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PROJECT: Historic-Cultural Monument Application for the 

 EDDIE “ROCHESTER” ANDERSON HOUSE 
  
REQUEST:  Declare the property an Historic-Cultural Monument 
 
OWNERS: Eva Moore Anderson Et al. 
 Moore Vision Asset Management 
 1932 West Rochester Circle 
 Los Angeles, CA  90018 
 
APPLICANT: Teresa Grimes 
 Teresa Grimes Historic Preservation 
 40 Arroyo Drive, Unit 101 
 Pasadena, CA  91105 
 
PREPARERS: Teresa Grimes and Emily Rinaldi  
 Teresa Grimes Historic Preservation 
 40 Arroyo Drive, Unit 101 
 Pasadena, CA  91105 
 
   
  

CULTURAL HERITAGE COMMISSION 
 

 
HEARING DATE: October 21, 2021 
TIME:  10:00 AM 
PLACE:  Teleconference (see  
  agenda for login  
  information) 
 
EXPIRATION DATE: The original expiration date 
of November 13, 2021 is tolled, and a revised date 
will be determined pursuant to the Mayor’s March 
21, 2020 Public Order Under City of Los Angeles 
Emergency Authority re: Tolling of Deadlines 
Prescribed in the Municipal Code and April 17, 
2020 Public Order Under City of Los Angeles 
Emergency Authority re: Tolling HCIDLA 
Deadlines and Revising Expiration of Emergency 
Orders. 
 
The time to act on this item has been tolled for the 
duration of the local emergency period. Please 
note that other State law provisions may also 
apply. 
 
 
 

CASE NO.: CHC-2021-4678-HCM 
                    ENV-2021-4679-CE   
 
Location: 1924-1932 W. Rochester Circle 
Council District: 8 – Harris-Dawson 
Community Plan Area: South Los Angeles 
Land Use Designation: Low II Residential 
Zoning: R1-1-O 
Area Planning Commission: South Los Angeles 
Neighborhood Council: Empowerment Congress 
North Area 
Legal Description: Tract 12353, Lots 13-15 
 

Rosa Maria Santos 
1935 West 37th Place 
Los Angeles, CA  90018 
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RECOMMENDATION  That the Cultural Heritage Commission: 
 

1. Declare the subject property an Historic-Cultural Monument per Los Angeles 
Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.7. 

 
2. Adopt the staff report and findings. 

 
 
VINCENT P. BERTONI, AICP 
Director of Planning 
 
[SIGNED ORIGINAL IN FILE]         [SIGNED ORIGINAL IN FILE] 
           
Ken Bernstein, AICP, Principal City Planner  Shannon Ryan, Senior City Planner 
Office of Historic Resources          Office of Historic Resources 
 
[SIGNED ORIGINAL IN FILE]         [SIGNED ORIGINAL IN FILE] 
           
Lambert M. Giessinger, Preservation Architect         Melissa Jones, City Planning Associate  
Office of Historic Resources          Office of Historic Resources 
 
[SIGNED ORIGINAL IN FILE]   
          
Micaela Torres-Gil, Planning Assistant       
Office of Historic Resources 
 
 
  
  
Attachments: Commission/Staff Site Inspection Photos—September 9, 2021 
 Historic-Cultural Monument Application 
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FINDINGS 

 
• The Eddie “Rochester” Anderson House “is associated with the lives of historic 

personages important to national, state, city, or local history” as the home of African 
American actor and comedian Eddie “Rochester” Anderson.   

 
 

CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon), building or structure of 
particular historic or cultural significance to the City of Los Angeles if it meets at least one of the 
following criteria: 
 

1. Is identified with important events of national, state, or local history, or exemplifies 
significant contributions to the broad cultural, economic or social history of the nation, 
state, city or community; 

2. Is associated with the lives of historic personages important to national, state, city, or local 
history; or 

3. Embodies the distinctive characteristics of a style, type, period, or method of construction; 
or represents a notable work of a master designer, builder, or architect whose individual 
genius influenced his or her age. 

 
 
SUMMARY 
 
The Eddie “Rochester” Anderson House is a two-story single-family residence located on 
Rochester Circle between Cimarron Street and S. Gramercy Place in the South Los Angeles 
neighborhood of Los Angeles. Designed in the American Colonial Revival architectural style, the 
property was built in 1940 for Eddie “Rochester” Anderson, a significant African American actor 
and comedian. Anderson resided at the property until his death in 1977. While the subject 
property’s design has been popularly attributed to master architect Paul R. Williams, building 
permits indicate that it was designed by engineer Gerald Manson and constructed by Harry 
Sweet. 
 
Irregular in plan, the subject property is of wood-frame construction with textured stucco and wood 
cladding and has side-gabled, flat, shed, and combination roofs with composition shingles. The 
main entrance is accessed via a front gate that leads to a concrete path with a brick border. To 
the east of the pedestrian path is a concrete driveway leading to a porte-cochère with paired metal 
gates. A small one-story porch is located on the south-facing elevation to the west of the porte-
cochère. The primary, north-facing elevation features a front-facing gable with horizontal wood 
siding, two double-height fluted Doric wood columns, a wood cornice located beneath the eave, 
windows with inoperable wood shutters, and four mechanical dormer vents along the slope of the 
roof. The main entrance is centered on the primary elevation and consists of a wood paneled door 
flanked by two wood multi-lite sidelites; both the main entrance and sidelites are recessed within 
a broken triangular pediment wood door surround. The residence has two brick chimneys, one 
located towards the west end and the other located off-center to the east. Other fenestration 
includes partially-glazed wood doors, single and paired French doors, single-hung wood windows, 
fixed multi-lite wood windows, oriel windows, and bay windows. To the south of the main house 
is a backyard with an inground pool, pool house, and office building. On the interior, there is 
parquet flooring, plaster walls with wainscoting and crown molding, a brick fireplace, a mirrored 
fireplace, built-in seating, and two chandeliers.  
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Edmund Lincoln Anderson was born in Oakland, California on September 18, 1905. By 1920, he 
moved with his family to San Francisco and had relocated to Los Angeles in the early 1930s. He 
began his career in show business as a teenager performing on the vaudeville circuit. In 1937, 
Anderson became the first African American to have a regular role on a national radio program, 
playing the part of Rochester on The Jack Benny Program. He continued to play the character 
when the series moved to television from 1950 to 1965. Anderson also performed in as many as 
65 films, mostly between 1932 and 1946. Anderson was a longtime resident of the Central Avenue 
corridor in South Los Angeles and became an important figure to that community. In 1940, he 
was elected the honorary mayor of Central Avenue. Anderson died on February 28, 1977. 
 
The subject property has experienced minor alterations that include the construction of a pool 
house in 1941; the enclosure of the second-floor balcony in 1945; the enclosure and conversion 
of the carport into an office in 2005; and the replacement of the east-wing garage door with new 
entry doors, the construction of new fences around the front and rear yards, the subdivision of the 
ground floor interior space, and the remodel of the kitchen and master bathroom, all at unknown 
dates. 
 
SurveyLA, the citywide historic resources survey, identified the subject property as individually 
eligible for listing under the national, state, and local designation programs for its association with 
Eddie “Rochester” Anderson, a significant African American actor and comedian and a significant 
figure in the Central Avenue community, as well as a grand American Colonial Revival residence 
designed by master architect Paul R. Williams (determined not to be designed by Williams upon 
further research). In May 2020, the subject property was listed in the National Register of Historic 
Places, and concurrently listed in the California Register of Historical Places for its association 
with Anderson.  
 

DISCUSSION 
 
The Eddie “Rochester” Anderson House meets one of the Historic-Cultural Monument criteria: it 
“is associated with the lives of historic personages important to national, state, city, or local 
history” as the home of African American actor and comedian Eddie “Rochester” Anderson. 
Anderson is significant as an African American radio, film, and television actor who achieved 
success in the 1940s, 50s, and 60s, a period when opportunities for Black actors were limited. In 
his role as Rochester in the radio and television versions of The Jack Benny Program, Anderson 
became one of the most popular and highest paid comedians of the period, and his commission 
of the subject property in 1940 reflected the growing success he was experiencing in the 
entertainment industry. Anderson lived at the subject property from its completion in 1940 until 
his death in 1977, corresponding with the most important period of his career in Hollywood and 
making the subject property the only property closely associated with Anderson’s life as an 
entertainer. 
 
Despite some alterations, the subject property retains a high level of integrity of location, design, 
setting, materials, workmanship, feeling, and association to convey its significance.  
 
 
CALIFORNIA ENVIRONMENTAL QUALITY ACT (“CEQA”) FINDINGS 
 
State of California CEQA Guidelines, Article 19, Section 15308, Class 8 “consists of actions taken 
by regulatory agencies, as authorized by state or local ordinance, to assure the maintenance, 
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restoration, enhancement, or protection of the environment where the regulatory process involves 
procedures for protection of the environment.” 
 
State of California CEQA Guidelines Article 19, Section 15331, Class 31 “consists of projects 
limited to maintenance, repair, stabilization, rehabilitation, restoration, preservation, conservation 
or reconstruction of historical resources in a manner consistent with the Secretary of the Interior’s 
Standards for the Treatment of Historic Properties with Guidelines for Preserving, Rehabilitating, 
Restoring, and Reconstructing Historic buildings.” 
 
The designation of the Eddie “Rochester” Anderson House as an Historic-Cultural Monument in 
accordance with Chapter 9, Article 1, of the City of Los Angeles Administrative Code (“LAAC”) 
will ensure that future construction activities involving the subject property are regulated in 
accordance with Section 22.171.14 of the LAAC.  The purpose of the designation is to prevent 
significant impacts to a Historic-Cultural Monument through the application of the standards set 
forth in the LAAC. Given that the subject property is already listed in the National Register of 
Historic Places and the California Register of Historical Resources, the pending designation will 
lead to a higher level of review and protection of the historic significance and integrity of the 
subject property that could otherwise be lost through incompatible alterations, new construction, 
or demolition, particularly to the interiors of the buildings. The Secretary of the Interior’s Standards 
for Rehabilitation are expressly incorporated into the LAAC and provide standards concerning the 
historically appropriate construction activities which will ensure the continued preservation of the 
subject property.   
 
The City of Los Angeles has determined based on the whole of the administrative record, that 
substantial evidence supports that the Project is exempt from CEQA pursuant to CEQA 
Guidelines Section Article 19, Section 15308, Class 8 and Class 31, and none of the exceptions 
to a categorical exemption pursuant to CEQA Guidelines Section 15300.2 applies. The project 
was found to be exempt based on the following:  
 

The use of Categorical Exemption Class 8 in connection with the proposed 
designation is consistent with the goals of maintaining, restoring, enhancing, and 
protecting the environment through the imposition of regulations designed to 
prevent the degradation of Historic-Cultural Monuments. 
 
The use of Categorical Exemption Class 31 in connection with the proposed 
designation is consistent with the goals relating to the preservation, rehabilitation, 
restoration and reconstruction of historic buildings and sites in a manner consistent 
with the Secretary of the Interior’s Standards for the Treatment of Historic 
Properties. 

 
Categorical Exemption ENV-2021-4679-CE was prepared on September 13, 2021. 
 
 
BACKGROUND 
 
On June 7, 2021, the Director of Planning determined that the application for the proposed 
designation of the subject property as an Historic-Cultural Monument was complete. On July 1, 
2021, the Cultural Heritage Commission voted to take the subject property under consideration. 
In accordance with Los Angeles Code Section 22.171.10, on July 19, 2021, the owner requested 
up to a 60-day extension to the time for the Commission to act. On September 9, 2021, a 
subcommittee of the Commission consisting of Commissioners Kanner and Kennard conducted 
a site inspection of the property, accompanied by staff from the Office of Historic Resources.  
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CALIFORNIA ENVIRONMENTAL QUALITY ACT 

NOTICE OF EXEMPTION 
(PRC Section 21152; CEQA Guidelines Section 15062) 

 
Pursuant to Public Resources Code § 21152(b) and CEQA Guidelines § 15062, the notice should be posted with the County Clerk by 
mailing the form and posting fee payment to the following address: Los Angeles County Clerk/Recorder, Environmental Notices, P.O. 
Box 1208, Norwalk, CA 90650. Pursuant to Public Resources Code § 21167 (d), the posting of this notice starts a 35-day statute of 
limitations on court challenges to reliance on an exemption for the project. Failure to file this notice as provided above, results in the 
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CASE NUMBER 
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Eddie “Rochester” Anderson House 
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PROJECT LOCATION   (Street Address and Cross Streets and/or Attached Map)                           ☐   Map attached. 
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PROJECT DESCRIPTION:                                                                                                                 ☐   Additional page(s) attached. 
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THE DEPARTMENT HAS FOUND THE PROJECT TO BE EXEMPT.  
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CITY STAFF NAME AND SIGNATURE 
Micaela Torres-Gil                                              [SIGNED COPY IN FILE] 
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PROJECT: Historic-Cultural Monument Application for the 

 EDMUND “ROCHESTER” ANDERSON HOUSE 
  
REQUEST:  Declare the property an Historic-Cultural Monument 
 
OWNERS: Eva Moore Anderson Et al. 
 Moore Vision Asset Management 
 1932 West Rochester Circle 
 Los Angeles, CA  90018 
 
APPLICANT: Teresa Grimes 
 Teresa Grimes Historic Preservation 
 40 Arroyo Drive, Unit 101 
 Pasadena, CA  91105 
 
PREPARERS: Teresa Grimes and Emily Rinaldi  
 Teresa Grimes Historic Preservation 
 40 Arroyo Drive, Unit 101 
 Pasadena, CA  91105 
 

   
RECOMMENDATION  That the Cultural Heritage Commission: 
 

1. Take the property under consideration as an Historic-Cultural Monument per Los 
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10   
because the application and accompanying photo documentation suggest the submittal 
warrants further investigation. 

