
person, who, after all, was playing himself.

Mr. Benny added to the illusion by omitting Mr. Anderson's name from the cast, so
the audience would not think of hint as an actor.

While Mr. Anderson was an accomplished actor who appeared in a number of
movies his talent was upstaged by single, distinctive feature—his unforgettable voice.

The result of a strain on his vocal chords suffered when he was a 12-yearold
hawking, newspapers in his native Oakland. Calif., Mr. Anderson's voice was a
challenge to describe. It was most often associated with gravel, frequently with
sandpaper, and was described van nusly as rasping, wheezing and scratchy, and, in
one valiant journalistic attempt. was likened to “a grinding rasp that sounds like a
crosscut saw biting through a knot in a hardwood log.”

Mr. Anderson himself, noting that his natural voice was actually deeper than his
performing voice, once described how he achieved the effect that became his
trademark pitch it up and put more pres. sure behind it to get that vibration.” he
said. “To me, I'm talking very high but on the radio it resonates very deep.”

Started in Pullman Skit

The part that made Mr. Anderson one of the most famous comedians in the
country originated as a skit in which he played a Pullman porter during a trip the
Benny troupe was making from New York to Los Angeles.

The port had been based on an actual porter during an actual trip, but after the
show, Mr. Anderson, who had got the part by answering an open call proved as
popular that the Benny writers had to, have Jack hire Rochester away from the
railroads and become a permanent part of the Benny household.

Mr. Anderson whose father. Big Ed. was a minstrel performer and whose
mother. Ella Mae was a circus tightrope walker began his own show-business career
at the age of 14, appearing in an all black revue.

He and his older brother, Cornelius, formed a vaudeville team and he toured as
a song-and-dance man for six years before he secured a choice movie part as Noah
in the 1936 production of “Green Pastures.”

In t he early 40's, he parlayed Rochester into a series of movie parts, including
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As one of the first black performers to make a major dent, in Hollywood's color
barrier. Mr. Anderson was grateful for his own rare opportunity and kept his
distance from the angry voices demanding sweeping and immediate civil-rights
reform.

He, himself figured in 1945 in one wellpublicized case, however, when one of his
movies, “Brewster's Millions,” was banned in Memphis as “inimical to the friendly
relations between the races” because it portrayed “too much social equality and
racial mixture.”

While he enjoyed his success and wealth enormously—he made 5100,000 in
1942, and, as late as 1962, was listed by Ebony magazine as one of the 100 wealthiest
Negroes in to country—he often reverted to the role of public clown.

After the Jack Benny show ended its scheduled run, Mr. Anderson lived in
semiretirement, making an occasional personal appearance. He devoted most of his
time to his stable of racehorses.

Mr. Anderson, whose first wife died in 1954, is survived by his second wife, Eva,
from whom he was divorced, and three children Stephanie, Evangela and Edmond.

Other obituaries, page 34.

Eddie Anderson playing Rochester on “The Jack Benny Program” over

Columbia Broadcasting System radio in 1949.

A version of this archives appears in print on March 1, 1977, on Page 24 of the New York edition with the
headline: EDDIE ANDERSON, 71, BENNY'S ROCHESTER; Gravel-Voiced Comedian Noted for ‘What's
That, Boss?’ Line Played Valet for More Than 30 Years.
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Number of Resources within Property
(Do not include previously listed resources in the count)

Contributing Noncontributing
2 1 buildings
sites
structures
objects
2 1 Total

Number of contributing resources previously listed in the National Register 0

6. Function or Use

Historic Functions

(Enter categories from instructions.)
DOMESTIC/single dwelling

Current Functions
(Enter categories from instructions.)
DOMESTIC/hotel
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7. Description

Architectural Classification

(Enter categories from instructions.)

LATE 19™ & 20™ CENTURY REVIVALS
Colonial Revival

Materials: (enter categories from instructions.)
Principal exterior materials of the property: Stucco, Wood, Concrete, Brick, Asphalt

Narrative Description

(Describe the historic and current physical appearance and condition of the property. Describe
contributing and noncontributing resources if applicable. Begin with a summary paragraph that
briefly describes the general characteristics of the property, such as its location, type, style,
method of construction, setting, size, and significant features. Indicate whether the property has
historic integrity.)

Summary Paragraph

The Edmund “Rochester” Anderson House is located at 1932 Rochester Circle on the south side
of the street between Cimarron Street and S. Gramercy Place in the South Los Angeles
neighborhood of the City of Los Angeles. The main house is a two-story, single-family Colonial
Revival residence with a wood-framed structure. It faces north towards Rochester Circle and is
rectangular plan with a two-story wing to the east and a one-to-two-story wing to the west. The
cross-gabled roof has an off-centered, front-facing gable and is covered with composition
shingles. The walls are primarily clad with stucco. The main entrance is located off-center to the
west on the street-facing elevation and a port-cochere is located to the east. A porch with a shed
roof is located at the center of the rear-facing elevation. The house’s Colonial Revival style is
expressed through details such as its main entrance with a broken triangular pediment and fluted
pilasters with Doric capitals. To the rear or south of the main house is a backyard with an
inground pool, pool house, and office building. The property is in fair condition and retains all
aspects of integrity.

Sections 1-6 page 4



United States Department of the Interior
National Park Service / National Register of Historic Places Registration Form

NPS Form 10-900 OMB No. 1024-0018
Anderson, Edmund “Rochester,” House Los Angeles, California
Name of Property County and State

Narrative Description

The Edmund “Rochester” Anderson House is located at 1932 Rochester Circle in the South Los
Angeles neighborhood of the City of Los Angeles. The property is located at the center of the
south side of the street, which terminates at a dead end just to the east of the property, and is
primarily surrounded by one-story, single-family residences. The property is irregular in shape
and approximately 130 feet wide on the north, 126 feet long on the east, 132 feet wide on the
south, and 101 feet long on the west. It comprises a main house, inground pool, pool house, and
office building. The main house faces north onto Rochester Circle and is set back from the street.
A grassy front lawn is surrounded by a low metal fence with fleur-de-lis pickets and brick posts.
The main entrance is accessed via a front gate that leads to a concrete path with a brick border.
To the east of the pedestrian path is a concrete driveway leading to a porte-cochere, which is
accessed via a rolling metal gate. A low brick planter just to the west of the main entrance
features two tall palm trees.

The main house is two stories in height and rectangular in plan. A two-story wing that is
rectangular in plan is located at the east end of the building to the east of a porte-cochere. A one-
to-two-story wing that is irregular in plan is located at the west end of the building and wraps
around the southwest corner. A small one-story porch is located on the south elevation to the
west of the porte-cochere. The house has a side-gabled roof with a single-front facing gable
located off-center to the west. The east wing has a side-gable roof. Both are covered in
composition shingles. The west wing has a combination roof. A shed roof covered with rolled
asphalt is located over the two-story portion at the west end of the building. A flat roof with a
raised concrete railing that forms a balcony is located at the one-story portion at the southwest
corner. The porch on the south elevation has a shed roof that is covered with composition
shingles. The house has two brick chimneys. One chimney is located towards the west end of the
building and the other is located off-center to the east. Additionally, there are four mechanical
dormer vents regularly spaced along the slope of the roof on the street-facing elevation.

The exterior is primarily clad with a lightly-textured stucco. The front-facing gable features
wood horizontal siding, while the second-story of the west wing features tongue-and-groove
wood siding with a pronounced channel. The street-facing elevation is ornamented with two
double-height fluted Doric wood columns located on either side of front-facing gable and a wood
cornice located beneath the eave.

The main entrance is located on the front-facing gable and accessed via a brick step leading to a
wide brick landing. It consists of a wood paneled door painted red. It is flanked by two multi-
light sidelights with wood frames. Both the main entrance and sidelights are recessed within a
broken triangular pediment wood door surround. The porte-cochére is located off-center to the
east and consists of an unornamented opening with paired metal gates.
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There are six secondary entrances. Two secondary entrances are on the south elevation. One is
located towards the east end and consists of paired multi-light wood doors. The second entrance
is located towards the west end and consists of a partially glazed wood door. Four of the
secondary entrances are on the east wing. Three are located on the south elevation and consist of
single or paired wood French doors. A fourth entrance is located within the porte-cochere and
consists of a partially-glazed wood paneled door. All feature simple wood frames and wood
thresholds. There are also two pairs of wood French doors and a single wood French door to the
second-floor balcony at the west end of the house.

The house has an irregular fenestration pattern. Window openings vary in size and shape and are
either single, paired, or grouped. On the street-facing elevation, window openings feature non-
operable wood shutters. Additionally, on the ground-floor, four are ornamented with semi-
circular moldings above the window opening. Window sashes primarily consists of two-over-two
single-hung windows with wood frames and sills. On the west wing, there is a glass block
window that curves around the corner on the ground-floor. There are also both fixed and sliding
multi-light window sashes on the second-story. There are two bay windows. One is located on
the street-facing elevation, and the other is located on the east elevation of the west wing. The
bay window on the street-facing elevation is semi-circular and has fixed multi-light wood
windows. The bay window on the west wing is canted and has two-over-two single-hung
windows. Finally, there is an oriel window located on the south elevation with one-over-one
single-hung wood windows.