 
2. Adopt the report findings. 

CULTURAL HERITAGE COMMISSION 
 
 
HEARING DATE: July 1, 2021 
TIME:  10:00 AM 
PLACE:  Teleconference (see  
  agenda for login  
  information) 
 
EXPIRATION DATE: The original 30-day 
expiration date of July 7, 2021 per Los Angeles 
Administrative Code Section 22.171.10(e)1 is 
tolled, and a revised date will be determined 
pursuant to the Mayor’s March 21, 2020 Public 
Order Under City of Los Angeles Emergency 
Authority re: Tolling of Deadlines Prescribed in the 
Municipal Code and April 17, 2020 Public Order 
Under City of Los Angeles Emergency Authority 
re: Tolling HCIDLA Deadlines and Revising 
Expiration of Emergency Orders 
 
The time to act on this item has been tolled for 
the duration of the local emergency period. 
Please note that other State law provisions may 
also apply. 

CASE NO.: CHC-2021-4678-HCM 
                    ENV-2021-4679-CE   
 
Location: 1924-1932 W. Rochester Circle 
Council District: 8 – Harris-Dawson 
Community Plan Area: South Los Angeles 
Land Use Designation: Low II Residential 
Zoning: R1-1-O 
Area Planning Commission: South Los Angeles 
Neighborhood Council: Empowerment Congress North 
Area 
Legal Description: Tract 12353, Lots 13-15 
 

Rosa Maria Santos 
1935 West 37th Place 
Los Angeles, CA  90018 
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VINCENT P. BERTONI, AICP 
Director of PlanningN1907 
 
[SIGNED ORIGINAL IN FILE]         [SIGNED ORIGINAL IN FILE] 
           
Ken Bernstein, AICP, Principal City Planner  Shannon Ryan, Senior City Planner 
Office of Historic Resources          Office of Historic Resources 
 
[SIGNED ORIGINAL IN FILE]         [SIGNED ORIGINAL IN FILE] 
           
Lambert M. Giessinger, Preservation Architect         Melissa Jones, City Planning Associate  
Office of Historic Resources          Office of Historic Resources 
   
 
Attachment: Historic-Cultural Monument Application 
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SUMMARY 
 
The Edmund “Rochester” Anderson House is a two-story single-family residence located on 
Rochester Circle between Cimarron Street and S. Gramercy Place in the South Los Angeles 
neighborhood of Los Angeles. Designed in the American Colonial Revival architectural style, the 
property was built in 1940 for Edmund “Rochester” Anderson, a significant African American actor 
and comedian. Anderson resided at the property until his death in 1977. While the subject 
property’s design has been popularly attributed to master architect Paul R. Williams, building 
permits indicate that it was designed by engineer Gerald Manson and constructed by Harry 
Sweet. 
 
Irregular in plan, the subject property is of wood-frame construction with textured stucco and wood 
cladding and has side-gabled, flat, shed, and combination roofs with composition shingles. The 
main entrance is accessed via a front gate that leads to a concrete path with a brick border. To 
the east of the pedestrian path is a concrete driveway leading to a porte-cochère with paired metal 
gates. A small one-story porch is located on the south-facing elevation to the west of the porte-
cochère. The primary, north-facing elevation features a front-facing gable with horizontal wood 
siding, two double-height fluted Doric wood columns, a wood cornice located beneath the eave, 
windows with inoperable wood shutters, and four mechanical dormer vents along the slope of the 
roof. The main entrance is centered on the primary elevation and consists of a wood paneled door 
flanked by two wood multi-lite sidelites; both the main entrance and sidelites are recessed within 
a broken triangular pediment wood door surround. The residence has two brick chimneys, one 
located towards the west end and the other located off-center to the east. Other fenestration 
includes partially-glazed wood doors, single and paired French doors, single-hung wood windows, 
fixed multi-lite wood windows, oriel windows, and bay windows. To the south of the main house 
is a backyard with an inground pool, pool house, and office building. On the interior, there is 
parquet flooring, plaster walls with wainscoting and crown molding, a brick fireplace, a mirrored 
fireplace, built-in seating, and two chandeliers.  
 
Edmund Lincoln Anderson was born in Oakland, California on September 18, 1905. By 1920, he 
moved with his family to San Francisco and had relocated to Los Angeles in the early 1930s. He 
began his career in show business as a teenager performing on the vaudeville circuit. In 1937, 
Anderson became the first African American to have a regular role on a national radio program, 
playing the part of Rochester on The Jack Benny Program. He continued to play the character 
when the series moved to television from 1950 to 1965. Anderson also performed in as many as 
65 films, mostly between 1932 and 1946. Anderson was a longtime resident of the Central Avenue 
corridor in South Los Angeles and became an important figure to that community. In 1940, he 
was elected the honorary mayor of Central Avenue. Anderson died on February 28, 1977. 
 
The subject property has experienced minor alterations that include the construction of a pool 
house in 1941; the enclosure of the second-floor balcony in 1945; the enclosure and conversion 
of the carport into an office in 2005; and the replacement of the east-wing garage door with new 
entry doors, the construction of new fences around the front and rear yards, the subdivision of the 
ground floor interior space, and the remodel of the kitchen and master bathroom, all at unknown 
dates. 
 
SurveyLA, the citywide historic resources survey, identified the subject property as individually 
eligible for listing under the national, state, and local designation programs for its association with 
Eddie “Rochester” Anderson, a significant African American actor and comedian and a significant 
figure in the Central Avenue community, as well as a grand American Colonial Revival residence 
designed by master architect Paul R. Williams. The subject property was listed in the National 
Register of Historic Places, and concurrently listed in the California Register of Historical Places, 
in May 2020 for its association with Anderson.  
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CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon), building or structure of 
particular historic or cultural significance to the City of Los Angeles if it meets at least one of the 
following criteria: 
 

1. Is identified with important events of national, state, or local history, or exemplifies 
significant contributions to the broad cultural, economic or social history of the nation, 
state, city or community; 

2. Is associated with the lives of historic personages important to national, state, city, or local 
history; or 

3. Embodies the distinctive characteristics of a style, type, period, or method of construction; 
or represents a notable work of a master designer, builder, or architect whose individual 
genius influenced his or her age. 

 
 
FINDINGS 
 
Based on the facts set forth in the summary and application, the Commission determines that the 
application is complete and that the property may be significant enough to warrant further 
investigation as a potential Historic-Cultural Monument. 
 
 
BACKGROUND 
 
On June 7, 2021, the Director of Planning determined that the application for the proposed 
designation of the subject property as an Historic-Cultural Monument was complete. The original 
30-day expiration date of July 7, 2021 per Los Angeles Administrative Code Section 
22.171.10(e)1 is tolled, and a revised date will be determined pursuant to the Mayor’s March 21, 
2020 Public Order Under City of Los Angeles Emergency Authority re: Tolling of Deadlines 
Prescribed in the Municipal Code and April 17, 2020 Public Order Under City of Los Angeles 
Emergency Authority re: Tolling HCIDLA Deadlines and Revising Expiration of Emergency 
Orders. The time to act on this item has been tolled for the duration of the local emergency period. 
Please note that other State law provisions may also apply. 
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Architect/Designer: Contractor:  

Original Use: Present Use:

Is the Proposed Monument on its Original Site? Yes UnŬŶŽǁŶ�;ĞǆƉůĂŝŶ�ŝŶ�ƐĞĐƟŽŶ�ϳͿ

2. CONSTRUCTION HISTORY & CURRENT STATUS

EŽ�;ĞǆƉůĂŝŶ�ŝŶ�ƐĞĐƟŽŶ�ϳͿ



CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

4. ALTERATION HISTORY

>ŝƐƚ�ĚĂƚĞ�ĂŶĚ�ǁƌŝƚĞ�Ă�ďƌŝĞĨ�ĚĞƐĐƌŝƉƟŽŶ�ŽĨ�ĂŶǇ�ŵĂũŽƌ�ĂůƚĞƌĂƟŽŶƐ�Žƌ�ĂĚĚŝƟŽŶƐ͘�dŚŝƐ�ƐĞĐƟŽŶ�ŵĂǇ�ĂůƐŽ�ďĞ�ĐŽŵƉůĞƚĞĚ�ŽŶ�Ă�ƐĞƉĂƌĂƚĞ�ĚŽĐƵŵĞŶƚ͘�
/ŶĐůƵĚĞ�ĐŽƉŝĞƐ�ŽĨ�ƉĞƌŵŝƚƐ�ŝŶ�ƚŚĞ�ŶŽŵŝŶĂƟŽŶ�ƉĂĐŬĞƚ͘�DĂŬĞ�ƐƵƌĞ�ƚŽ�ůŝƐƚ�ĂŶǇ�ŵĂũŽƌ�ĂůƚĞƌĂƟŽŶƐ�ĨŽƌ�ǁŚŝĐŚ�ƚŚĞƌĞ�ĂƌĞ�ŶŽ�ƉĞƌŵŝƚƐ͕�ĂƐ�ǁĞůů͘

5. EXISTING HISTORIC RESOURCE IDENTIFICATION ;ŝĨ�ŬŶŽwn)

^ƵrveǇ�EĂŵĞ;ƐͿ͗

ListĞĚ�ŝŶ�ƚŚĞ��ĂůŝfŽƌŶŝĂ�RegistĞƌ�ŽĨ�,ŝstŽƌŝcĂů�RĞƐŽƵrces

�ĞƚĞƌŵŝŶĞĚ�ĞůŝŐŝďůĞ�ĨŽƌ�ŶĂƟŽŶĂů͕�ƐƚĂƚĞ͕�Žƌ�ůŽĐĂů�ůĂŶĚŵĂƌŬ�
ƐƚĂƚƵƐ�ďǇ�ĂŶ�ŚŝstŽƌŝĐ�rĞƐŽƵrĐĞƐ�ƐƵrveǇ;ƐͿ

ListĞĚ�ŝŶ�ƚŚĞ�EĂƟŽŶĂů�RegistĞƌ�ŽĨ�,ŝstŽƌŝc�WůĂĐĞƐ

&ŽƌŵĂůůǇ�ĚĞƚĞƌŵŝŶĞĚ�ĞůŝŐŝďůĞ�ĨŽƌ�ƚŚĞ�EĂƟŽŶĂů�ĂŶĚͬŽƌ��ĂůŝĨŽƌŶŝĂ�ZĞŐŝƐƚĞƌƐ

>ŽĐĂƚĞĚ�ŝŶ�ĂŶ�,ŝƐƚŽƌŝĐ�WƌĞƐĞƌǀĂƟŽŶ�KǀĞƌůĂǇ��ŽŶĞ�;,WK�Ϳ
�ŽŶƚƌŝďƵƟŶŐ�ĨĞĂƚƵƌĞ

EŽŶͲĐŽŶƚƌŝďƵƟŶŐ�ĨĞĂƚƵƌĞ

KƚŚĞƌ�ŚŝƐƚŽƌŝĐĂů�Žƌ�ĐƵůƚƵƌĂů�ƌĞƐŽƵƌĐĞ�ĚĞƐŝŐŶĂƟŽŶƐ͗

6. APPLICABLE HISTORIC-CULTURAL MONUMENT CRITERIA

1. Is identified with important events of national, state, or local history, or exemplifies significant contributions to the
broad cultural, economic or social history of the nation, state, city or community.

2. /Ɛ�associated ǁŝƚŚ�the lives of historic personages important to national, state, city, or local history.