The interior of the house has two floors above street level and one below with approximately
4,600 square feet of living space. The main portion of the house and west wing can be accessed
from the main entrance on the street-facing elevation and two secondary entrances on the south
elevation. The east wing is primarily accessed from the secondary entrances on the south
elevation and the secondary entrance within the porte-cochére. It is also internally connected to
the main portion of the house from the master bedroom on the second floor.

The ground floor of the main portion of the house and west wing is divided into a foyer, living
room, family room, kitchen, dinning room, office, laundry room, and bathroom. The ground-
floor foyer is accessed via the main entrance. It features parquet flooring with a square pattern,
plaster walls with wainscoting and a crown molding, and a plaster ceiling with a chandelier. The
dominating feature of the room is a curving staircase, which leads to the second floor. To the east
of the foyer is the family room. This room features wood plank flooring, floor-to-ceiling wood
plank wall paneling topped with a crown molding, and a plaster ceiling. The dominant features
of the family room are a brick fireplace with a wood mantel on the east wall and a curved bar on
the west wall. The fireplace is also flanked by built-in bench seating. To the west of the foyer is
the living room. The living room features wood plank floors, plaster walls with wood baseboard
and crown molding, and a plaster ceiling. A mirrored fireplace is also located on the west wall
and two chandeliers are located at the north end of the room, one in the northwest corner and one
in the northeast corner.
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To the south of the foyer is a corridor that runs east-west and extends from the west wall of the
living room to the east wall of the family room. The laundry room, bathroom, and stairs to the
basement are all accessible from this corridor. The kitchen is located to the west of the laundry
room, and the dinning room is located to the west of the kitchen. Because the wood flooring in
all three rooms has a unique parquet pattern that runs down the center of the spaces, the laundry
room, kitchen, and dinning room were likely originally one space that has since been subdivided.

The bedrooms on the second floor of the main house are arranged around an east-west corridor.
Three bedrooms are located at the west end of the corridor and the master bedroom is located at
the east end. All have carpeted floors, plaster walls with wood baseboards and crown moldings,
and plaster ceilings. An enclosed porch is located off the northwest bedroom, and a balcony is
located off the northeast bedroom. There are two ancillary rooms located to the east of the master
bedroom and accessible via door openings on the east wall. There are also two bathrooms on the
second floor, one located off the corridor and one off the master bedroom.

The ground floor of the east wing was originally a garage accessible via a garage opening at the
west end of the south exterior wall. The ground floor has since been partitioned into two
bedrooms that are located on either side of a foyer with a stair to the second floor. The ground-
floor bedrooms are accessible via exterior entrances as well as interior entrances located within
the foyer. On the second floor of the east wing are two bedrooms located to either side of the
stair. These bedrooms have wood plank flooring, plaster walls with wood baseboards and crown
moldings, and plaster ceilings. A door on the west wall of the west bedroom leads to one of the
ancillary rooms located off the master bedroom.

To the rear or south of the main house is a backyard with an inground pool, pool house, and
office building. The backyard is surrounded on three sides by a concrete block wall ornamented
with stone paneling and brick pilasters. A concrete path with a brick border is located directly to
the south of the main house. The inground pool is located at the center of the backyard. It is
rectangular in shape with curved edges and is bordered by stone paving. To the south of the pool
is a raised concrete-and-brick dais flanked by two free-standing Doric concrete columns.

The pool house is located near the west end of the backyard. It consists of two one-story wings
with a central alcove that is open on the side facing the pool. The two wings and central alcove
all have shed roofs covered with composition wood shingles and are clad in tongue-and-groove
wood siding with a pronounced channel. There is a brick fireplace and chimney located within
the alcove and bathrooms located within the two wings. The pool house was constructed in 1941
within the period of significance; therefore, it contributes to the character of the property.

The ancillary office building is located near the east end of the backyard. The office building is
rectangular in plan and one-story in height. It has a flat roof and is clad in tongue-and-groove
wood siding with a pronounced channel. The entrance is located on the west elevation and
consists of paired wood French doors with multi-light sidelights. The office building was
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originally a carport that was enclosed in 2005; therefore, it does not retain integrity from the
period of significance and does not contribute to the character of the property.

The property has not been substantially altered from the period between 1940 and 1977 when
Anderson lived there. The only known major alteration to the house’s exterior after 1977 is the
removal of the garage opening on the east wing and replacement with new entry doors. New
fences were erected around the front and rear yards, although the brick base of the fence at the
front yard appears to be original New paving was installed to the rear of the main house and
around the pool. A carport at the east end of the rear yard was enclosed and converted into an
office in 2005. On the interior, the original floor plan of the main house remains largely
unaltered except for the subdividing of the space at the southwest corner into a laundry room,
kitchen, and dining room. The original features and materials in the main living spaces and
bedrooms have been preserved. The cabinets and counter tops in the laundry room, kitchen, and
dining room are all non-original. The master bath has also been remodeled.

The Edmund “Rochester” Anderson House retains all aspects of integrity and meets the
eligibility requirements as outlined in the Historic Resources Associated with African Americans
in Los Angeles Multiple Property Submission for residences. The property retains its integrity of
location, as it has not been moved from where is was constructed in 1940. The integrity of design
is intact, as the historic function and aesthetic of the main house and surrounding property is still
readily apparent. The house retains its integrity of materials, as key materials from the period of
significance remain on the exterior and in the main living spaces and bedrooms on the interior.
The integrity of workmanship is intact and is evident in the original finishes found throughout
the interior and exterior of the house. The integrity of feeling is intact. The physical features of
the main house and surrounding property still convey the feeling of a 1940s Colonial Revival-
style single-family residence. The property retains its integrity of setting. Its immediate setting,
its front and rear yard, have been minimally altered since 1977, and its essential features remain,
including the grassy front lawn, concrete pathways at the main entrance and porte-cochére, and
rear yard with a pool and pool house. The property’s broader setting also remains, namely its
prominent location on a block otherwise characterized by one-story single-family residences.
Lastly, the property retains its integrity of association, as it retains sufficient physical integrity to
convey its associative significance under Criterion B.
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8. Statement of Significance

Applicable National Register Criteria
(Mark "x" in one or more boxes for the criteria qualifying the property for National Register

listing.)
A
X| B
C.

Property is associated with events that have made a significant contribution to the
broad patterns of our history.

. Property is associated with the lives of persons significant in our past.

Property embodies the distinctive characteristics of a type, period, or method of
construction or represents the work of a master, or possesses high artistic values,
or represents a significant and distinguishable entity whose components lack
individual distinction.

Property has yielded, or is likely to yield, information important in prehistory or
history.

Criteria Considerations
(Mark “x” in all the boxes that apply.)

A.

B.

Owned by a religious institution or used for religious purposes
Removed from its original location

A birthplace or grave

A cemetery

A reconstructed building, object, or structure

A commemorative property

Less than 50 years old or achieving significance within the past 50 years
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(Enter categories from instructions.)
PERFORMING ARTS

ETHNIC HERITAGE: Black

Period of Significance
1940-1977

Significant Dates

Significant Person
(Complete only if Criterion B is marked above.)
Anderson, Edmund “Rochester”

Cultural Affiliation
N/A

Architect/Builder
Manson, Gerald (engineer)
Sweet, Harry W. (builder)
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Statement of Significance Summary Paragraph (Provide a summary paragraph that includes
level of significance, applicable criteria, justification for the period of significance, and any
applicable criteria considerations.)

The Edmund “Rochester” Anderson House is eligible for listing in the National Register under
Criterion B in the areas of Ethnic Heritage and Performing Arts. It meets the registration
requirements for the residences of prominent persons outlined in the Historic Resources
Associated with African Americans in Los Angeles Multiple Property Submission and is
significant at the local level in the context of Entertainment and Culture. The property was the
residence of Anderson, a radio, film, and television actor. He began his career in show business
as a teenager performing on the vaudeville circuit. In 1937, Anderson became the first African
American to have a regular role on a national radio program playing the part of Rochester on The
Jack Benny Program. He continued to play the character when the series moved to television
from 1950 to 1965. Anderson also performed in as many as 65 films, mostly between 1932 and
1946. The period of significance is 1940 to 1977, which corresponds with the period he resided
at the property from its construction until his death.

Narrative Statement of Significance (Provide at least one paragraph for each area of
significance.)