3. �ŵďŽĚŝĞƐ�ƚŚĞ�distinctive characteristics of a style, type, period, or method of construction; or represents a notable
work of a master designer, builder, or architect whose individual genius influenced his or her age.

dŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ�ĞǆĞŵƉůŝĮĞƐ�ƚŚĞ�ĨŽůůŽǁŝŶŐ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�KƌĚŝŶĂŶĐĞ��ƌŝƚĞƌŝĂ�;^ĞĐƟŽŶ�ϮϮ͘ϭϳϭ͘ϳͿ͗�



8. CONTACT INFORMATION

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

Applicant

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

EŽŵŝŶĂƟŽŶ�WƌĞƉĂƌĞƌͬ�ƉƉůŝĐĂŶƚ͛Ɛ�ZĞƉƌĞƐĞŶƚĂƟǀĞ

CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

7. WRITTEN STATEMENTS

dŚŝƐ�ƐĞĐƟŽŶ�ĂůůŽǁƐ�ǇŽƵ�ƚŽ�ĚŝƐĐƵƐƐ�Ăƚ�ůĞŶŐƚŚ�ƚŚĞ�ƐŝŐŶŝĮĐĂŶĐĞ�ŽĨ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ�ĂŶĚ�ǁŚǇ�ŝƚ�ƐŚŽƵůĚ�ďĞ�
ĚĞƐŝŐŶĂƚĞĚ�ĂŶ�,ŝƐƚŽƌŝĐͲ�ƵůƚƵƌĂů�DŽŶƵŵĞŶƚ͘�dǇƉĞ�ǇŽƵƌ�ƌĞƐƉŽŶƐĞ�ŽŶ�ƐĞƉĂƌĂƚĞ�ĚŽĐƵŵĞŶƚƐ�ĂŶĚ�ĂƩaĐŚ�ƚŚĞŵ�ƚŽ�ƚŚŝƐ�
ĨŽƌŵ͘

�͘�WƌŽƉŽƐĞĚ�DŽŶƵŵĞŶƚ��ĞƐĐƌŝƉƟŽŶ�Ͳ��ĞƐĐƌŝďĞ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ Ɛ͛�ƉŚǇƐŝĐĂů�ĐŚĂƌĂĐƚĞƌŝƐƟĐƐ�ĂŶĚ�
ƌĞůĂƟŽŶƐŚŝƉ�ƚŽ�ŝƚƐ�ƐƵƌƌŽƵŶĚŝŶŐ�ĞŶǀŝƌŽŶŵĞŶƚ͘��ǆƉĂŶĚ�ŽŶ�ƐĞĐƟŽŶƐ�Ϯ�ĂŶĚ�ϯ�ǁŝƚŚ�Ă�ŵŽƌĞ�ĚĞƚĂŝůĞĚ�ĚĞƐĐƌŝƉ-
ƟŽŶ�ŽĨ�ƚŚĞ�ƐŝƚĞ͘��ǆƉĂŶĚ�ŽŶ�ƐĞĐƟŽŶ�ϰ�ĂŶĚ�ĚŝƐĐƵƐƐ�ƚŚĞ�ĐŽŶƐƚƌƵĐƟŽŶͬĂůƚĞƌĂƟŽŶ�ŚŝƐƚŽƌǇ�ŝŶ�ĚĞƚĂŝů�ŝĨ�ƚŚĂƚ�ŝƐ�
ŶĞĐĞƐƐĂƌǇ�ƚŽ�ĞǆƉůĂŝŶ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ Ɛ͛�ĐƵƌƌĞŶƚ�ĨŽƌŵ͘�/ĚĞŶƟĨǇ�ĂŶĚ�ĚĞƐĐƌŝďĞ�ĂŶǇ�ĐŚĂƌĂĐƚĞƌ-
ĚĞĮŶŝŶŐ�ĞůĞŵĞŶƚƐ͕�ƐƚƌƵĐƚƵƌĞƐ͕�ŝŶƚĞƌŝŽƌ�ƐƉĂĐĞƐ͕�Žƌ�ůĂŶĚƐĐĂƉĞ�ĨĞĂƚƵƌĞƐ͘

�͘�^ƚĂƚĞŵĞŶƚ�ŽĨ�^ŝŐŶŝĮĐĂŶĐĞ�Ͳ��ĚĚƌĞƐƐ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ Ɛ͛�ŚŝƐƚŽƌŝĐ͕�ĐƵůƚƵƌĂů͕�ĂŶĚͬŽƌ�ĂƌĐŚŝƚĞĐ-
ƚƵƌĂů�ƐŝŐŶŝĮĐĂŶĐĞ�ďǇ�ĚŝƐĐƵƐƐŝŶŐ�ŚŽǁ�ŝƚ�ƐĂƟƐĮĞƐ�ƚŚĞ�,�D�ĐƌŝƚĞƌŝĂ�ǇŽƵ�ƐĞůĞĐƚĞĚ�ŝŶ�^ĞĐƟŽŶ�ϲ͘�zŽƵ�ŵƵƐƚ�
ƐƵƉƉŽƌƚ�ǇŽƵƌ�ĂƌŐƵŵĞŶƚ�ǁŝƚŚ�ƐƵďƐƚĂŶƟĂů�ĞǀŝĚĞŶĐĞ�ĂŶĚ�ĂŶĂůǇƐŝƐ͘�dŚĞ�^ƚĂƚĞŵĞŶƚ�ŽĨ�^ŝŐŶŝĮĐĂŶĐĞ�ŝƐ�ǇŽƵƌ�
ŵĂŝŶ�ĂƌŐƵŵĞŶƚ�ĨŽƌ�ĚĞƐŝŐŶĂƟŽŶ�ƐŽ�ŝƚ�ŝƐ�ŝŵƉŽƌƚĂŶƚ�ƚŽ�ƐƵďƐƚĂŶƟĂƚĞ�ĂŶǇ�ĐůĂŝŵƐ�ǇŽƵ�ŵĂŬĞ�ǁŝƚŚ�ƐƵƉƉŽƌƟŶŐ�
ĚŽĐƵŵĞŶƚĂƟŽŶ�ĂŶĚ�ƌĞƐĞĂƌĐŚ͘

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

WƌŽƉĞƌƚǇ�KǁŶĞƌ zes No hŶŬŶoǁŶ/Ɛ�ƚŚĞ�ŽǁŶĞƌ�ŝŶ�ƐƵƉƉŽƌƚ�ŽĨ�ƚŚĞ�ŶŽŵŝŶĂƟŽŶ͍



CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

9. SUBMITTAL

Name: Date: Signature:

APPLICATION CHECKLIST

tŚĞŶ�ǇŽƵ�ŚĂǀĞ�ĐŽŵƉůĞƚĞĚ�ƉƌĞƉĂƌŝŶŐ�ǇŽƵƌ�ŶŽŵŝŶĂƟŽŶ͕�ĐŽŵƉŝůĞ�Ăůů�ŵĂƚĞƌŝĂůƐ�ŝŶ�ƚŚĞ�ŽƌĚĞƌ�ƐƉĞĐŝĮĞĚ�ďĞůŽǁ͘��ůƚŚŽƵŐŚ�ƚŚĞ�ĞŶƟƌĞ�
ƉĂĐŬĞƚ�ŵƵƐƚ�ŶŽƚ�ĞǆĐĞĞĚ�ϭϬϬ�ƉĂŐĞƐ͕�ǇŽƵ�ŵĂǇ�ƐĞŶĚ�ĂĚĚŝƟŽŶĂů�ŵĂƚĞƌŝĂů�ŽŶ�Ă����Žƌ�ŇĂƐŚ�ĚƌŝǀĞ͘

ϭ͘�� EŽŵŝŶĂƟŽŶ�&Žƌŵ

Ϯ͘�� tƌŝƩĞŶ�^ƚĂƚĞŵĞŶƚƐ���ĂŶĚ��

ϯ͘�� �ŝďůŝŽŐƌĂƉŚǇ

ϰ͘�� dǁŽ�WƌŝŵĂƌǇ�WŚŽƚŽƐ�ŽĨ��ǆƚĞƌŝŽƌͬDĂŝŶ�&ĂĐĂĚĞ
� ;ϴǆϭϬ͕�ƚŚĞ�ŵĂŝŶ�ƉŚŽƚŽ�ŽĨ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ͘��ůƐŽ��
� ĞŵĂŝů�Ă�ĚŝŐŝƟĂů�ĐŽƉǇ�ŽĨ�ƚŚĞ�ŵĂŝŶ�ƉŚŽƚŽ�ƚŽ͗�� �
� ƉůĂŶŶŝŶŐ͘ŽŚƌΛůĂĐŝƚǇ͘ŽƌŐͿ

ϱ͘�� �ŽƉŝĞƐ�ŽĨ�WƌŝŵĂƌǇͬ^ĞĐŽŶĚĂƌǇ��ŽĐƵŵĞŶƚĂƟŽŶ

ϲ͘�� �ŽƉŝĞƐ�ŽĨ��ƵŝůĚŝŶŐ�WĞƌŵŝƚƐ�ĨŽƌ�DĂũŽƌ��ůƚĞƌĂƟŽŶƐ
� ;ŝŶĐůƵĚĞ�ĮƌƐƚ�ĐŽŶƐƚƌƵĐƟŽŶ�ƉĞƌŵŝƚƐͿ

ϳ͘�� �ĚĚŝƟŽŶĂů͕��ŽŶƚĞŵƉŽƌĂƌǇ�WŚŽƚŽƐ�

ϴ͘�� ,ŝƐƚŽƌŝĐĂů�WŚŽƚŽƐ

ϵ͘�� �ŝŵĂƐ�WĂƌĐĞů�ZĞƉŽƌƚ�ĨŽƌ�Ăůů�EŽŵŝŶĂƚĞĚ�WĂƌĐĞůƐ
� ;ŝŶĐůƵĚŝŶŐ�ŵĂƉͿ

WůĞĂƐĞ�read each Ɛƚatement and check the corrĞƐƉŽŶĚŝŶŐ�ďoǆĞƐ�to indicate that you agrĞĞ�ǁŝƚŚ�ƚŚĞ�Ɛƚatemenƚ͕�ƚŚĞŶ�ƐŝŐŶ�ďĞůŽǁ�ŝŶ�ƚŚĞ�
ƉƌŽǀŝĚĞĚ�ƐƉĂĐĞ͘��ŝƚŚĞƌ�ƚŚĞ�ĂƉƉůŝĐĂŶƚ�Žƌ�ƉƌĞƉĂƌĞƌ�ŵĂǇ�ƐŝŐŶ͘

10. RELEASE

/�ĂĐŬŶŽǁůĞĚŐĞ�ƚŚĂƚ�Ăůů�ĚŽĐƵŵĞŶƚƐ�ƐƵďŵŝƩĞĚ�ǁŝůů�ďĞĐŽŵĞ�ƉƵďůŝĐ�ƌĞĐŽƌĚƐ�ƵŶĚĞƌ�ƚŚĞ��ĂůŝĨŽƌŶŝĂ�WƵďůŝĐ�ZĞĐŽƌĚƐ��Đƚ͕�ĂŶĚ�ƵŶĚĞƌƐƚĂŶĚ�
ƚŚĂƚ�ƚŚĞ�ĚŽĐƵŵĞŶƚƐ�ǁŝůů�ďĞ�ŵĂĚĞ�ĂǀĂŝůĂďůĞ�ƵƉŽŶ�ƌĞƋƵĞƐƚ�ƚŽ�ŵĞŵďĞƌƐ�ŽĨ�ƚŚĞ�ƉƵďůŝĐ�ĨŽƌ�ŝŶƐƉĞĐƟŽŶ�ĂŶĚ�ĐŽƉǇŝŶŐ͘

/�ĂĐŬŶŽǁůĞĚŐĞ�ƚŚĂƚ�/�ŚĂǀĞ�ƚŚĞ�ƌŝŐŚƚ�ƚŽ�ƐƵďŵŝƚ�Žƌ�ŚĂǀĞ�ŽďƚĂŝŶĞĚ�ƚŚĞ�ĂƉƉƌŽƉƌŝĂƚĞ�ƉĞƌŵŝƐƐŝŽŶ�ƚŽ�ƐƵďŵŝƚ�Ăůů�ŝŶĨŽƌŵĂƟŽŶ�ĐŽŶƚĂŝŶĞĚ�
ŝŶ�ƚŚŝƐ�ĂƉƉůŝĐĂƟŽŶ͘

/�ĂĐŬŶŽǁůĞĚŐĞ�ƚŚĂƚ�Ăůů�ƉŚŽƚŽŐƌĂƉŚƐ�ĂŶĚ�ŝŵĂŐĞƐ�ƐƵďŵŝƩĞĚ�ĂƐ�ƉĂƌƚ�ŽĨ�ƚŚŝƐ�ĂƉƉůŝĐĂƟŽŶ�ǁŝůů�ďĞĐŽŵĞ�ƚŚĞ�ƉƌŽƉĞƌƚǇ�ŽĨ�ƚŚĞ��ŝƚǇ�ŽĨ�>ŽƐ�
�ŶŐĞůĞƐ͕�ĂŶĚ�ƵŶĚĞƌƐƚĂŶĚ�ƚŚĂƚ�ƉĞƌŵŝƐƐŝŽŶ�ŝƐ�ŐƌĂŶƚĞĚ�ĨŽƌ�ƵƐĞ�ŽĨ�ƚŚĞ�ƉŚŽƚŽŐƌĂƉŚƐ�ĂŶĚ�ŝŵĂŐĞƐ�ďǇ�ƚŚĞ��ŝƚǇ�ǁŝƚŚŽƵƚ�ĂŶǇ�ĞǆƉĞĐƚĂƟŽŶ�
ŽĨ�ĐŽŵƉĞŶƐĂƟŽŶ͘

DĂŝů�ǇŽƵƌ�,ŝƐƚŽƌŝĐͲ�ƵůƚƵƌĂů�DŽŶƵŵĞŶƚ�^ƵďŵŝƩĂů�ƚŽ�ƚŚĞ�KĸĐĞ�ŽĨ�,ŝƐƚŽƌŝĐ�ZĞƐŽƵƌĐĞƐ͘

KĸĐĞ�ŽĨ�,ŝƐtoric RĞƐŽƵrĐĞƐ 
Departmenƚ�ŽĨ��ŝƚǇ�WůĂŶŶŝŶŐ 
221 N. Figueroa St.͕�Ste.�1350 

>ŽƐ��ŶgĞůĞƐ͕����ϵϬϬϭϮ

WŚŽŶĞ͗�ϮϭϯͲ874-3679 
tĞďƐŝƚĞ͗�ƉƌĞƐĞƌǀĂƟŽŶ͘ůĂĐŝƚǇ͘ŽƌŐ

Teresa Grimes May 6, 2021
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7. WRITTEN STATEMENT 
 

A. Proposed Monument Description 
 
The Edmund “Rochester” Anderson House is located at 1932 Rochester Circle between Cimarron 
Street and S. Gramercy Place in the South Los Angeles neighborhood of the City of Los Angeles. 
The property is located at the center of the south side of the street, which terminates at a dead 
end just to the east of the property, and is primarily surrounded by one-story, single-family 
residences. The property is irregular in shape and approximately 130 feet wide on the north, 126 
feet long on the east, 132 feet wide on the south, and 101 feet long on the west. It comprises a 
main house, inground pool, pool house, and office building. The main house faces north onto 
Rochester Circle and is set back from the street. A grassy front lawn is surrounded by a low metal 
fence with fleur-de-lis pickets and brick posts. The main entrance is accessed via a front gate that 
leads to a concrete path with a brick border. To the east of the pedestrian path is a concrete 
driveway leading to a porte cochère, which is accessed via a rolling metal gate. A low brick 
planter just to the west of the main entrance features two tall palm trees. 