Edmund Lincoln Anderson was an entertainer who was so strongly associated with his most
famous role that he became commonly known as “Rochester” the name of his character on The
Jack Benny Program. Anderson was born in Oakland, California on September 18, 1905.1 By
1920, the family had moved to San Francisco. As a boy, Anderson sold newspapers on a street
corner and permanently damaged his vocal cords from the constant shouting. As a result, he
developed a raspy voice that would become his trademark. Anderson began singing and dancing
in vaudeville houses as a teenager. He performed in various teams, which often included his
older brother Cornelius. One such team, The Three Black Aces, enjoyed considerable success in
the late 1920s and early 1930s. During one of his vaudeville tours on the East Coast, Anderson
met the comedian Jack Benny. The men only shook hands, not knowing that one day they would
be connected professionally and personally.?

Precisely when Anderson moved to Los Angeles is unknown, but it must have been in the early
1930s.2 His first film appearance was What Price Hollywood? in 1932. The cast included the

! His parents Edmond L. and Maud M. Anderson are widely reported to have been entertainers, but in the
1900 U.S. Census they are noted as living in Kansas City and he listed his occupation as porter and she as
dressmaker. By the 1910 U.S. Census, they were living in Oakland and he again listed his occupation as
porter and she none. By the 1920 U.S. Census, they were living in San Francisco and Edmund Sr. listed
his occupation as piano mover. Edmund Jr. was 14 years old at this time and he worked as a “errand boy”
for an architecture firm.

2 Henry T. Sampson, Blacks in Blackface: A Sourcebook on Early Black Musical Shows (London: The
Scarecrow Press, 2014), 1373.

8 Anderson is not listed in the 1930 U.S. Census or the Los Angeles Negro City Directory, 1930-1931.
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African American actress Louise Beavers. Anderson played a butler, while Beavers played a
maid. During the Golden Age of Hollywood African American actors were mainly relegated to
roles as servants and other demeaning parts. * With limited opportunities for upward mobility,
many black actors calculated that playing a servant was better than being a servant. Anderson
continued to work in films through the 1930s, but mostly uncredited parts such as bellhops,
chauffeurs, and porters. His most important role during this period was in The Green Pastures
(1936), the first film produced by a major Hollywood studio with an all-black cast since 1929.°
The film depicted stories from the Bible with Anderson playing the part of Noah. He also
performed in nightclubs such as the Apex Club on Central Avenue, the heart of the African
American community of Los Angeles before World War 1.

Anderson rose to national fame through the role of Rochester on The Jack Benny Program. The
show starred none other than Jack Benny who also began his career in show business as a
vaudeville performer. His radio program bounced back and forth between CBS and NBC
between 1932 and 1955. Benny played a fictional version of himself, a vain miser who never
aged past 39 and played the violin badly. The comedy of the show was mostly at Benny’s
expense as the supporting cast exposed his shortcomings. It was among the most highly rated
programs during its run and is credited as one of the originators of the situational comedy form.

Anderson’s first appearance on the program on March 28, 1937 was a one-time role as a porter.
Five weeks later he was cast as a waiter. A few weeks later, Anderson was once again given a bit
part on the program. The show received so much favorable mail about the gravel-voiced
Anderson that Benny decided to create a regular role for him as his butler and valet, “Rochester
van Jones.” Anderson first appeared on the program as Rochester on June 20, 1937. This was the
first time a black actor had achieved a reoccurring role on a radio program.

The Jack Benny Program was groundbreaking in that the two men lived and worked side-by-
side. The fact that Anderson was cast as a black character was a major step forward from
programs such as Beulah and Amos and Andy where white actors played blacks. While he played
Benny’s servant, “Anderson often got the better of his boss,” as historian R.J. Smith points out.®
While Rochester, especially in the early years, was a racist trope for a lazy servant with bad
habits like drinking and gambling, the character was also smart, outspoken, and witty. Anderson
often deflated Benny’s pomposity with a single line “What’s that, boss?” which became his catch
phrase.

* The Golden Age of Hollywood is generally considered 1915 to 1963.

® Donald Bogle, Bright Boulevards, Big Dreams: The Story of Black Hollywood (New York: One World
Ballantine Books, 2005), 164; Hallelujah! (1929) directed by King Vidor was the first film produced by a
major Hollywood studio with an all-black cast.

® R.J. Smith, The Great Black Way: L.A. in the 1940s and the Lost African American Renaissance (New
York: Public Affairs, 2006), 157.
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After Anderson joined the cast of The Jack Benny Program, he continued to act in films on a
regular basis. Two of the films in which he appeared won the Academy Award for Best Picture,
You Can’t Take It with You (1938) and Gone with the Wind (1939). His parts in those films were
still small, because starring roles for African Americans in Hollywood were rare. In 1943, MGM
decided to make a film version of the Broadway musical, Cabin in the Sky, which featured an all-
black cast including Ethel Waters and Rex Ingram. Anderson was cast in the starring role of
Little Joe Jackson, who dreams of being a better man. Cabin in the Sky was the feature film
debut of the director Vincente Minnelli and the singer Lena Horne.

Like most African Americans moving to Los Angeles, Anderson originally settled near the
Central Avenue corridor. By 1940, Anderson and his wife of eight years, Mamie (Wiggins) were
living at 756 E. 43" Street. 7 According to the U.S. Census, they were sharing the house with
Charles and Bessie Kaverner, Fred Sims, and Ralph and Lillian Cooper. Ralph Cooper also listed
his occupation as actor. Anderson was a fixture on Central Avenue and much admired in the
community. In 1940, he was elected the honorary mayor of Central Avenue, a position he took
somewhat seriously. In a campaign advertisement in the California Eagle, he said, “I believe the
people of the Eastside are entitled to the same Civil, Political, and Social Rights as people of
other communities...| believe that our streets should be cleaned, that we should have more
efficient pé)lice protection...” The ad concludes with, “A vote for Rochester is a vote for
yourself.”

Ironically, around the same time Anderson was campaigning for mayor he was planning to move
from the Central Avenue corridor to the West Adams neighborhood. Black settlement in West
Adams defied the white westside and non-white eastside racial dichotomy of Los Angeles with
Main Street acting as the color line. Access, however, was mainly limited to wealthier African
Americans who could afford the higher home prices. Anderson purchased three lots on W. 37%"
Street, a cul de sac off of Cimmaron Street. Although it has been reported in popular sources that
he retained the distinguished African American architect Paul R. Williams to design his home,
no supporting evidence could be found. The building permit for the residence indicates that it
was designed by the engineer Gerald Manson and constructed by Harry Sweet. No information
could be found on either Manson or Sweet regarding their professional lives.

The grand new house reflected Anderson’s success in the entertainment industry. By this time,
he was earning a salary of $100,000 a year, making him the highest paid African American actor
in Hollywood at the time.® During World War 11, Anderson used his celebrity status to advocate
for blacks in the military. He believed that African Americans should be given the opportunity to
fly planes for the Armed Forces. To show his support, he visited the Tuskegee Airfield and meet

7 Mamie Wiggins Anderson died on August 5, 1954. Anderson remarried Evangela Simon on February 8,
1956. They divorced in 1973.

8 Quote in Smith, 18-19; and Advertisement for Rochester, California Eagle, May 23, 1940.

® Harry Louis Gates Jr., Harlem Renaissance Lives from the African American National Biography
(London: Oxford University Press 2009), 7.
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with pilots there. Anderson also supported the war effort by financing the Pacific Parachute
Company that made parachutes for the Army and Navy during the war years.°

While The Jack Benny Program continued to air on CBS radio until 1955, a television version
debuted in 1950. Following World War I, the racial humor on the show surrounding Rochester
declined. Benny and the writers made a conscious effort to remove all stereotypical aspects from
Rochester’s character. The relationship between Benny and Rochester became more complex
and familiar over time. Mary Livingston, Benny’s wife in real life and on the show, decided to
reduce her role. Despite her success, she suffered from stage fright, which grew more acute over
time. As Livingston appeared less frequently, Rochester became Benny’s primary foil. After the
television show ended in 1965, by all accounts the two men held each other in high esteem and
remained friends. !

During the late 1960s and early 1970s, Anderson enjoyed a life of semi-retirement. Occasionally,
acting in a film, like Stanley Kramer’s It’s a Mad, Mad, Mad, Mad World (1970) or making a
personal appearance. But the enormous success of his role as Rochester made casting him as
anything else difficult. During the latter period of his life, he spent most of his time with his
stable of racehorses, a hobby he had developed earlier in his life. Anderson died on February 28,
1977. He was posthumously awarded a star on the Hollywood Walk of Fame for Radio. It is
located in front of the building at 6513 Hollywood Boulevard. He was inducted into the Radio
Hall of Fame in 2001.

Anderson is significant as a rare example of an African American who found success in the early
entertainment industry. Playing the role of Rochester on The Jack Benny Show (both radio and
television) made Anderson one of the most popular and highest paid comedians of the 1940s,
50s, and 60s. The Edmund “Rochester” Anderson House is the only property closely associated
with Anderson’s life as an entertainer. The locations of his previous residences and the dates he
resided there are unclear because of conflicting sources.*? He lived at 1932 Rochester Circle
from the completion of the house in 1940 until his death in 1977, which corresponds to the most
important period of his career in Hollywood. In 1979, the City of Los Angeles changed the name
of the street to Rochester Circle in his honor. The Eddie Rochester Anderson Foundation used
the property as a sober living facility until recently, when the program moved to another
location. The property is now used as a bed-and-breakfast.