 
The main house is a single-family Colonial Revival residence with a wood-framed structure. It is 
two   stories in height and rectangular in plan. A two-story wing that is rectangular in plan is 
located at the east end of the building to the east of a porte cochère. A one-to-two-story wing that 
is irregular  in plan is located at the west end of the building and wraps around the southwest 
corner. A small   one-story porch is located on the south elevation to the west of the porte cochère. 
The house has  a side-gabled roof with a single front-facing gable located off-center to the west. 
The east wing has a side-gabled roof. Both are covered in composition shingles. The west wing has 
a combination  roof. A shed roof covered with rolled asphalt is located over the two-story portion 
at the west end  of the building. A flat roof with a raised concrete railing that forms a balcony is 
located at the one-story portion at the southwest corner. The porch on the south elevation has a 
shed roof that is covered with composition shingles. The house has two brick chimneys. One 
chimney is located  towards the west end of the building and the other is located off-center to 
the east. Additionally, there are four mechanical dormer vents regularly spaced along the slope of 
the roof on the street- facing elevation. 

 
The exterior is primarily clad with a lightly-textured stucco. The front-facing gable features wood 
horizontal siding, while the second-story of the west wing features tongue-and-groove wood siding 
with a pronounced channel. The street-facing elevation is ornamented with two double-height 
fluted Doric wood columns located on either side of front-facing gable and a wood cornice 
located beneath the eave. 

 
The main entrance is located on the front-facing gable and accessed via a brick step leading to  a 
wide brick landing. It consists of a wood paneled door painted black. It is flanked by two multi- 
light sidelights with wood frames. Both the main entrance and sidelights are recessed within a 
broken triangular pediment wood door surround. The porte cochère is located off-center to the 
east and consists of an unornamented opening with paired metal gates. 
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There are six secondary entrances. Two secondary entrances are on the south elevation. One is 
located towards the east end and consists of paired multi-light wood doors. The second entrance 
is located towards the west end and consists of a partially glazed wood door. Four of the 
secondary entrances are on the east wing. Three are located on the south elevation and consist 
of single or paired wood French doors. A fourth entrance is located within the porte cochère and 
consists of a partially-glazed wood paneled door. All feature simple wood frames and wood 
thresholds. There are also two pairs of wood French doors and a single wood French door to the 
second-floor balcony at the west end of the house. 

 
The house has an irregular fenestration pattern. Window openings vary in size and shape and are  
either single, paired, or grouped. On the street-facing elevation, window openings feature non- 
operable wood shutters. Additionally, on the ground-floor, four are ornamented with semi-
circular  moldings above the window opening. Window sashes primarily consists of two-over-two 
single-hung windows with wood frames and sills. On the west wing, there is a glass block window 
that curves around the corner on the ground-floor. There are also both fixed and sliding multi-
light window sashes on the second-story. There are two bay windows. One is located on the 
street-facing elevation, and the other is located on the east elevation of the west wing. The bay 
window on the street-facing elevation is semi-circular and has fixed multi-light wood windows. 
The bay window on the west wing is canted and has two-over-two single-hung windows. Finally, 
there is an oriel window located on the south elevation with one-over-one single-hung wood 
windows. 

 
The interior of the house has two floors above street level and one below with approximately 
4,600    square feet of living space. The main portion of the house and west wing can be accessed 
from the main entrance on the street-facing elevation and two secondary entrances on the south 
elevation. The east wing is primarily accessed from the secondary entrances on the south 
elevation and the secondary entrance within the porte cochère. It is also internally connected to 
the main portion of the house from the master bedroom on the second floor. 

 
The ground floor of the main portion of the house and west wing is divided into a foyer, living room, 
family room, kitchen, dining room, office, laundry room, and bathroom. The ground-floor foyer is 
accessed via the main entrance. It features parquet flooring with a square pattern, plaster walls 
with wainscoting and a crown molding, and a plaster ceiling with a chandelier. The dominating 
feature of the room is a curving staircase, which leads to the second floor. To the east of the foyer 
is the family room. This room features wood plank flooring, floor-to-ceiling wood plank wall 
paneling topped with a crown molding, and a plaster ceiling. The dominant features of the family 
room are a brick fireplace with a wood mantel on the east wall and a curved bar on the west 
wall. The fireplace is also flanked by built-in bench seating. To the west of the foyer is the living 
room. The living room features wood plank floors, plaster walls with wood baseboard and crown 
molding, and a plaster ceiling. A mirrored fireplace is also located on the west wall and two 
chandeliers are located at the north end of the room, one in the northwest corner and one in the 
northeast corner. 
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To the south of the foyer is a corridor that runs east-west and extends from the west wall of the 
living room to the east wall of the family room. The laundry room, bathroom, and stairs to the 
basement are all accessible from this corridor. The kitchen is located to the west of the laundry 
room, and the dining room is located to the west of the kitchen. Because the wood flooring in all 
three rooms has a unique parquet pattern that runs down the center of the spaces, the laundry 
room, kitchen, and dining room were likely originally one space that has since been subdivided. 

 
The bedrooms on the second floor of the main house are arranged around an east-west corridor. 
Three bedrooms are located at the west end of the corridor and the master bedroom is located 
at the east end. All have carpeted floors, plaster walls with wood baseboards and crown 
moldings, and plaster ceilings. An enclosed porch is located off the northwest bedroom, and a 
balcony is located off the northeast bedroom. There are two ancillary rooms located to the east 
of the master bedroom and accessible via door openings on the east wall. There are also two 
bathrooms on the second floor, one located off the corridor and one off the master bedroom. 

 
The ground floor of the east wing was originally a garage accessible via a garage opening at the 
west end of the south exterior wall. The ground floor has since been partitioned into two 
bedrooms that are located on either side of a foyer with a stair to the second floor. The ground-
floor bedrooms are accessible via exterior entrances as well as interior entrances located within 
the foyer. On the second floor of the east wing are two bedrooms located to either side of the 
stair. These bedrooms have wood plank flooring, plaster walls with wood baseboards and crown 
moldings, and plaster ceilings. A door on the west wall of the west bedroom leads to one of the 
ancillary rooms located off the master bedroom. 

 
To the rear or south of the main house is a backyard with an inground pool, pool house, and office 
building. The backyard is surrounded on three sides by a concrete block wall ornamented with 
stone paneling and brick pilasters. A concrete path with a brick border is located directly to the 
south of the main house. The inground pool is located at the center of the backyard. It is 
rectangular in shape with curved edges and is bordered by stone paving. To the south of the pool is 
a raised concrete-and-brick dais flanked by two free-standing Doric concrete columns. 
 
The pool house is located near the west end of the backyard. It consists of two one-story wings 
with a central alcove that is open on the side facing the pool. The two wings and central alcove all 
have shed roofs covered with composition wood shingles and are clad in tongue-and-groove 
wood siding with a pronounced channel. There is a brick fireplace and chimney located within 
the alcove and bathrooms located within the two wings. The pool house was constructed in 1941 
within the period of significance; therefore, it contributes to the character of the property. 
 
The ancillary office building is located near the east end of the backyard. The office building is 
rectangular in plan and one-story in height. It has a flat roof and is clad in tongue-and-groove 
wood siding with a pronounced channel. The entrance is located on the west elevation and 
consists of paired wood French doors with multi-light sidelights. The office building was originally 
a  carport that was enclosed in 2005; therefore, it does not retain integrity from the period of 
significance and does not contribute to the character of the property.
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The property has not been substantially altered from the period between 1940 and 1977 when 
Anderson lived there. The only known major alteration to the house’s exterior after 1977 is the 
removal of the garage opening on the east wing and replacement with new entry doors. New 
fences were erected around the front and rear yards, although the brick base of the fence at the 
front yard appears to be original New paving was installed to the rear of the main house and 
around the pool. A carport at the east end of the rear yard was enclosed and converted into an 
office in 2005. On the interior, the original floor plan of the main house remains largely unaltered 
except for the subdividing of the space at the southwest corner into a laundry room, kitchen, and 
dining room. The original features and materials in the main living spaces and bedrooms have 
been preserved. The cabinets and counter tops in the laundry room, kitchen, and dining room are 
all non-original. The master bath has also been remodeled. 

 
The Edmund “Rochester” Anderson House retains all aspects of integrity. The property retains its 
integrity of location, as it has not been moved from where is was constructed in 1940. The 
integrity of design is intact, as the historic function and aesthetic of the main house and 
surrounding property is still readily apparent. The house retains its integrity of materials, as key 
materials from the period of significance remain on the exterior and in the main living spaces 
and bedrooms on the interior. The integrity of workmanship is intact and is evident in the original 
finishes found throughout the interior and exterior of the house. The integrity of feeling is intact. 
The physical features of the main house and surrounding property still convey the feeling of a 
1940s Colonial Revival-style single-family residence. The property retains its integrity of setting. 
Its immediate setting, its front and rear yard, have been minimally altered since 1977, and its 
essential features remain, including the grassy front lawn, concrete pathways at the main 
entrance and porte cochère, and rear yard with a pool and pool house. The property’s broader 
setting also remains, namely its prominent location on a block otherwise characterized by one-
story single-family residences. Lastly, the property retains its integrity of association, as it retains 
sufficient physical integrity to convey its associative significance under Criterion 2. 
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B. Statement of Significance 
 
The Edmund “Rochester” Anderson House is listed in the National Register of Historic Places and 
California Register of Historical Resources and is eligible for designation as a Historic-Cultural 
Monument under Criterion 2 of the Cultural Heritage Ordinance within the context of African 
American history in Los Angeles for its association with Anderson, a radio, film, and television 
actor who played a prominent role in the early entertainment industry. Anderson began his 
career in show business as a teenager performing on the vaudeville circuit. In 1937, Anderson 
became the first African American to have a regular role            on a national radio program playing the 
part of Rochester on The Jack Benny Program. He continued to play the character when the 
series moved to television from 1950 to 1965. Anderson  also performed in as many as 65 films, 
mostly between 1932 and 1946.The period of significance is 1940 to 1977, which corresponds 
with the period he resided at the property from its construction until his death. 
 
Edmund Lincoln Anderson was an entertainer who was so strongly associated with his most 
famous  role that he became commonly known as “Rochester” the name of his character on The 
Jack Benny Program. Anderson was born in Oakland, California on September 18, 1905.1 By 1920, 
the family had moved to San Francisco. As a boy, Anderson sold newspapers on a street corner 
and   permanently damaged his vocal cords from the constant shouting. As a result, he developed 
a raspy voice that would become his trademark. Anderson began singing and dancing in 
vaudeville houses as a teenager. He performed in various teams, which often included his older 
brother Cornelius. One such team, The Three Black Aces, enjoyed considerable success in the late 
1920s and early 1930s. During one of his vaudeville tours on the East Coast, Anderson met the 
comedian Jack Benny. The men only shook hands, not knowing that one day they would be 
connected professionally and personally.2  
 
Precisely when Anderson moved to Los Angeles is unknown, but it must have been in the early 
1930s.3 His first film appearance was What Price Hollywood? in 1932. The cast included the 
African  American actress Louise Beavers. Anderson played a butler, while Beavers played a maid. 
During  the Golden Age of Hollywood, African American actors were mainly relegated to roles as 
servants and other demeaning parts.4 With limited opportunities for upward mobility, many 
black actors calculated that playing a servant was better than being a servant. Anderson 
continued to work in films through the 1930s, but mostly uncredited parts such as bellhops, 
chauffeurs, and porters. His most important role during this period was in The Green Pastures 
(1936), the first film produced by a major Hollywood studio with an all-black cast since 1929.5 

 
1 His parents Edmond L. and Maud M. Anderson are widely reported to have been entertainers, but in the 1900 
U.S. Census they are noted as living in Kansas City and his occupation is listed as porter and hers as dressmaker. By 
the 1910 U.S. Census, they were living in Oakland and again his occupation is listed as porter and hers as none. By 
the 1920 U.S. Census, they were living in San Francisco and Edmund Sr. listed his occupation  as piano mover. Edmund 
Jr. was 14 years old at this time and he worked as an “errand boy” for an architecture firm. 
2 Henry T. Sampson, Blacks in Blackface: A Sourcebook on Early Black Musical Shows (London: The Scarecrow Press, 
2014), 1373. 
3 Anderson is not listed in the 1930 U.S. Census or the Los Angeles Negro City Directory, 1930-1931. 
4 The Golden Age of Hollywood is generally considered 1915 to 1963. 
5 Donald Bogle, Bright Boulevards, Big Dreams: The Story of Black Hollywood (New York: One World Ballantine 
Books, 2005), 164; Hallelujah! (1929) directed by King Vidor was the first film produced by a major Hollywood 
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The film depicted stories from the Bible with Anderson playing the part of Noah. He also 
performed in nightclubs such as the Apex Club on Central Avenue, the heart of the African 
American community of Los Angeles before World War II. 
 
Anderson rose to national fame through the role of Rochester on The Jack Benny Program. The 
show starred none other than Jack Benny who also began his career in show business as a 
vaudeville performer. His radio program bounced back and forth between CBS and NBC between 
1932 and 1955. Benny played a fictional version of himself, a vain miser who never aged past 39 
and played the violin badly. The comedy of the show was mostly at Benny’s expense as the 
supporting cast exposed his shortcomings. It was among the most highly rated programs during 
its run and is credited as one of the originators of the situational comedy form. 
 
Anderson’s first appearance on the program on March 28, 1937 was a one-time role as a porter. 
Five weeks later he was cast as a waiter. A few weeks later, Anderson was once again given a bit 
part on the program. The show received so much favorable mail about the gravel-voiced 
Anderson that Benny decided to create a regular role for him as his butler and valet, “Rochester 
van Jones.” Anderson first appeared on the program as Rochester on June 20, 1937. This was the 
first time a black actor had achieved a reoccurring role on a radio program. 
 
The Jack Benny Program was groundbreaking in that the two men lived and worked side-by-side. 
The fact that Anderson was cast as a black character was a major step forward from programs 
such as Beulah and Amos and Andy where white actors played blacks. While he played Benny’s 
servant, “Anderson often got the better of his boss,” as historian R.J. Smith points out.6 While 
Rochester, especially in the early years, was a racist trope for a lazy servant with bad habits like 
drinking and gambling, the character was also smart, outspoken, and witty. Anderson often 
deflated Benny’s pomposity with a single line “What’s that, boss?” which became his catch 
phrase. 
 
After Anderson joined the cast of The Jack Benny Program, he continued to act in films on a 
regular basis. Two of the films in which he appeared won the Academy Award for Best Picture, 
You Can’t Take It with You (1938) and Gone with the Wind (1939). His parts in those films were 
still small, because starring roles for African Americans in Hollywood were rare. In 1943, MGM 
decided  to make a film version of the Broadway musical, Cabin in the Sky, which featured an all-
black cast including Ethel Waters and Rex Ingram. Anderson was cast in the starring role of Little 
Joe Jackson, who dreams of being a better man. Cabin in the Sky was the feature film debut of the 
director Vincente Minnelli and the singer Lena Horne. 
 
Like most African Americans moving to Los Angeles, Anderson originally settled near the Central 
Avenue corridor. By 1940, Anderson and his wife of eight years, Mamie (Wiggins) were living at 
756 E. 43rd Street.7 According to the U.S. Census, they were sharing the house with Charles and 

 
studio with an all-black cast. 
6 R.J. Smith, The Great Black Way: L.A. in the 1940s and the Lost African American Renaissance (New York: Public 
Affairs, 2006), 157. 
7 Mamie Wiggins Anderson died on August 5, 1954. Anderson remarried Evangela Simon on February 8, 1956. They 
divorced in 1973. 
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Bessie    Kaverner, Fred Sims, and Ralph and Lillian Cooper. Ralph Cooper also listed his occupation 
as actor. Anderson was a fixture on Central Avenue, and much admired in the community. In 
1940, he was elected the honorary mayor of Central Avenue, a position he took somewhat 
seriously. In  a campaign advertisement in the California Eagle, he said, “I believe the people of 
the Eastside are entitled to the same Civil, Political, and Social Rights as people of other 
communities…I believe that our streets should be cleaned, that we should have more efficient 
police protection...” The ad concludes with, “A vote for Rochester is a vote for yourself.”8 
 
Ironically, around the same time Anderson was campaigning for mayor he was planning to move 
from the Central Avenue corridor to the West Adams neighborhood. Black settlement in West 
Adams defied the white westside and non-white eastside racial dichotomy of Los Angeles with 
Main Street acting as the color line. Access, however, was mainly limited to wealthier African 
Americans who could afford the higher home prices. Anderson purchased three lots on W. 37th 
Street, a cul de sac off of Cimmaron Street. Although it has been reported in popular sources that 
he retained the distinguished African American architect Paul R. Williams to design his home, no 
supporting evidence could be found. The building permit for the residence indicates that it was 
designed by the engineer Gerald Manson and constructed by Harry Sweet. No information could 
be found on either Manson or Sweet regarding their professional lives. 
 
The grand new house reflected Anderson’s success in the entertainment industry. By this time, 
he was earning a salary of $100,000 a year, making him the highest paid African American actor 
in Hollywood at the time.9 During World War II, Anderson used his celebrity status to advocate 
for blacks in the military. He believed that African Americans should be given the opportunity to 
fly planes for the Armed Forces. To show his support, he visited the Tuskegee Airfield and met 
with pilots there. Anderson also supported the war effort by financing the Pacific Parachute 
Company  that made parachutes for the Army and Navy during the war years.10  
 
While The Jack Benny Program continued to air on CBS radio until 1955, a television version 
debuted in 1950. Following World War II, the racial humor on the show surrounding Rochester 
declined. Benny and the writers made a conscious effort to remove all stereotypical aspects from 
Rochester’s character. The relationship between Benny and Rochester became more complex 
and familiar over time. Mary Livingston, Benny’s wife in real life and on the show, decided to 
reduce her role. Despite her success, she suffered from stage fright, which grew more acute over 
time. As Livingston appeared less frequently, Rochester became Benny’s primary foil. After the 
television show ended in 1965, by all accounts the two men held each other in high esteem and 
remained friends.11  

 
8 Quote in Smith, 18-19; and Advertisement for Rochester, California Eagle, May 23, 1940. 
9 Harry Louis Gates Jr., Harlem Renaissance Lives from the African American National Biography (London: Oxford 
University Press 2009), 7. 
10 Elizabeth McLeod, “Rochester Goes to War: Eddie Anderson and His Pacific Parachute Company,” Radio Classics, 
accessed May 3, 2021, http://www.radioclassics.com/rochester-goes-to-war-eddie-anderson-and- the-pacific-
parachute-company/. 
11 “Eddie ‘Rochester’ Anderson,” Wikipedia, accessed May 3, 2021, 
https://en.wikipedia.org/wiki/Eddie_%22Rochester%22_Anderson. 
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During the late 1960s and early 1970s, Anderson enjoyed a life of semi-retirement. 
Occasionally, acting in a film, like Stanley Kramer’s It’s a Mad, Mad, Mad, Mad World (1970) or 
making a personal appearance. But the enormous success of his role as Rochester made casting 
him as anything else difficult. During the latter period of his life, he spent most of his time with 
his stable of racehorses, a hobby he had developed earlier in his life. Anderson died on February 
28, 1977. He was posthumously awarded a star on the Hollywood Walk of Fame for Radio. It is 
located in front of the building at 6513 Hollywood Boulevard. He was inducted into the Radio Hall 
of Fame in 2001. 
 
Anderson is significant as a rare example of an African American who found success in the early 
entertainment industry. Playing the role of Rochester on The Jack Benny Show (both radio and 
television) made Anderson one of the most popular and highest paid comedians of the 1940s, 
50s, and 60s. The Edmund “Rochester” Anderson House is the only property closely associated 
with Anderson’s life as an entertainer. The locations of his previous residences and the dates he 
resided  there are unclear because of conflicting sources.12 He lived at 1932 Rochester Circle 
from the completion of the house in 1940 until his death in 1977, which corresponds to the 
most important period of his career in Hollywood. In 1979, the City of Los Angeles changed the 
name of the street to Rochester Circle in his honor.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
12 According to the 1938 City Directory he lived at 1603 W. 36th Street. By 1941, he had married and moved to 773 
E. 43rd Street, also according to the City Directory. Since the completion of the house at 1932 Rochester  Circle in 1940 
is documented with building permits, the listing in the 1941 City Directory may have been an error. The 1940 U.S. 
Census indicates that he and his wife were living at 756 E. 43rd Street and had resided there since 1935. They 
shared the house with five other people. 
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Primary Photographs of Exterior/Main Façades 
  



 

Edmund “Rochester” Anderson House, view of north elevation looking east (Teresa Grimes, April 2021) 

 



 

Edmund “Rochester” Anderson House, view of north elevation looking west (Teresa Grimes, April 2021) 
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 Address: 1924 W ROCHESTER CIR 

 Name:  Eddie Anderson Residence 

 Year built: 1941 

 Architectural style: American Colonial Revival 

 

Context 1: 

Context: Entertainment Industry, 1908-1980 

Sub context: No Sub-context 

Theme: Residential Properties Associated with the Entertainment Industry, 1908-1980 

Sub theme: Residential Properties Associated with Significant Persons in the Entertainment Industry, 1908-1980 

Property type: Residential 

Property sub type: Single-Family Residence 

Criteria: B/2/2 

Status code: 3S;3CS;5S3 

Reason: Residence of Eddie "Rochester" Anderson, a significant African-American actor and comedian. Also a 

significant figure in the Central Avenue community. 

 

Context 2: 

Context: Architecture and Engineering, 1850-1980 

Sub context: No Sub-context 

Theme: American Colonial Revival, 1895-1960 

Sub theme: American Colonial Revival, Late, 1940-1960 

Property type: Residential 

Property sub type: No Sub-Type 

Criteria: C/3/3 

Status code: 3S;3CS;5S3 

Reason: Grand American Colonial Revival residence constructed by master architect Paul R. Williams for 

African-American actor Eddie Anderson. 
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He	was	the	most	popular	member	of	Jack	Benny’s	supporting	cast.	He	was	a	fixture	of	American	popular

culture	for	more	than	thirty	years.	He	was	one	of	the	wealthiest	African-Americans	of	his	generation.	And,

he	was	a	pioneer	in	promoting	racially-integrated	employment	in	the	United	States	defense	industry.	He

was	Eddie	“Rochester”	Anderson,	a	man	of	many	accomplishments	who	is	practically	unknown	to	anyone

under	the	age	of	forty-five…unless	they	happen	to	be	Old	Time	Radio	enthusiasts.

Eddie	Anderson	never	set	out	in	life	to	be	a	pioneer	in	anything.	All	he	ever	wanted	to	do	was	entertain,

and	that	was	an	ambition	he	came	by	naturally.	His	parents	had	greasepaint	in	their	blood	—	his	father

was	a	minstrel-show	comedian	of	many	years’	experience,	while	his	mother	was	a	circus	acrobat,

specializing	in	tight-wire	tricks.	Even	his	older	brother	Cornelius	earned	his	show-biz	spurs	as	a	singing

comedian.	Eddie	might	have	thought	about	being	a	singer	himself,	had	he	not	sprung	his	larynx	as	a	loud-

shouting	newsboy,	scarring	his	voice	for	life	with	an	unforgettable	wheezing	rasp.	But,	Eddie	could	dance,

and	he	soon	discovered	that	he	could	leverage	his	defective	voice	for	laughs	—	even	the	moldiest	of	jokes

took	on	a	certain	freshness	when	brayed	out	in	Eddie’s	buzzsaw	tenor.

By	the	middle	of	the	1930’s,	Eddie	Anderson	was	a	fixture	on	the	nation’s	theatre	screens,	in	bit	roles	and

in	the	occasional	featured	part.	His	gin-smuggling	impression	of	the	biblical	Noah	was	the	hit	of	1936’s

The	Green	Pastures,	and	he	capped	his	success	in	that	film	with	a	hilarious	walk-on	role	as	a	sarcastic

railroad	redcap	on	Jack	Benny’s	radio	program	in	the	spring	of	1937.	That	part	led	Anderson	to	a	regular

role	on	the	Benny	broadcast,	and	eventually	to	his	full	membership	in	Jack’s	“gang.”	As	the	bumptious

valet	Rochester	Van	Jones,	he	became	a	national	favorite	in	the	early	1940’s,	as	popular	with	black

audiences	as	he	was	with	whites.