10 Elizabeth McLeod, “Rochester Goes to War: Eddie Anderson and His Pacific Parachute Company,”
Radio Classics, accessed June 3, 2019, http://www.radioclassics.com/rochester-goes-to-war-eddie-
anderson-and-the-pacific-parachute-companyy/.

11 “Eddie ‘Rochester’ Anderson,” Wikipedia, accessed June 3, 2019,
https://en.wikipedia.org/wiki/Eddie_%22Rochester%22_Anderson.

12 According to the 1938 City Directory he lived at 1603 W. 36" Street. By 1941, he had married and
moved to 773 E. 43" Street, also according to the City Directory. Since the completion of the house at
1932 Rochester Circle in 1940 is documented with building permits, the listing in the 1941 City Directory
may have been an error. The 1940 U.S. Census indicates that he and his wife were living at 756 E. 43™
Street and had resided there since 1935. They shared the house with five other people.
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Anderson, Edmund “Rochester,” House Los Angeles, California

Name of Property County and State

9. Major Bibliographical References

Bibliography (Cite the books, articles, and other sources used in preparing this form.)

Bogle, Donald. Bright Boulevards, Big Dreams: The Story of Black Hollywood. New York: One
World Ballantine Books, 2005.

Gates, Harry Louis Jr. Harlem Renaissance Lives from the African American National Biography.
London: Oxford University Press 2009.

Los Angeles Department of Building and Safety. Building Permits. Various dates.

Sampson, Henry T. Blacks in Blackface: A Sourcebook on Early Black Musical Shows. London: The
Scarecrow Press, 2014,

Smith, R.J. The Great Black Way: L.A. in the 1940s and the Lost African American Renaissance. New
York: Public Affairs, 2006.

Previous documentation on file (NPS):

_____preliminary determination of individual listing (36 CFR 67) has been requested
____previously listed in the National Register

_____previously determined eligible by the National Register

_____designated a National Historic Landmark
_____recorded by Historic American Buildings Survey #
_____recorded by Historic American Engineering Record #
_____recorded by Historic American Landscape Survey #

Primary location of additional data:

_____ State Historic Preservation Office
_____Other State agency
_____ Federal agency
____Local government
____University

____ Other

Name of repository:

Historic Resources Survey Number (if assigned):
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10. Geographical Data

Acreage of Property Less than one acre

Latitude/Longitude Coordinates (decimal degrees)

Datum if other than WGS84:

(enter coordinates to 6 decimal places)

1. Latitude: 34.020889 Longitude: -118.315000

Verbal Boundary Description (Describe the boundaries of the property.)

The boundary of the property is the full extent of the Los Angeles County Assessor’s Parcel
No. 5042-019-018 and corresponds to the Sketch Map/Photo Key.

Boundary Justification (Explain why the boundaries were selected.)

The boundary is the parcel on which the building was constructed and has been historically
associated.

11. Form Prepared By

name/title: Teresa Grimes, Principal and Emily Rinaldi, Associate Architectural Historian
organization: GPA Consulting

street & number: 617 S. Olive Street, Suite 910

city or town; Los Angeles state: CA zip code: 90035

e-mail emily@gpaconsulting-us.com

telephone: (310) 792-2690

date: June 24, 2019

Additional Documentation

Submit the following items with the completed form:

e Maps: A USGS map or equivalent (7.5 or 15 minute series) indicating the property's
location.

e Sketch map for historic districts and properties having large acreage or numerous

resources. Key all photographs to this map.
e Additional items: (Check with the SHPO, TPO, or FPO for any additional items.)
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Photographs

Submit clear and descriptive photographs. The size of each image must be 1600x1200 pixels
(minimum), 3000x2000 preferred, at 300 ppi (pixels per inch) or larger. Key all photographs
to the sketch map. Each photograph must be numbered and that number must correspond to
the photograph number on the photo log. For simplicity, the name of the photographer,
photo date, etc. may be listed once on the photograph log and doesn’t need to be labeled on
every photograph.

Photo Log

Name of Property: Edmund “Rochester” Anderson House

City or Vicinity: Los Angeles

County: Los Angeles

State: California

Photographer: Emily Rinaldi

Date Photographed: April 17, 2019

Description of Photograph(s) and number, include description of view indicating direction of
camera:

1 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson
House 0001)

North (Rochester Circle) and west (side) elevations of main house and front yard, view
looking southeast.

2 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson
House 0002)

North elevation of house and front yard, view looking south.

3 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson
House _0003)

Main entrance to house, view looking south.

4 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson
House_0004)

Porte-cocheére, view looking south towards rear yard.
5 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson
House_0005)
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Anderson, Edmund “Rochester,” House Los Angeles, California
Name of Property County and State

South (rear) elevation of house and rear yard, view looking west towards inground pool and
pool house.

6 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnNderson
House_0006)

South elevation of house and rear yard, view looking north.

7 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson
House _0007)

South elevation of house and rear yard, view looking east towards inground pool and
ancillary office building.

8 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson
House _0008)

Pool house to the rear of the house, view looking west.

9 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson
House _0009)

Interior, foyer on first floor of house, view looking south.

10 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson
House 0010)

Interior, family room on first floor of house, view looking northeast.

11 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson
House 0011)

Interior, family room on first floor of house, view looking northwest.

12 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson
House 0012)

Interior, living room on first floor of house, view looking northwest.

13 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson
House 0013)

Interior, staircase and corridor on second floor of house, view looking east.
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14 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson
House 0014)

Interior, bedroom on second floor of house, view looking northwest.

15 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson
House 0015)

Interior, bedroom on second floor of east wing, view looking northwest.

Paperwork Reduction Act Statement: This information is being collected for applications to the National Register of Historic
Places to nominate properties for listing or determine eligibility for listing, to list properties, and to amend existing listings. Response
to this request is required to obtain a benefit in accordance with the National Historic Preservation Act, as amended (16 U.S.C.460
et seq.).

Estimated Burden Statement: Public reporting burden for this form is estimated to average 100 hours per response including time
for reviewing instructions, gathering and maintaining data, and completing and reviewing the form. Direct comments regarding this
burden estimate or any aspect of this form to the Office of Planning and Performance Management. U.S. Dept. of the Interior, 1849
C. Street, NW, Washington, DC.
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Location Map
Latitude: 34.020889 Longitude: -118.315000

Base image courtesy of Google Earth. Property indicated with placemark. Property boundary indicated
with black boundary.
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Photo Key (Exterior):

Property boundary indicated with black outline. Photo Key base images courtesy Los Angeles
County GIS.
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Photo Key (Ground Floor):

Property boundary indicated with black outline. Photo Key base images courtesy Los Angeles
County GIS.
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Photo Key (Second Floor):

Property boundary indicated with black outline. Photo Key base images courtesy Los Angeles
County GIS.
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Figure 1: 1922 Sanborn Map, Los Angeles, Vol. 6, Sheet 631, property not yet subdivided
(Los Angeles Public Library)

Figure 2: 1951 Sanborn Map, Los Angeles, Vol. 6, Sheet 631, property outlined in red (Los
Angeles Public Library)
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Figure 3: Vintage post card of Edmund “Rochester” Anderson House, date unknown

(en.wikimedia.org)

Figure 4: Mamie Anderson at home in 1940s, photographer and date unknown (UCLA
Library, Walter L. Gordon and William C. Beverly Jr. Collection)
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Figure 5: Anderson (third from left) holding model airplane. Julius Crouch and his wife are

standing to the left and a woman named Angela to the right, Ted Merriman
photographer and date unknown, circa 1945 (Los Angeles Public Library)

Figure 6: Anderson as “Rochester” with Jack Benny, date unknown, circa 1950 (Radio
Spirits)
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Figure 7: Portrait of Anderson, photographer and date unknown (Radio Classics)
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USE INF )R
INDELIBLE PENCIL

Blidg, Form §

®

CITY OF LOS ANGELES

DEPARTMENT OF BUILDING AND SAFETY
BUILDING DIVISION

Application to Alter, Repair, Move or Demolish

To the Board of Bullding and Safsty Commissioners of the City of Los Angeles:
Application 1s hereby made to the Boaxd of Duilding and Hafely Gog‘:miniomu of the City o? Los Angeles, through the oftice of the Bupaerin.

tendent of Building, for a bujlding permit In accordance with the description and for the purpose hereinufter nel forth, This appliention ia made aubs
Joot to ths following conditions, which ara hereby agreed to by the undersigned applicant sod which shiall be deamed conditions entering into the exercise

of the permit:
Firat: That the permit doos not grant any right or privilege to erect any bullding or other siructure thereln dencribed, or any portion thereof,

»

| gpon Any :trut,rﬁ.my or other public place or portion thereof,
]