Jack	Benny	paid	his	cast	well,	and	soon	Eddie	Anderson	was	earning	a	wage	suited	to	one	of	the	nation’s

most	popular	entertainers.	He	indulged	in	the	sort	of	flashy	show-biz	habits	that	one	might	expect	of	a

celebrity	of	his	stature	—	the	big	house,	the	fancy	cars,	a	yacht,	and	even	a	thoroughbred	race	horse.	But,

he	wasn’t	a	spendthrift	by	any	means	—	Eddie	Anderson	had	sound	business	sense,	and	he	invested	most

of	his	money	in	real	estate,	creating	the	nucleus	of	a	substantial	personal	fortune.	By	the	time	the	U.S.

entered	the	Second	World	War,	Anderson	was	sitting	on	a	comfortable	pile	of	cash,	and	looking	to	do

something	meaningful	with	it.	He	bought	War	Bonds,	but	he	wanted	to	do	more.	He	was	too	old	to	serve

in	combat,	but	he	gave	freely	to	every	bond-selling	and	USO	campaign	that	asked	for	his	help,	he	toured

military	bases	at	home	and	overseas,	and	he	was	a	frequent	contributor	to	Armed	Forces	Radio	Service

broadcasts.	But	he	wanted	to	do	more.

He	got	his	opportunity	in	1942,	thanks	to	a	man	named	Howard	“Skippy”	Smith,	a	man	with	some

impressive	accomplishments	of	his	own.	Smith	was	a	skillful,	rather	flamboyant	aviator	at	a	time	when

few	African-Americans	held	pilots’	licenses.	He	made	a	name	for	himself	as	a	daredevil,	appearing

regularly	in	the	Hollywood	Airshow	as	a	death-defying	skydiver.	It	was	his	business	to	know	everything

there	was	to	know	about	parachutes	—	and	it	happened	that,	with	the	coming	of	the	war,	knowledge

about	parachutes	suddenly	became	an	extremely	valuable	commodity.	Skippy	Smith	was	ready,	willing,

and	able	to	put	that	knowledge	at	Uncle	Sam’s	disposal	–	but,	the	life	of	an	airborne	stuntman	wasn’t

especially	lucrative.	As	a	show-business	figure	himself,	however,	he	did	happen	to	know	Eddie	Anderson

—	who	agreed	to	bankroll	Smith’s	plan	to	open	a	new	parachute	factory	in	San	Diego.

With	Smith’s	know-how	and	Eddie	Anderson’s	money	its	prime	assets,	the	Pacific	Parachute	Company

opened	in	March	of	1942.	The	new	firm	occupied	a	spanking	new	building,	and	there	was	something	else

new	about	it:	its	workforce	was	racially	integrated.	This	was	a	requirement	for	any	plant	expecting	to	do

business	with	the	Government,	thanks	to	the	Fair	Employment	Act	signed	into	law	by	President	Franklin	D.

Roosevelt	the	previous	summer.	But,	even	with	the	new	law	on	the	books,	San	Diego	remained	one	of	the

more	racially-retrograde	cities	on	the	West	Coast,	and	the	idea	of	whites	and	blacks	working	side	by	side

was	a	concept	that	left	many	residents	far	from	comfortable.	When	the	plant	opened,	newspaper

accounts	specifically	mentioned	that	the	initial	workforce	consisted	of	“twenty	white	and	colored	girls,”

most	of	whom	had	been	trained	as	seamstresses	in	a	New	Deal	program	administered	by	the	National

Youth	Administration.	That	number	would	quickly	increase	and,	for	the	duration	of	the	war,	the	plant

would	boast	a	racially-mixed	workforce.

Pacific	Parachute	acted	as	a	subcontractor	to	the	famous	Standard	Parachute	Company,	specializing	in	the

assembly	and	stitching	of	parachutes	from	narrow	pie-shaped	segments	of	silk	fabric.	As	the	war

progressed,	an	impressive	array	of	sewing	machines	hummed	busily	on	the	factory	floor,	with	nearly	a

hundred	women	working	side	by	side	—	about	one-third	white,	one-third	black,	and	one-third	Mexican	—
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all	pitching	in	to	get	the	job	done.	African-Americans	served	as	plant	superintendent,	factory	foremen,

and	office	administrators,	and	for	the	entire	duration	of	the	war,	there	were	no	reported	racial	incidents.

“I	must	admit	that	racial	tolerance	was	a	problem	with	me	at	first,”	admitted	one	white	employee,	a

woman	from	Missouri.	“But	working	at	Pacific	has	actually	made	me	a	different	person.	I	wouldn’t	have

missed	the	experience	for	anything.”	Pacific	Parachute	became	a	favorite	example	in	the	popular	media	of

how	“people	of	all	races	can	to	pull	together	for	Victory.”	In	1943,	Smith	and	Anderson	were	cited	by	the

National	Negro	Business	League	as	the	owners	of	the	outstanding	black-owned	business	in	America.	As

the	war	progressed,	the	firm	moved	from	subcontracting	to	working	under	direct	defense	contracts	of	its

own,	and	was	cited	by	the	National	Commission	on	Interracial	Cooperation	as	a	prime	example	of	real

Americanism	in	action.

Racial	idealism	aside,	life	wasn’t	perfect	at	Pacific	Parachute.	The	work	was	tough	and	arduous,	and	when

several	women	attempted	to	organize	the	workers	into	a	union,	Skippy	Smith	had	them	fired	—	only	to

run	afoul	of	the	National	Labor	Relations	Board,	which	ordered	him	to	reinstate	the	organizers	with	full

back	pay.	But,	the	publicity	connected	with	the	factory	being	“Rochester’s	parachute	plant”	was	always

good	for	a	story	in	the	popular	press.	Employees	took	a	great	deal	of	pride	in	what	they	did,	how	they	did

it,	and	for	whom	they	worked.	Pacific	Parachute’s	fame	spread	far	from	San	Diego	—	the	plant	was

featured	in	Life	magazine,	the	workers	were	photographed	by	the	Office	of	War	Information	in	a	series	of

vivid	pictures	which	have	come	to	epitomize	the	“Rosie	the	Riveter”	image	of	the	female	war	worker,	and

Pacific	was	even	featured	in	the	New	York-based	civil	rights	radio	series	“New	World	A’	Comin’,”	complete

with	a	not-altogether-impressive	actor	impersonating	Eddie	Anderson.

The	plant	celebrated	its	first	anniversary	in	1943	with	a	gala	presentation	hosted	by	Rochester	himself.

Eddie	Anderson	was	joined	on	stage	by	San	Diego	city	dignitaries,	high-ranking	Army	and	Navy	officers,

and	a	two-foot	high	trophy	presented	by	the	San	Diego	Merchants	and	Manufacturers	Association	praising

the	plant	for	its	achievements	in	manufacturing	and	in	the	promotion	of	racial	understanding.	It	was	one

of	the	proudest	moments	in	Eddie	Anderson’s	life.

The	end	of	the	war	meant	the	end	of	Pacific	Parachute,	but	not	its	legacy.	The	original	plant	built	by

Skippy	Smith	with	Eddie	Anderson’s	money	still	stands	on	Eighth	Avenue	in	San	Diego,	and	surviving

veterans	of	its	sewing	floor	still	take	great	pride	in	their	wartime	achievements	—	both	for	what	they	did

to	keep	American	paratroopers	safe	and	for	what	they	accomplished	fighting	for	freedom	on	the	Home

Front.	Eddie	Anderson	accomplished	a	great	deal	himself	over	the	course	of	his	life,	but	none	of	those

accomplishments	meant	more	to	America	than	the	pioneering	Pacific	Parachute	Company.

Copyright	2012	Elizabeth	McLeod	and	RSPT	LLC.	All	rights	reserved.
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EDDIE	ANDERSON,	71,	BENNY'S	ROCHESTER;	Gravel-Voiced
Comedian	Noted	for	ʻWhat's	That,	Boss?ʼ	Line	Played	Valet	for	More
Than	30	Years
By	ROBERT	MCG.	THOMAS	JR. MARCH	1,	1977

About	the	Archive
This	is	a	digitized	version	of	an	article	from	The	Times’s	print	archive,	before	the	start	of	online
publication	in	1996.	To	preserve	these	articles	as	they	originally	appeared,	The	Times	does	not	alter,
edit	or	update	them.

Occasionally	the	digitization	process	introduces	transcription	errors	or	other	problems.	Please	send
reports	of	such	problems	to	archive_feedback@nytimes.com.

Eddie	(Rochester)	Anderson,	the	gravelvoiced	comedian	who	played	Jack	Benny's
valet	for	more	than	30	years,	died	yesterday	at	the	Motion	Picture	Country	House
and	Hospital	in	Los	Angeles.	He	was	71	years	old	and	had	been	under	treatment	for	a
heart	ailment	since	December.

From	his	first	radio	appearance	on	Easter	Sunday	in	1937	to	the	last	of	the
television	“specials”	that	followed	the	formal	demise	of	Benny's	television	series	in
1964,	the	surest	laugh	in	show	business	was	the	one	that	renewed	itself	every	time
Mr.	Anderson	summoned	a	full	measure	of	skepticism	to	his	throat	and	punctured
the	ultimate	poseur's	latest	pretension	with	a	rasping,	“What's	that,	boss?”

It	was	a	line	that	exposed	Benny	for	what	the	whole	world	knew	him	to	be,	a
vain,	penny-pinching	charlatan	who	could	not	even	fool	his	own	servant.

Turned	Verbal	Tables
As	the	instrument	that	gave	the	vast	radio	audience	its	burst	of	satisfied	glee

every	time	he	turned	the	verbal	tables	on	his	employer.	Mr.	Anderson	became	an
overnight	sensation	and	by	far	the	best	known	and	most	popular	character	on	the
series.
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To	most	listeners,	however,	lost	in	the	“reality”	t	hat	characterized	big-time
radio.	Rochester	was	not	a	character	on	a	show,	but	an	actual	employee	of	an	actual
person,	who,	after	all,	was	playing	himself.
Mr.	Benny	added	to	the	illusion	by	omitting	Mr.	Anderson's	name	from	the	cast,	so
the	audience	would	not	think	of	hint	as	an	actor.

While	Mr.	Anderson	was	an	accomplished	actor	who	appeared	in	a	number	of
movies	his	talent	was	upstaged	by	single,	distinctive	feature—his	unforgettable	voice.

The	result	of	a	strain	on	his	vocal	chords	suffered	when	he	was	a	12-yearold
hawking,	newspapers	in	his	native	Oakland.	Calif.,	Mr.	Anderson's	voice	was	a
challenge	to	describe.	It	was	most	often	associated	with	gravel,	frequently	with
sandpaper,	and	was	described	van	nusly	as	rasping,	wheezing	and	scratchy,	and,	in
one	valiant	journalistic	attempt.	was	likened	to	“a	grinding	rasp	that	sounds	like	a
crosscut	saw	biting	through	a	knot	in	a	hardwood	log.”

Mr.	Anderson	himself,	noting	that	his	natural	voice	was	actually	deeper	than	his
performing	voice,	once	described	how	he	achieved	the	effect	that	became	his
trademark	pitch	it	up	and	put	more	pres.	sure	behind	it	to	get	that	vibration.”	he
said.	“To	me,	I'm	talking	very	high	but	on	the	radio	it	resonates	very	deep.”

Started	in	Pullman	Skit
The	part	that	made	Mr.	Anderson	one	of	the	most	famous	comedians	in	the

country	originated	as	a	skit	in	which	he	played	a	Pullman	porter	during	a	trip	the
Benny	troupe	was	making	from	New	York	to	Los	Angeles.

The	port	had	been	based	on	an	actual	porter	during	an	actual	trip,	but	after	the
show,	Mr.	Anderson,	who	had	got	the	part	by	answering	an	open	call	proved	as
popular	that	the	Benny	writers	had	to,	have	Jack	hire	Rochester	away	from	the
railroads	and	become	a	permanent	part	of	the	Benny	household.

Mr.	Anderson	whose	father.	Big	Ed.	was	a	minstrel	performer	and	whose
mother.	Ella	Mae	was	a	circus	tightrope	walker	began	his	own	show-business	career
at	the	age	of	14,	appearing	in	an	all	black	revue.

He	and	his	older	brother,	Cornelius,	formed	a	vaudeville	team	and	he	toured	as
a	song-and-dance	man	for	six	years	before	he	secured	a	choice	movie	part	as	Noah
in	the	1936	production	of	“Green	Pastures.”

In	t	he	early	40's,	he	parlayed	Rochester	into	a	series	of	movie	parts,	including
several	with	Mr.	Benny,	and	won	critical	acclaim	for	his	portrayal	of	Little	Joe	in
“Cabin	in	the	Sky.”
2

ARTICLES
REMAINING

Subscribe	to	The	New	York	Times.  SEE	MY	OPTIONS Subscriber	login

https://www.nytimes.com/subscription?campaignId=6KY7W
https://myaccount.nytimes.com/auth/login?response_type=cookie&client_id=opt5&redirect_uri=https%3A%2F%2Fwww.nytimes.com%2F1977%2F03%2F01%2Farchives%2Feddie-anderson-71-bennys-rochester-gravelvoiced-comedian-noted-for.html


As	one	of	the	first	black	performers	to	make	a	major	dent,	in	Hollywood's	color
barrier.	Mr.	Anderson	was	grateful	for	his	own	rare	opportunity	and	kept	his
distance	from	the	angry	voices	demanding	sweeping	and	immediate	civil-rights
reform.

He,	himself	figured	in	1945	in	one	wellpublicized	case,	however,	when	one	of	his
movies,	“Brewster's	Millions,”	was	banned	in	Memphis	as	“inimical	to	the	friendly
relations	between	the	races”	because	it	portrayed	“too	much	social	equality	and
racial	mixture.”

While	he	enjoyed	his	success	and	wealth	enormously—he	made	5100,000	in
1942,	and,	as	late	as	1962,	was	listed	by	Ebony	magazine	as	one	of	the	100	wealthiest
Negroes	in	to	country—he	often	reverted	to	the	role	of	public	clown.

After	the	Jack	Benny	show	ended	its	scheduled	run,	Mr.	Anderson	lived	in
semiretirement,	making	an	occasional	personal	appearance.	He	devoted	most	of	his
time	to	his	stable	of	racehorses.

Mr.	Anderson,	whose	first	wife	died	in	1954,	is	survived	by	his	second	wife,	Eva,
from	whom	he	was	divorced,	and	three	children	Stephanie,	Evangela	and	Edmond.

Other	obituaries,	page	34.
Eddie	Anderson	playing	Rochester	on	“The	Jack	Benny	Program”	over

Columbia	Broadcasting	System	radio	in	1949.
A	version	of	this	archives	appears	in	print	on	March	1,	1977,	on	Page	24	of	the	New	York	edition	with	the
headline:	EDDIE	ANDERSON,	71,	BENNY'S	ROCHESTER;	Gravel‐Voiced	Comedian	Noted	for	‘What's
That,	Boss?’	Line	Played	Valet	for	More	Than	30	Years.
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_____________________________________________________________________________ 
4. National Park Service Certification  

 I hereby certify that this property is:  
       entered in the National Register  
       determined eligible for the National Register  
       determined not eligible for the National Register  
       removed from the National Register  
       other (explain:)  _____________________                                                                                    

 
                     
______________________________________________________________________   
Signature of the Keeper   Date of Action 

____________________________________________________________________________ 
5. Classification 

 Ownership of Property 
 (Check as many boxes as apply.) 

 
Private:  

 
 Public – Local 

 
 Public – State  

 
 Public – Federal  

 
 
 Category of Property 
 (Check only one box.) 

 
 Building(s) 

 
 District  

 
 Site 

 
 Structure  

 
 Object  
 
  
 
 

X 

 
  

 
  

 
  

X 
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Number of Resources within Property 
 (Do not include previously listed resources in the count)              

Contributing   Noncontributing 
_____2________   ______1_______  buildings 

 
_____________   _____________  sites 
 
_____________   _____________  structures  
 
_____________   _____________  objects 
 
______2_______   ______1________  Total 

 
 
 Number of contributing resources previously listed in the National Register ____0_____ 
____________________________________________________________________________ 

6. Function or Use  
Historic Functions 
(Enter categories from instructions.) 

 DOMESTIC/single dwelling 
 ___________________ 
 ___________________ 
 ___________________ 
 ___________________ 
 ___________________ 
 ___________________ 

 
Current Functions 
(Enter categories from instructions.) 

 DOMESTIC/hotel__  _  
 ___________________ 
 ___________________ 
 ___________________ 
 ___________________ 
 ___________________
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____________________________________________________________________________ 
7. Description  

 
 Architectural Classification  
 (Enter categories from instructions.) 
 LATE 19TH & 20TH CENTURY REVIVALS 
 Colonial Revival_____ 
 ___________________ 
 ___________________ 
 ___________________ 
 ___________________
 

 
Materials: (enter categories from instructions.) 
Principal exterior materials of the property: Stucco, Wood, Concrete, Brick, Asphalt___ 

 
 
Narrative Description 
(Describe the historic and current physical appearance and condition of the property.  Describe 
contributing and noncontributing resources if applicable. Begin with a summary paragraph that 
briefly describes the general characteristics of the property, such as its location, type, style, 
method of construction, setting, size, and significant features. Indicate whether the property has 
historic integrity.)   
______________________________________________________________________________ 
Summary Paragraph 
 
The Edmund “Rochester” Anderson House is located at 1932 Rochester Circle on the south side 
of the street between Cimarron Street and S. Gramercy Place in the South Los Angeles 
neighborhood of the City of Los Angeles. The main house is a two-story, single-family Colonial 
Revival residence with a wood-framed structure. It faces north towards Rochester Circle and is 
rectangular plan with a two-story wing to the east and a one-to-two-story wing to the west. The 
cross-gabled roof has an off-centered, front-facing gable and is covered with composition 
shingles. The walls are primarily clad with stucco. The main entrance is located off-center to the 
west on the street-facing elevation and a port-cochère is located to the east. A porch with a shed 
roof is located at the center of the rear-facing elevation. The house’s Colonial Revival style is 
expressed through details such as its main entrance with a broken triangular pediment and fluted 
pilasters with Doric capitals. To the rear or south of the main house is a backyard with an 
inground pool, pool house, and office building. The property is in fair condition and retains all 
aspects of integrity. 
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____________________________________________________________________ 
Narrative Description  
 
The Edmund “Rochester” Anderson House is located at 1932 Rochester Circle in the South Los 
Angeles neighborhood of the City of Los Angeles. The property is located at the center of the 
south side of the street, which terminates at a dead end just to the east of the property, and is 
primarily surrounded by one-story, single-family residences. The property is irregular in shape 
and approximately 130 feet wide on the north, 126 feet long on the east, 132 feet wide on the 
south, and 101 feet long on the west. It comprises a main house, inground pool, pool house, and 
office building. The main house faces north onto Rochester Circle and is set back from the street. 
A grassy front lawn is surrounded by a low metal fence with fleur-de-lis pickets and brick posts. 
The main entrance is accessed via a front gate that leads to a concrete path with a brick border. 
To the east of the pedestrian path is a concrete driveway leading to a porte-cochère, which is 
accessed via a rolling metal gate. A low brick planter just to the west of the main entrance 
features two tall palm trees.  
 
The main house is two stories in height and rectangular in plan. A two-story wing that is 
rectangular in plan is located at the east end of the building to the east of a porte-cochère. A one-
to-two-story wing that is irregular in plan is located at the west end of the building and wraps 
around the southwest corner. A small one-story porch is located on the south elevation to the 
west of the porte-cochère. The house has a side-gabled roof with a single-front facing gable 
located off-center to the west. The east wing has a side-gable roof. Both are covered in 
composition shingles. The west wing has a combination roof. A shed roof covered with rolled 
asphalt is located over the two-story portion at the west end of the building. A flat roof with a 
raised concrete railing that forms a balcony is located at the one-story portion at the southwest 
corner. The porch on the south elevation has a shed roof that is covered with composition 
shingles. The house has two brick chimneys. One chimney is located towards the west end of the 
building and the other is located off-center to the east. Additionally, there are four mechanical 
dormer vents regularly spaced along the slope of the roof on the street-facing elevation.  
 
The exterior is primarily clad with a lightly-textured stucco. The front-facing gable features 
wood horizontal siding, while the second-story of the west wing features tongue-and-groove 
wood siding with a pronounced channel. The street-facing elevation is ornamented with two 
double-height fluted Doric wood columns located on either side of front-facing gable and a wood 
cornice located beneath the eave. 
 
The main entrance is located on the front-facing gable and accessed via a brick step leading to a 
wide brick landing. It consists of a wood paneled door painted red. It is flanked by two multi-
light sidelights with wood frames. Both the main entrance and sidelights are recessed within a 
broken triangular pediment wood door surround. The porte-cochère is located off-center to the 
east and consists of an unornamented opening with paired metal gates.  
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There are six secondary entrances. Two secondary entrances are on the south elevation. One is 
located towards the east end and consists of paired multi-light wood doors. The second entrance 
is located towards the west end and consists of a partially glazed wood door. Four of the 
secondary entrances are on the east wing. Three are located on the south elevation and consist of 
single or paired wood French doors. A fourth entrance is located within the porte-cochère and 
consists of a partially-glazed wood paneled door. All feature simple wood frames and wood 
thresholds. There are also two pairs of wood French doors and a single wood French door to the 
second-floor balcony at the west end of the house.  
 
The house has an irregular fenestration pattern. Window openings vary in size and shape and are 
either single, paired, or grouped. On the street-facing elevation, window openings feature non-
operable wood shutters. Additionally, on the ground-floor, four are ornamented with semi-
circular moldings above the window opening. Window sashes primarily consists of two-over-two 
single-hung windows with wood frames and sills. On the west wing, there is a glass block 
window that curves around the corner on the ground-floor. There are also both fixed and sliding 
multi-light window sashes on the second-story. There are two bay windows. One is located on 
the street-facing elevation, and the other is located on the east elevation of the west wing. The 
bay window on the street-facing elevation is semi-circular and has fixed multi-light wood 
windows. The bay window on the west wing is canted and has two-over-two single-hung 
windows. Finally, there is an oriel window located on the south elevation with one-over-one 
single-hung wood windows. 
 
The interior of the house has two floors above street level and one below with approximately 
4,600 square feet of living space. The main portion of the house and west wing can be accessed 
from the main entrance on the street-facing elevation and two secondary entrances on the south 
elevation. The east wing is primarily accessed from the secondary entrances on the south 
elevation and the secondary entrance within the porte-cochère. It is also internally connected to 
the main portion of the house from the master bedroom on the second floor. 
 
The ground floor of the main portion of the house and west wing is divided into a foyer, living 
room, family room, kitchen, dinning room, office, laundry room, and bathroom. The ground-
floor foyer is accessed via the main entrance. It features parquet flooring with a square pattern, 
plaster walls with wainscoting and a crown molding, and a plaster ceiling with a chandelier. The 
dominating feature of the room is a curving staircase, which leads to the second floor. To the east 
of the foyer is the family room. This room features wood plank flooring, floor-to-ceiling wood 
plank wall paneling topped with a crown molding, and a plaster ceiling. The dominant features 
of the family room are a brick fireplace with a wood mantel on the east wall and a curved bar on 
the west wall. The fireplace is also flanked by built-in bench seating. To the west of the foyer is 
the living room. The living room features wood plank floors, plaster walls with wood baseboard 
and crown molding, and a plaster ceiling. A mirrored fireplace is also located on the west wall 
and two chandeliers are located at the north end of the room, one in the northwest corner and one 
in the northeast corner.   
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To the south of the foyer is a corridor that runs east-west and extends from the west wall of the 
living room to the east wall of the family room. The laundry room, bathroom, and stairs to the 
basement are all accessible from this corridor. The kitchen is located to the west of the laundry 
room, and the dinning room is located to the west of the kitchen. Because the wood flooring in 
all three rooms has a unique parquet pattern that runs down the center of the spaces, the laundry 
room, kitchen, and dinning room were likely originally one space that has since been subdivided.   
 
The bedrooms on the second floor of the main house are arranged around an east-west corridor. 
Three bedrooms are located at the west end of the corridor and the master bedroom is located at 
the east end. All have carpeted floors, plaster walls with wood baseboards and crown moldings, 
and plaster ceilings. An enclosed porch is located off the northwest bedroom, and a balcony is 
located off the northeast bedroom. There are two ancillary rooms located to the east of the master 
bedroom and accessible via door openings on the east wall. There are also two bathrooms on the 
second floor, one located off the corridor and one off the master bedroom.  
 
The ground floor of the east wing was originally a garage accessible via a garage opening at the 
west end of the south exterior wall. The ground floor has since been partitioned into two 
bedrooms that are located on either side of a foyer with a stair to the second floor. The ground-
floor bedrooms are accessible via exterior entrances as well as interior entrances located within 
the foyer. On the second floor of the east wing are two bedrooms located to either side of the 
stair. These bedrooms have wood plank flooring, plaster walls with wood baseboards and crown 
moldings, and plaster ceilings. A door on the west wall of the west bedroom leads to one of the 
ancillary rooms located off the master bedroom.  
 
To the rear or south of the main house is a backyard with an inground pool, pool house, and 
office building. The backyard is surrounded on three sides by a concrete block wall ornamented 
with stone paneling and brick pilasters. A concrete path with a brick border is located directly to 
the south of the main house. The inground pool is located at the center of the backyard. It is 
rectangular in shape with curved edges and is bordered by stone paving. To the south of the pool 
is a raised concrete-and-brick dais flanked by two free-standing Doric concrete columns.  
 
The pool house is located near the west end of the backyard. It consists of two one-story wings 
with a central alcove that is open on the side facing the pool. The two wings and central alcove 
all have shed roofs covered with composition wood shingles and are clad in tongue-and-groove 
wood siding with a pronounced channel. There is a brick fireplace and chimney located within 
the alcove and bathrooms located within the two wings. The pool house was constructed in 1941 
within the period of significance; therefore, it contributes to the character of the property.  
 
The ancillary office building is located near the east end of the backyard. The office building is 
rectangular in plan and one-story in height. It has a flat roof and is clad in tongue-and-groove 
wood siding with a pronounced channel. The entrance is located on the west elevation and 
consists of paired wood French doors with multi-light sidelights. The office building was 
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originally a carport that was enclosed in 2005; therefore, it does not retain integrity from the 
period of significance and does not contribute to the character of the property. 
 