Second; t the permit doss not grant any right or privilega to tse any building ox othor atructura therein described, or any portion thereo!,

for muy purpose that is, or may liereafler be prohiblled by ordinance of the City of Los Angcles.
permit TE” ¢ Thut the granting of the permit does not affect or prejudize any claim of title to, or right of possession in, the property described Jn such

REMOVED FROM REMOVED TO

Ie lrr
LOt‘F#F* !H@ W FITT RS LFT AN FERE N DY LN 3 LR T AT RS IREY RANEIEE R RN LR N JLL L L Rl NpeyuE g LOtp.‘q'pyﬁ-g!'.g.ﬁpgiiii;lgmgpqq-ﬁhig,ﬂ-.n*.#!ﬂiniwhriq-ithilr1--I-l,rg1-rl-l-réiit-lﬁ*jn!*rli!i-ii##h

")

vy ey wery wrowwy PrErrererre N FITTFEPYST L ETTSE PN RN YR I L NL L AL L Ll il el ol b o A hhpdrr quilhr#l-iiFhllliiil!iihhliiihmiillililii-*‘Iiiiit*"'*"h!ﬁ‘!'iil"'iﬂ'*"“ii"* deky

Tractf Ao Enbsrop hiqobwyniiSalishmripbaprrnhapbsbadnn tobhopivhtbonysinnprsiobfispanpivibis Tract.,. BEA R bbb pRanw pushraverfar ) AR NN ERR AT R LAt il dtrhayerdhubbopins

Present location / '? 3 ’;2 M > %
Ot bunding fenfespplansynn qemiprpionirhssqpepibirrods st bersanbAfuwuiiapiniidvrilisy afakppadijprrarinpdpiryoayparrivdhanfreopuirryay
n
*

(House Number and Birecet) A ib
. pproved by
New location } 7 7 ] , - City Engineer.

Of bu.i]ding ' FIRINN LR L ]YY l""ll'll'i-lrl--l'ii#rllih#iitliﬂlvilrgiii-iirhth-ii!i-l=-liit'i'li!lﬁiili- epafewrarprrdAbagariirnovpminpepsvisesvnaqyndan

{(Hopse Number snd Bireet)

Between What shgddemdadipnignasirsnssisssassbaih
Deputy.

cmss Btreeu PEW b Fa PSR Irr RPNl rp AN AR NP FRRNPARPIATRBEARNREHL IS Rl n Vsl ARLIsaP SR tAAOVItRREeslAyyad by Bapgeupriimypd

1-: Purpose Of PRESENT bUilding-piiglr@h#ni-r;irliﬁﬂ pg,-nuang:&::-u-iHunnp--fu.uu-Families--u/i¢-n.-,.-Rooms.i.g...”;u
(Store, Residence, Apartment House, Hotel, or any other purpose)
/)

2. Use of building AFTER alteration or TNOVINE e rorerreed e norrmsereramnnramssramilies....o.......R00mS. ...........

>
3; Owner (Print Nm.)ua. n-é:‘:'p “dsYhbun iﬂ'!llgppl n:éqgn)h-r-i-ir§-g--o-i-gpN--.-ni§--dp-ii-rpqqpuiuh..ﬁ,...;..;._......,1...;.,.;.-.1..Phone"un-’v##th-#ﬂuh-lnui

e [ 732 . 3 AT F p

4- Obpner’s AddreBSQEIﬂ ﬂ'#“!!'!rl!"rll-lltni!i!H!Iqil#-#lttr-l!i! FENEEAPFFEERAYyrwTEE .'..'f-'ﬁ._ﬁ-ﬂ."pﬁiﬂ-'p-.'F.i'!fl*i.t"lhii!jt’ﬁliftllﬁp-!#i'ih.‘h-"“iﬁ

. : State
5- CertlﬁcatEd Archltecti!iiii"'*#l"*i""'""F"l"""l’"'""!""F"*"‘*E*'""‘E“'**i*i'l“"*'?""""“'-License Nui#irﬂﬂﬂiﬂﬂﬂ-l“iMilhiililhiiphone'ﬂﬁlrﬁ!ﬂ!H!!#!!iﬂi##‘ﬁﬂl-'H“F

; . otate
6-‘ Llcenaed Englneer'i”h"’"‘"’*’-‘-"*hi"*""'""“'"'--"*""’-i“&"‘*""""'“'-""’!'*’Licenﬂe Noﬂr,#a---w#annuﬁﬂﬁu-j.nh+ntﬂqipPhon9w-munﬁ*n-aiilr-inihrnv-unir

ABLIRGTON TILE & MANTEL G, State ~
7. Contractor cerarsone s G PURIE THNGRRIN s resesresareanserans srersvavrrsrs eorsserarren LICENSE Najaé?"PhonepA :'*o

R. Contractor’s Addressa;z'a/'; 7"2‘—94 ¥

neluding all iabor and matexial and all permanent
lighting, beating, ventilating, water supply, plumb-}§
_ ?r:lfca-irirﬂﬂfﬂ&n#qnn#r-tne-p-r-

9. VALUATION OF PROPOSED WORK ink, 6% eprincls,”elcirioal wiring snd/or elevator ..h
oo i Ll

10- Smte how my blﬁld“ng‘ NOW > samrplesastesndapprSprrdonsnisrae fn-un-nm-i--h%rtn-t--hlul'l-IHI-rlr-ll-lr!‘-l-----p:-!;ﬁ:-é-::::pp.pp----ign;,iegpﬁtl
on lot and give use of each, {Resldence, Hote), Apartment House, or any other purpose)}

11. Size of existing building.........X%.........Number of stories high............Height to highest point............

12. Class of building....c.ccconr...... Material of existing WAIS. .cooveessen...BXIETION framework....w....&.....B..t....i;
00d oY Otes
Describe briefly and fully all proposed construction and work:

> I--iﬂbﬁp--p--ipiqb.ﬂq;13##1----bii-iiglﬂiﬁ-upihrhlgi-grriiuiiihlpl-gjnilqgﬁri#p#iii-!wnql
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ihilulri-n-illililr-r-hfi#iﬂdiilr#i-iillh#nli CPEITYL TANEEE REL A AR LA e PRI Y YR R Y I AE T EL L R L R o L ritjermmmeprinssndian li-ﬁ##llt#ir--fqiq-i-l-qn-ntii-n-nl-i-irnrnilih--uil' L EAT TS L L AN

e T TOITI T S NITY RIS I L A 2L L S DT AL S L4t Ll gt pansitlivnissagittpatitsdnpfispabiribagaddifeasranants FPasdpaFAsPamIpIriiwerrhriprRoingdpan veévdsrymanensdisdbonibivaacpbhadiin
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Fill in Application on other Side and Sign Statement (OVER)

FOR DEPARTMENT USE ONLY
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Application checktd and approved
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..........

(

PLANS, SPECIFICATIONS, und other data must be filed if required.
NEW CONSTRUCTION

Size of Addion..u i nXeewnndize of Lot.....covooXeoonnn.. . Number of Stories when complete....c.erverencnivrne

Material of Foundation.......c..ccrcrmrern.. Width of Footing................Depth of footing below ground.......... e
Width Foundation Wall...... covcrer.nneSize of Redwood Sill.....ccceneXeoonn .. Material Exterior Walls............
Size of Exterior Studs....crnnse Xemesreree e e eonnSize of Interior Bearing StUdSu .. ceoecsesXeereerenessonsesssen

Joists: First Floor........x.......5econd Floor.......X.......Rafters......X....... RO0fing Material. v .escrecesmrcrmoseas

I have carefully examined and read both sides of this completed Application and know the same js true and correct and
hereby certify and agree, if a Permit is issued, that all the provisions of the Building Ordinances and State Laws will be
complied with whether herein specified or not; also certify that plans and specifications, if required to be filed, will conform
to all of the provisions of the Building Ordinances and lﬁ]i
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Street Widening ... ae

The building (and, or, addifion) referred to in this Appli-
cation is, or will be when moved, more than 100 feet from
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No required windows will be ob-
structed.
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There will be an unobstructed passageway at least ten
(10) feet wide, extending from any dwelling on lot to a Public
Street or Public Alley at least 10 feet in width,
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CITY OF LOS ANGELES .

DEPARTMENT OF BUILDING AND SAFETY
BUILDING DIVISION

Application for the Erection of a Building
CLASOI: “p*

To the Board of Building and Safety Cc .missfoners of the City of Los Angeles:
Atplicutivn s hercby made to t1 Board of Bullding und Snfely Commissioners of the City of Los Angeles, through the office of the Superin-
tindent ¢f Bulding, for a building permit In mceordance with the du:criution and for the purpose hereinafter set forth, This application is made sube

;u;ct;hla tha fﬁiloﬂ'ﬁﬂx conditions, which are hereby agreed to by the vndersigned applicant and which shall be deemed conditions entering into the exercine
( ¢ permitt "

., First: That the permit does not grant any right or privilege to ervct any building or other structure therein described, or any portion thercof,
unon any s{reet, xiley or other public place or portion thereof,

Second: That the permit does not grant any right or privllwu ta use any building or ather structure therein described, or any portion therenf,
Jor any purpose that |3, or may hereafter be prohibited by ordinance of the City of I.o» Angeles,

" Third: Thet the granting of the permit does - not sffect or prejudice ARY ‘clmim of title'to, or right of possconion in, the pronerty described In such
' perm
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‘ Approved by

Location of Building......,...........,../ 2-/ 54) Y i A City Engipeer

(Hnuu Number and St ?% W
e Y DY A
Between what cross streets.............. LAIEEY /: "’"}7 rerasyaseen KJ";‘.-'* Depaly.

USE INK OR INDELIBLE PENCIL

1. Purpose of building.................. M%— ................ Jamilies..... /q...,,.Rooms ..
(Store, Belidlnﬂ, Apsrtment House, Hotel, or any other purpose) .

2. Owner {Print Name) .. ......... W ..............

Ew WEg = P N . *» ol Ak

3. Owner’s address

-iliii‘i[.biilln-iﬂ ,ﬂ#-[l‘-litlll piitmh...r.ﬁ.pr-';'- Y L AL S R L N T I E R N S I W AR T AR T RN WO RN W A A AR NN N T NN

. : ' State |
4. Certlﬁcated Architect..... tosssssacasronvirassicseansisetes sewrspre s rhneorrreuses License No, . e hnone... . .

5. Licensed Engmeer‘gwmw fﬁﬂ:ﬁm No,__ﬁ_,fﬁ‘;[ ; Phone. /gf" 2“3,77/

“ State
_ 6. Contractor...... /[ L g IS S Naestoasrrencssnvene License No.. Z&‘( 2 Phone... ... o oo e
: 7. . Q‘I ...... i g’){
g llimi}?idi“h‘"tilx:b“ antcilh::f.l;terill tam:l all lpuml mgt :
) » , bea ven ng, water supply, plumb.
&, VALUATION OF PROPOSED WORK {lisiting, beatine, ventilating, water supply ....,,.w,}$ L6229 ..
cquiprment therein or thereon,
9, State how many buildings NOW } ....... NPT, il st RO Ceeereennnasos
on lOt and gwe use of each. {Store, BResidence, Apurtment House, Hotel, or any other pumou)
10.
. 4 /
11, .‘.'..'—.:!..’..'.‘:‘.-‘.S:’.‘f.-‘f;Depth in ground... /-2 ’
1:5#*-..'
12, Width of footing...f.@.............. Width of foundation wall.../ Size of redwood sill.... A& xG ..,

.

13. Material exterior wall. a0 . Size of studs: (Exterior)..Ax.Y..(Interior bearing).. L x.%
A Xl " ¥ e

14. Joist: First floor.2.x.40.Second floor.A...x.{ ORafters. A.x.Y..Material of roof.... et

© 18. Chimney (Material)ff.!‘i!... (\1ze Flue..¥.x./.7No. inlets each flue..... /....Depth footing in ground.,/c’/

I have carefully examined and read the above completed Application and know the same is true and correct, and here-
by certify and agree that if a permit is issued all the provisions ¢f the Building Ordinance and State Laws will be cnmPhed
Wlth whether herein spgciGed.ar got; 1 also certify that plans and specxﬁcauons filed will conform to all the Building
Ordinances and State m "
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FOR DEPARTMENT USE. OR

Appu‘:ﬂﬂm'l-... l\-auﬂh / T TV TYPPRL

(1)
REINFORCED CONCRETE

BarrEIS Of Cementl!iit.l-hhmilﬁlfﬂiiﬁi!'iﬂ'i!"if

Tons of Reinforeing Steel.................

(3) This building will be not less
than 10 feet from any other building
11,1sed for residential purposes on this
ot.

Sigll hEre.n-1#!.#1-11--1-1--:--4*1tr-tnin---i#qqni-i-i.‘-ih
(Owner or Authorized Agent)
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i | Streel widening......
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The building referred to in this Application will be more
than 100 feef {1rom

» -r--iua-mg-sfj-dwrp-nr!-l----fd#pt-q_--*iqgr-#ﬁ--;\trl--1!{-#-##--11--ili'nl-l"-ﬂr#1##tiﬂiiiﬂimstreet

»

Slgll hele XTI AR AL RIL N R R AL R R L ER S L LE L AR LA A R LA, sgsbpitagyadsh oyl RyprarsbgpiasPenrwr p‘.
{Owner or Authorized Agent) "‘

(4)

There will be an unobstruected passageway at least 10 feet
wide, extending from any dwellmg on lot to a Public Street
or Public Alley at least 10 feet in width,

S!gn hel e--d'm--l--vhi--g-i--nin----ilndlq ------ e Y TR S R E L ENELE L EREELEE LRENFLERSYEY LN
{Owner ar Authorized Agent)
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CITY OF LOS ANGELES .
DEPARTMENT OF BUILDING AND .SAFETY
BUILDING DIVISION

Application for the Erection of a Building

CLASS “DY

ar My ,_Eh._,
- ]

1 -
=~ i
e 2%
13 |
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e o
o e b
T

To the Baiurd of Bullding and Safs

Commissioners of the Clty of Los Angelest
Applicxtion 2 hereby mad Z: the B iidi
tendent of Bailding, for & pulding cerost jaroa of Bulldia

Derait In " re and Bafetly Commluloner:hnf the City of Los Axgeles, through the wffice 6f the SBuperine
RECOTHANCE

CJees to th

ol the permit: Jeh

th the descxiption and for the purposs herelnaflsy set forih, 'This appliestion is made sub-
¢ following conditions, which are hereby agresd {0 by the mderfltntd applicant and which shall bctgmcd cortditions entering into the exercise
,.. Firstt That the permit does not gmtit any ¥
wpOH ARy pireet

1 L’

]
t& or privilige to sratt any building or other strmcture therein ‘deseribed, or any portion thereof,
n tiiersol,
t the permit Qoes not grant xny rig
for any meu that is, or may hereafter be pro
Third:
permit,

Ut ox privilige o use any building or other structure theraln describéd, or any ybrtion thereof,
ited by ordinunce of the City of Los Angsles,
That the granting of the permit dows not affect or praindies any ¢lalm of title to, or right of posaesaion In, the property dederibed In sueh
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! ., Approved by .
. Lobeati ildi

cation of Buildin !

4 b a O 1 g.n--‘ RERT IR w aml g aEhe - wapnl e FEnaW hm PPy e

k ; *- !
A

- *hpaprerbudbrpanBsrdubpobPhnsbprinsppPrrabanprensbd Py Ci% Engineer
{Honse Number and Sireet)
Between what croge streats... &%

et mpt i pgliy phidbuw bl bphiqany
shplw g aF s s FrrRht AT et g phe e rnligbteh e ey rhydrey hbhrrrptbFidnbiripmnnn

- . Deputy.
USE INK OR INDELIBLE PENCIL

-

1. Purpose of building..... A CAIC s, ANATTTT e Families.. Z........Rooma............
(Store, Residence, Apartment Ho

Hotsl, or any cther purpose)
2. Owner (Print Name) .. .. ¥¥el M&"-—

Feo bt pp s b be on YL AT PR P YT T Y chne“rﬂithli-u--l;.rt!ll-l::il#iiﬂrﬁ

L]
-

(od

nah 2 X ’ »

3., Owner's address....7. &,

2 L2 23k Ti A7 AL TEYE N EYPR Hvagpy -~y yn

shkgbnppirdsdttihrasyrodbipaivgbabhayynireidumesdd e ide o pownbetpn

4. Certificated Architect..,....t....}.......".i......#*.Mﬁ_&ﬂ'{h.& re bameares- State

= **Licenﬂe Nolnﬂ!—mttﬂ#?u-pigr“ﬂ m-tPthe--ﬁui.-fi_uuihun‘:’--iuus
State
5- - Licensed Engineertlr ------ Frewsh ﬂ-rm{--um-rh-#mima-gh.ﬂnﬂ il

e r-r#lr- S
;. 7. Contractor's address....../0&.&.....

Myt b - (il W) Liﬁense Natig—rﬂﬂ-’i i o (ol b Ay iy e B i 1i--Ph'Dn Elu saudfivfharriredmibtdoaaidinm

s State f"
mnddppnpldihfprsprgirarned vyup. v csrfa Ll‘;enﬂe NOHB:-.%? s 'a:liF!iPhOnen!-.#f!tti’it!lltrﬁiiii-’i!fllﬂ-ii

T T TS D NPTy %ei whuppanbospusofurslrenyaw w‘ﬂ @
1 Mcgudinz all Iabgr and mutuerjal and all permanent oC
8. VALUATION OF PROPOSED WORK {

Hxhting. heatizx, ventilating, water suppiy, plumb- - T~
rﬂftl ﬂr‘ﬁ .prlnklgrr elzcetyichl wiring ‘nd’}ﬁ"t}ﬁ‘:ltﬂr}$“&*%!ﬂ bhadbvdprpynupibauin
* egtipment {herei)t or therecn.
| g“" Swte how many buildings NOW } R P [;-.llnf-:ﬁr- EWHH h-lﬁhi*ihl&#::%&hégri lt::iiii-i >
+ on lot and give use of each,

{Store, Residence, Apartment House, Hotel, or any other purpozs)
10.

Size of new building.é».‘...,,:_t,.{_’ﬁ.‘,...iNm Stories...(. Height to highest point....Z.Z8ize lot. £34.x..L 40,
11. Type of s0il.¢

;

smipEY

6. Contractor.... g%=

* e »

- & ki

(%t ......... Foundation (Material) . SOrveenis

c{
Oveent— | Depth in ground.../
i2. Width of footing. L. 25, W

nii‘:-q‘:tlt-till't?"rﬁm
. r(
veemnereenenneee W10 EH of foundation wallﬂ.é
13.
¢ 14#

resnenneer 128 Of Tedwood sill*ta..,..fx.#f....
Material exterior wallam,,w.ﬁlze of studs: (Exterior)..Zx.f..(Interior bearing)...2x. <.
o€ 3 LAl
ib.

Joist: First floor.l. . x.. Second Hoor.....X.....Rafters..2.x..F Material of roof....@ccstrmmartn

~ Chimney (Mateﬁalﬂ.aﬂ,‘%ﬁ'é Flue......X.....No, inlets vach flue.........Depth footing in ground........

i

I have carefully examined and read the above complsted Apzucation and know the same is trie and correct, and here-
by certify and agree that if & permit is fssued all the provisions of the Building Ordinance and State Laws will be complied
g—li_té} whether él(!é'te&.‘l.?e specified or not; I also certify that plans and spocifications flled will conform to all

nances an AWS,

the Building
l

Sign here. 4
Piany, Specifications ang other
data mugfhu filed if required.

oy PP § =iy g 5 gem & g el ¥ R iy deilad e

et bl Lol les B ol S T I ARt et L S A T AT Y TR TS T YL &
(Owner or Authorized Agent)

B?{}lgniiﬂmiﬁiiillilll;-li’hlylupﬂtiliiipniiijmﬂﬂdiﬂ-hﬂ!'ﬂ'ﬂiiHtih\il:plhmﬂ-liqirlliﬂillil*iiﬂlilll&.
] M .
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_____FOR DEPARTMENT USE ONLY Fetmmorceer b S s
FERMIT NO. ! Piahs dhd SpeciAcations checked | Zowms A Fire Blatrict s \\ '
| Ay A Fermitis levied.
%A ] Hﬂi ! ﬂ | ] )
Cartect ony varified Bt

Hivest Widealsy

Plans, Spe fications and Applicatien
rechorked snd appreved

. Roquired . -
D A tion Intluded
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FOR_DEPARTMENT USE ONLY .

Applicatlon. v airiinens | Fire District.ccinmmns | Bl LIt iivivimemess | Foreed Draft Ventilo .

Conructich o i | ZONNE eersersicosaiornsinsmenee | Street widening.......cooem.. _ ‘

REINFORCED CONCRETE The building raferred to in this Application will be more
than 100 feef from

Barrels of Cement...aciireemerqivasvenes

A i e o hq-#hqi;wuhﬁ—i-qﬁiiiih--.ﬁiim-iﬂ#--uqtq---ri--“--v-hi--q-l-ni-ii-vStre at

e

TO“B Of R'Ein-fDrCing Steeltiliql.hh-hﬁh-ﬁ*“ﬁ Slgn herellu—il'ﬂlﬂﬁhi#ihilﬁqﬁtiliﬂ-ii#ﬂuhﬂrhthi#nivi#tifililm."ihlt'!il'.l‘i-"!ﬂ."-ii!
{Ownar or Authotzﬂd Axent)

8 his bui ing will be not less
than 10 feet fram any other building There will be an unobstructed passageway at least 10 feet
used for residential purposes on this wide, extending from any dwelling on lot to a Pubhc Street
lot, or Public Al]ey at Ieast 10 feet in width. |

|
S]En here.‘-’i@r-ﬂh‘iﬁ-t"ﬂ“-i"ri-*-'-*‘-lﬁh-iIlﬂ-ﬂl-,i"'-‘“ Slgn llerEIﬁ_dﬁquLHﬂiliulhhqq‘ﬂ.‘ﬂ‘..’““ll“'lliIi"ﬂ".---iﬁ‘wliiihql-iﬁiii."-H‘h-"'-ﬂ'-

{Owner or Avthorized Agent) {Owner or Authorized Agent)

REMARI{S AppyinmsnsurnersdiayiymaonsihbpfrogbosabrweregrdsbbtriPrarAigasswsdtiofabotbPdunpbbdhpqgbicddvrdupusrvss i jgiarohviyyyunsssrdasbijpbbdopsbbgSigunprigapein pfivesdepthnitrsnnibsv s
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1924 W Rochester Cir / . Permit #: 05010 - 70000 - 02310
% ex ol | Plan Check # Printed: 05/18/05 11:29 AM
Event Code: |

Blde-New City of Los Angeles - Department of Building and Safety

1 or 2 Family Dwelling

Plan Check at Counter APPLICATION FOR BUILDING PERMIT Last Status:  Ready to Issue

No Submit Plan Check AND CERTIFICATE OF OCCUPANCY Status Date:  05/18/2005
1. TRACT BLOCK LOT ARB COUNTY MAP REF # PARCEL ID # (PIN #) . ASSESSOR P EL #
TR 12353 | 13 M B 232-18/19 117B189 26 5042 -019 - 018

3. PARCEL ORMATION

Area Planning Commission - South Los Angeles Census Tract - 2220.00 Lot Type - Interior
LADBS Branch Office - LA District Map - 117B189 Methane Hazard Site - Methane Buffer Zone
Counctl District - 8 Energy Zone - 8 Near Source Zone Distance - 3.6
Certified Neighborhood Council - Empowerment Congre Earthquake-Induced Liquefaction Area - Yes Thomas Brothers Map Grid - 673-H1
Community Plan Area - South Los Angeles Lot Size - IRR
NE(S): R1-1-O/
frcd 4. DOCUMENTS
ED ZI - Z1-1231 South Central Alcohol Sale: ORD - ORD-171682
SPA - South Central Alcohol Sales CPC - CPC-1983-506-SP
LA |ORD - ORD-162128 CPC - CPC-1986-603
i ORD - ORD-167121-SA1506 CDBG - LARZ-Central City
b S. CHECKLIST ITEMS
g
)
()
LFi 6. PROPERTY OWNER, TENANT, APPLICANT INFORMATION |
!“'5 Owner(s):
ey Anderson, Edmund L Heir Anderson,Eddie D 1932 Rochester Cir LOS ANGELES CA 90018
Tenant: .
!'-H Applicant: (Relationship: Contractor)
M | Robert Taylor - - | (888) 261-2059

7,EXISTING USE PROPOSED USE 8. DESCRIPTION OF WORK - |
(07) Carport PROPOSED NEW 18'X18' 2-CAR CARPORT PER CITY STANDARD DETAIL. PERMIT

TO COMPLY W/ CASE #'134097. '

For information and/or inspection requests onginating within LA County,
Call toll-free (888) LA4BUILD

10, APPLICATION PROCESSING INFORMATION

BLDG. PC By: Eduardo Rodriguez DAS PC By: , Outside LA County, call (213) 482-0000. (LA4BUILD = 524-2845)
OK for C%hmguez Coord. OK: For Cashier's Use Only W/0 #: 51002310
Signature: - _ LA Department of PBuildins and Safety
1], PROJECT VALUATION & FEE INFORMATION Final Fee Period SL 15 04 082052 05/18/05 11:324H
Permit Valuation: $4.212 PC Valuation:
' — PUILDING PLAN CHECK $92.82
FINAL TOTAL Bldg-New 274.38 EUILDING PERMIT-RES $143.00
Permit Fee Subtotal Bldg-New 143.00 EI RESIDENTIAL $0 . S0
Energy Surcharge | ' ONE STOF SURCH $4,73
Plan Check Subtotal Bldg-New 92.82 SYSTENMS DEVT FEE $14.18
Fire Hydrant Refuse-To-Pav 0.00 MISCELLANEQUS . 00
E.Q. Instrumentation 0.50 CITY FLAMMNING SURCH $14.15
O.S. Surcharge 473 0 e —————
Svys. Surcharge 14.18 Subtotal: 6274 .38
Planning Surcharge 14.15
Planning Surcharge Misc Fee 5.00 | Carry Over FROM Trans 082051 $100. 00
Permit Issuing Fee o0 e ——
Total Dues $374 .38
Credit Cards $374.38
Sewer Cap ID: Total Bond(s) Due: DSSL 3SR
12. ATTACHMENTS |
yise, Ses Commens\\ AUADARR L 0RO G AL I
Plot Plan = P 0 1 0 00002310FN =

5

0 /7 0 0 2




13, STRUCTURE INVENTORY (Note: Numeric measurement data in the format "number / number” implies ""change in numeric value / total resulting numeric value") 05010 - 70000 - 02310

(P) Height (BC): +9 Feet /.9 Feet (P) Roof Construction - Wood Frame/Sheathing
(P) Height (ZC): +9 Feet / 9 Feet

(P) Length: +18.33 Feet/ 18.33 Feet

(P) Stories: +1 Stories / 1 Stories

(P} Width: +18.33 Feet/ 18.33 Feet

(PY Ul Occ. Group: +324 Sqft/ 324 Sqft

(P) Parking Req'd for Site (Auto+Bicycle): 0 Stalls / Stal

(P} Type V-N Construction

(P) Floor Construction - Concrete Slab on Grade

(P) Foundation - Spread (Pad) Footing

4 LICATI EN
.. . : . . . . In the event that any box (i.e. 1-16) is filled to capacity, it
** Approved Seismic Gas Shut-Off Valve may be required. ** Granted modification for reduced drive access aisle width i: pnssi;l: that addﬁiﬂna](;n?0m3t2;; hla: been c:pmrt:d ,
from 26'-8" to 23'-0" by DM. on 5/18/035. | electronically and could not be printed due to space

restrictions. Nevertheless, the information printed

exceeds that required by Section 19825 of the Health and
Safety Code of the State of California.

15, Building Relocated From:

16. CONTRACTOR, ARCHITECT, & ENGINEER NAME ~ ADDRESS CLASS LICENSE# PHONE #
(C) Taylor R Construction 9234 Palm Street #0, Bellflower, CA 90706 B 592177 888-261-20359

PERMIT EXPIRATION/REFUNDS: This permit expires two years after the date of the permit issuance. This permit will also expire if no construction work is performed for a continuous
period of 180 days (Sec. 98.0602 LAMC). Claims for refund of fees paid must be filed within one year from the date of expiration for permits granted by LADBS (Sec. 22.12 & 22.13
LAMC). The permittee may be entitled to reimbursement of permit fees if the Department fails to conduct an inspection within 60 days of receiving a request for final inspection (HS 17951).

17. LICENSED CONTRACTOR'S DECLARATION
I hereby affirm under penalty of perjury that I am licensed under the provisions of Chapter 9 (commencing with Section 7000) of Division 3 of the Business and Professions Code, and
my license is in full force and effect. The following applies to B contractors only: I understand the limitations of Section 7057 of the Business and Professional Code related to my
ability to take prime contracts or subcontracts involving specialty trades.

License Class: Lic. No.. Contractor:

e e R N T T T T L . i e e ————— e ——r—,——,— L . ST T e e e — —— —— =

= —— — — — — = ——— e e LN — = TLW — — T —

18. WORKERS' COMPENSATION DECLARATION
I hereby affirm, under penalty of perjury, one of the following declarations:

(_ ) I have and will maintain a certificate of consent to self insure for workers' compensation, as provided for by Section 3700 of the Labor Code, for the performance of the work for
which this permit is issued.

() I have and will maintain workers' compensation insurance, as required by Section 3700 of the Labor Code, for the performance of the work for which this permit is 1ssued. My
workers' compensation insurance carrier and policy number are:

Carrier; . Policy Number:

(_ ) I certify that in the performance of the work for which this permit is issued, I shall not employ any person in any manner so as to become subject to the workers' compensation
laws of California, and agree that if I should become subject to the workets' compensation provisions of Section 3700 of the Labor Code, 1 shall forthwith comply with those
provisions. . .

WARNING: FAILURE TO SECURE WORKERS' COMPENSATION COVERAGE IS UNLAWFUL, AND SHALL SUBJECT AN EMPLOYER TO CRIMINAL PENALTIES
AND CIVIL FINES UP TO ONE HUNDRED THOUSAND DOLLARS ($100,000), IN ADDITION TO THE COST OF COMPENSATION, DAMAGES AS PROVIDED FOR
IN SECTION 3706 OF THE LABOR CODE, INTEREST, AND ATTORNEY'S FEES.

19. ASBESTOS REMOVAL DECLARATION / LEAD HAZARD WARNING
I certify that notification of asbestos removal is either not applicable or was sent to the AQMD or EPA as per section 19827.5 of the Health and Safety Code. Due to the possible presence of lead-
based paint, lead safe work practices are required on all repairs in pre-1979 buildings that disturb paint. Failure to do so could create lead hazards that violate California Health and Safety Code
Section 17920.10 and Section 105256 and may be subject to a $1000 fine or criminal prosecution. For more information call LA County's Department of Health Services at (800)524-5323. In order to
locate a Lead Certified Professional and obtain additional information, call California DHS at (800)597-5323 or go to the DHS Website at http://www.dhs.ca.gov/childlead/html/GENclist.htm!.

20, CONSTRUCTION LENDING AGENCY DECLARATION
[ hereby affirm under penalty of perjury that there is a construction lending agency for the performance of the work for which this permit is issued (Sec. 3097, Civil Code).
Lender's name (if any): Lender's address:

21. FINAL DECLARATION

[ certify that I have read this application INCLUDING THE ABOVE DECLARATIONS and state that the above information INCLUDING THE ABOVE DECLARATIONS is correct. | agree to
comply with all city and county ordinances and state laws relating to building construction, and hereby authorize representatives of this city to enter upon the above-mentioned property for inspection
purposes. 1 realize that this permit is an application for inspection and that it does not approve or authorize the work specified herein, and it does not authorize or permit any violation or failure to
comply with any applicable law. Furthermore, neither the City of Los Angeles nor any board, department officer, or employee thereof, make any warranty, nor shall be responsible for the
performance or results of any work described herein, nor the condition of the property nor the soil upon which such work is performed. I further affirm under penalty of petjury, that the proposed
work will not destroy or unreasonably interfere with any access or utility easement belonging to others and located on my property, but in the event such work does destroy or unreasonably interfere
with such easement, a substitute easement(s) satisfactory to the holder(s) of the easement will be provided (Sec. 91.0106.4.3.4 LAMC).

By signing below, I certify that: .
(1) Iaccept all the declarations above namely the Licensed Contractor's Declaration, Workers' Compensation Declaration, Asbestos Removal Declaration / Lead Hazard Warning,
Construction Lending Agency Declaration and Final Declaration; ang .

2) This permit-is-heing obtained with the consent of the legal owng e profjerty.
(2) This perp g e s VA & / ¢ __
Print Name: 4 ol /1. A Y=y Sign: / 4%/ I A/ Date: G / [ AContractor | | Authorized Agent
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Additional Contemporary Photographs



Edmund “Rochester” Anderson House, view of north elevation and front yard.
(GPA Consulting, April 2019)



Edmund “Rochester” Anderson House, view of main entrance to house.
(GPA Consulting, April 2019)



Edmund “Rochester” Anderson House, view of porte-cochere.
(GPA Consulting, April 2019)



Edmund “Rochester” Anderson House, view of rear yard, pool, and pool house.
(GPA Consulting, April 2019)



Edmund “Rochester” Anderson House, view of rear yard, pool, and ancillary office building
(GPA Consulting, April 2019)



Edmund “Rochester” Anderson House, view of pool house.
(GPA Consulting, April 2019)



Edmund “Rochester” Anderson House, view of foyer on first floor of house.
(GPA Consulting, April 2019)



Edmund “Rochester” Anderson House, view of family room on first floor of house.
(GPA Consulting, April 2019)



Edmund “Rochester” Anderson House, view of family room on first floor of house.
(GPA Consulting, April 2019)



Edmund “Rochester” Anderson House, view of living room on first floor of house.
(GPA Consulting, April 2019)



Edmund “Rochester” Anderson House, view of staircase and corridor on second floor of
house.
(GPA Consulting, April 2019)



Edmund “Rochester” Anderson House, view of typical bedroom on second floor of house.
(GPA Consulting, April 2019)



Edmund “Rochester” Anderson House, view of typical bedroom on second floor of east wing.
(GPA Consulting, April 2019)



Historical Photographs



Vintage post card of Edmund “Rochester” Anderson House, date unknown.
(en.wikimedia.org)

Mamie Anderson at home in 1940s, photographer and date unknown.
(UCLA Library, Walter L. Gordon and William C. Beverly Jr. Collection)



Anderson (third from left) holding model airplane. Julius Crouch and his wife are standing to
his left and a woman named Angela to his right, Ted Merriman photographer and date
unknown, circa 1945.

(Los Angeles Public Library)



Anderson as “Rochester” with Jack Benny, date unknown, circa 1950.
(Radio Spirits)



Portrait of Anderson, photographer and date unknown.
(Radio Classics)
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City of Los Angeles
ZIMAS INTRANET LARIAC5 2017 Color-Ortho

06/07/2021 Department of City Planning
Address: 1932 W ROCHESTER CIR Tract: TR 12353 Zoning: R1-1-0
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