The property has not been substantially altered from the period between 1940 and 1977 when 
Anderson lived there. The only known major alteration to the house’s exterior after 1977 is the 
removal of the garage opening on the east wing and replacement with new entry doors. New 
fences were erected around the front and rear yards, although the brick base of the fence at the 
front yard appears to be original New paving was installed to the rear of the main house and 
around the pool. A carport at the east end of the rear yard was enclosed and converted into an 
office in 2005. On the interior, the original floor plan of the main house remains largely 
unaltered except for the subdividing of the space at the southwest corner into a laundry room, 
kitchen, and dining room. The original features and materials in the main living spaces and 
bedrooms have been preserved. The cabinets and counter tops in the laundry room, kitchen, and 
dining room are all non-original. The master bath has also been remodeled.  
 
The Edmund “Rochester” Anderson House retains all aspects of integrity and meets the 
eligibility requirements as outlined in the Historic Resources Associated with African Americans 
in Los Angeles Multiple Property Submission for residences. The property retains its integrity of 
location, as it has not been moved from where is was constructed in 1940. The integrity of design 
is intact, as the historic function and aesthetic of the main house and surrounding property is still 
readily apparent. The house retains its integrity of materials, as key materials from the period of 
significance remain on the exterior and in the main living spaces and bedrooms on the interior. 
The integrity of workmanship is intact and is evident in the original finishes found throughout 
the interior and exterior of the house. The integrity of feeling is intact. The physical features of 
the main house and surrounding property still convey the feeling of a 1940s Colonial Revival-
style single-family residence. The property retains its integrity of setting. Its immediate setting, 
its front and rear yard, have been minimally altered since 1977, and its essential features remain, 
including the grassy front lawn, concrete pathways at the main entrance and porte-cochère, and 
rear yard with a pool and pool house. The property’s broader setting also remains, namely its 
prominent location on a block otherwise characterized by one-story single-family residences. 
Lastly, the property retains its integrity of association, as it retains sufficient physical integrity to 
convey its associative significance under Criterion B. 
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______________________________________________________________________________ 
8. Statement of Significance 

 
 Applicable National Register Criteria  
 (Mark "x" in one or more boxes for the criteria qualifying the property for National Register  
 listing.) 

 
A. Property is associated with events that have made a significant contribution to the 

broad patterns of our history. 
  

B. Property is associated with the lives of persons significant in our past.  
 

C. Property embodies the distinctive characteristics of a type, period, or method of 
construction or represents the work of a master, or possesses high artistic values, 
or represents a significant and distinguishable entity whose components lack 
individual distinction.  
 

D. Property has yielded, or is likely to yield, information important in prehistory or 
history.  

 
 
 
 Criteria Considerations  
 (Mark “x” in all the boxes that apply.) 

 
A. Owned by a religious institution or used for religious purposes 

  
B. Removed from its original location   

 
C. A birthplace or grave  

 
D. A cemetery 

 
E. A reconstructed building, object, or structure 

 
F. A commemorative property 

 
G. Less than 50 years old or achieving significance within the past 50 years  

 
 

 
 

 

 
  

 
  

X
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Areas of Significance 
(Enter categories from instructions.)  
PERFORMING ARTS  
ETHNIC HERITAGE: Black  
___________________  

 
Period of Significance 
1940–1977                       
___________________ 
___________________ 

 
 Significant Dates  
 ___________________  
 ___________________ 
 ___________________ 

 
Significant Person 
(Complete only if Criterion B is marked above.) 
Anderson, Edmund “Rochester”  
___________________  
___________________ 

 
 Cultural Affiliation  
 N/A_______________   
 ___________________  
 ___________________ 

 
 Architect/Builder 
 Manson, Gerald (engineer)  
 Sweet, Harry W. (builder) 
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Statement of Significance Summary Paragraph (Provide a summary paragraph that includes 
level of significance, applicable criteria, justification for the period of significance, and any 
applicable criteria considerations.)  
 
The Edmund “Rochester” Anderson House is eligible for listing in the National Register under 
Criterion B in the areas of Ethnic Heritage and Performing Arts. It meets the registration 
requirements for the residences of prominent persons outlined in the Historic Resources 
Associated with African Americans in Los Angeles Multiple Property Submission and is 
significant at the local level in the context of Entertainment and Culture. The property was the 
residence of Anderson, a radio, film, and television actor. He began his career in show business 
as a teenager performing on the vaudeville circuit. In 1937, Anderson became the first African 
American to have a regular role on a national radio program playing the part of Rochester on The 
Jack Benny Program. He continued to play the character when the series moved to television 
from 1950 to 1965. Anderson also performed in as many as 65 films, mostly between 1932 and 
1946. The period of significance is 1940 to 1977, which corresponds with the period he resided 
at the property from its construction until his death.  
______________________________________________________________________________ 
Narrative Statement of Significance (Provide at least one paragraph for each area of 
significance.)   
 
Edmund Lincoln Anderson was an entertainer who was so strongly associated with his most 
famous role that he became commonly known as “Rochester” the name of his character on The 
Jack Benny Program. Anderson was born in Oakland, California on September 18, 1905.1 By 
1920, the family had moved to San Francisco. As a boy, Anderson sold newspapers on a street 
corner and permanently damaged his vocal cords from the constant shouting. As a result, he 
developed a raspy voice that would become his trademark. Anderson began singing and dancing 
in vaudeville houses as a teenager. He performed in various teams, which often included his 
older brother Cornelius. One such team, The Three Black Aces, enjoyed considerable success in 
the late 1920s and early 1930s. During one of his vaudeville tours on the East Coast, Anderson 
met the comedian Jack Benny. The men only shook hands, not knowing that one day they would 
be connected professionally and personally.2  
 
Precisely when Anderson moved to Los Angeles is unknown, but it must have been in the early 
1930s.3 His first film appearance was What Price Hollywood? in 1932. The cast included the 
                                                 
1 His parents Edmond L. and Maud M. Anderson are widely reported to have been entertainers, but in the 
1900 U.S. Census they are noted as living in Kansas City and he listed his occupation as porter and she as 
dressmaker. By the 1910 U.S. Census, they were living in Oakland and he again listed his occupation as 
porter and she none. By the 1920 U.S. Census, they were living in San Francisco and Edmund Sr. listed 
his occupation as piano mover. Edmund Jr. was 14 years old at this time and he worked as a “errand boy” 
for an architecture firm.  
2 Henry T. Sampson, Blacks in Blackface: A Sourcebook on Early Black Musical Shows (London: The 
Scarecrow Press, 2014), 1373.  
3 Anderson is not listed in the 1930 U.S. Census or the Los Angeles Negro City Directory, 1930-1931. 
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African American actress Louise Beavers. Anderson played a butler, while Beavers played a 
maid. During the Golden Age of Hollywood African American actors were mainly relegated to 
roles as servants and other demeaning parts. 4 With limited opportunities for upward mobility, 
many black actors calculated that playing a servant was better than being a servant. Anderson 
continued to work in films through the 1930s, but mostly uncredited parts such as bellhops, 
chauffeurs, and porters. His most important role during this period was in The Green Pastures 
(1936), the first film produced by a major Hollywood studio with an all-black cast since 1929.5 
The film depicted stories from the Bible with Anderson playing the part of Noah. He also 
performed in nightclubs such as the Apex Club on Central Avenue, the heart of the African 
American community of Los Angeles before World War II.  
 
Anderson rose to national fame through the role of Rochester on The Jack Benny Program. The 
show starred none other than Jack Benny who also began his career in show business as a 
vaudeville performer. His radio program bounced back and forth between CBS and NBC 
between 1932 and 1955. Benny played a fictional version of himself, a vain miser who never 
aged past 39 and played the violin badly. The comedy of the show was mostly at Benny’s 
expense as the supporting cast exposed his shortcomings. It was among the most highly rated 
programs during its run and is credited as one of the originators of the situational comedy form.  
 
Anderson’s first appearance on the program on March 28, 1937 was a one-time role as a porter. 
Five weeks later he was cast as a waiter. A few weeks later, Anderson was once again given a bit 
part on the program. The show received so much favorable mail about the gravel-voiced 
Anderson that Benny decided to create a regular role for him as his butler and valet, “Rochester 
van Jones.” Anderson first appeared on the program as Rochester on June 20, 1937. This was the 
first time a black actor had achieved a reoccurring role on a radio program.  
 
The Jack Benny Program was groundbreaking in that the two men lived and worked side-by-
side. The fact that Anderson was cast as a black character was a major step forward from 
programs such as Beulah and Amos and Andy where white actors played blacks. While he played 
Benny’s servant, “Anderson often got the better of his boss,” as historian R.J. Smith points out.6 
While Rochester, especially in the early years, was a racist trope for a lazy servant with bad 
habits like drinking and gambling, the character was also smart, outspoken, and witty. Anderson 
often deflated Benny’s pomposity with a single line “What’s that, boss?” which became his catch 
phrase.  
 

                                                 
4 The Golden Age of Hollywood is generally considered 1915 to 1963.  
5 Donald Bogle, Bright Boulevards, Big Dreams: The Story of Black Hollywood (New York: One World 
Ballantine Books, 2005), 164; Hallelujah! (1929) directed by King Vidor was the first film produced by a 
major Hollywood studio with an all-black cast.  
6 R.J. Smith, The Great Black Way: L.A. in the 1940s and the Lost African American Renaissance (New 
York: Public Affairs, 2006), 157. 
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After Anderson joined the cast of The Jack Benny Program, he continued to act in films on a 
regular basis. Two of the films in which he appeared won the Academy Award for Best Picture, 
You Can’t Take It with You (1938) and Gone with the Wind (1939). His parts in those films were 
still small, because starring roles for African Americans in Hollywood were rare. In 1943, MGM 
decided to make a film version of the Broadway musical, Cabin in the Sky, which featured an all-
black cast including Ethel Waters and Rex Ingram. Anderson was cast in the starring role of 
Little Joe Jackson, who dreams of being a better man. Cabin in the Sky was the feature film 
debut of the director Vincente Minnelli and the singer Lena Horne.  
 
Like most African Americans moving to Los Angeles, Anderson originally settled near the 
Central Avenue corridor. By 1940, Anderson and his wife of eight years, Mamie (Wiggins) were 
living at 756 E. 43rd Street. 7 According to the U.S. Census, they were sharing the house with 
Charles and Bessie Kaverner, Fred Sims, and Ralph and Lillian Cooper. Ralph Cooper also listed 
his occupation as actor. Anderson was a fixture on Central Avenue and much admired in the 
community. In 1940, he was elected the honorary mayor of Central Avenue, a position he took 
somewhat seriously. In a campaign advertisement in the California Eagle, he said, “I believe the 
people of the Eastside are entitled to the same Civil, Political, and Social Rights as people of 
other communities…I believe that our streets should be cleaned, that we should have more 
efficient police protection...” The ad concludes with, “A vote for Rochester is a vote for 
yourself.”8 
 
Ironically, around the same time Anderson was campaigning for mayor he was planning to move 
from the Central Avenue corridor to the West Adams neighborhood. Black settlement in West 
Adams defied the white westside and non-white eastside racial dichotomy of Los Angeles with 
Main Street acting as the color line. Access, however, was mainly limited to wealthier African 
Americans who could afford the higher home prices. Anderson purchased three lots on W. 37th 
Street, a cul de sac off of Cimmaron Street. Although it has been reported in popular sources that 
he retained the distinguished African American architect Paul R. Williams to design his home, 
no supporting evidence could be found. The building permit for the residence indicates that it 
was designed by the engineer Gerald Manson and constructed by Harry Sweet. No information 
could be found on either Manson or Sweet regarding their professional lives.  
 
The grand new house reflected Anderson’s success in the entertainment industry. By this time, 
he was earning a salary of $100,000 a year, making him the highest paid African American actor 
in Hollywood at the time.9 During World War II, Anderson used his celebrity status to advocate 
for blacks in the military. He believed that African Americans should be given the opportunity to 
fly planes for the Armed Forces. To show his support, he visited the Tuskegee Airfield and meet 

                                                 
7 Mamie Wiggins Anderson died on August 5, 1954. Anderson remarried Evangela Simon on February 8, 
1956. They divorced in 1973.  
8 Quote in Smith, 18-19; and Advertisement for Rochester, California Eagle, May 23, 1940.  
9 Harry Louis Gates Jr., Harlem Renaissance Lives from the African American National Biography 
(London: Oxford University Press 2009), 7. 
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with pilots there. Anderson also supported the war effort by financing the Pacific Parachute 
Company that made parachutes for the Army and Navy during the war years.10 
 
While The Jack Benny Program continued to air on CBS radio until 1955, a television version 
debuted in 1950. Following World War II, the racial humor on the show surrounding Rochester 
declined. Benny and the writers made a conscious effort to remove all stereotypical aspects from 
Rochester’s character. The relationship between Benny and Rochester became more complex 
and familiar over time. Mary Livingston, Benny’s wife in real life and on the show, decided to 
reduce her role. Despite her success, she suffered from stage fright, which grew more acute over 
time. As Livingston appeared less frequently, Rochester became Benny’s primary foil. After the 
television show ended in 1965, by all accounts the two men held each other in high esteem and 
remained friends.11 
 
During the late 1960s and early 1970s, Anderson enjoyed a life of semi-retirement. Occasionally, 
acting in a film, like Stanley Kramer’s It’s a Mad, Mad, Mad, Mad World (1970) or making a 
personal appearance. But the enormous success of his role as Rochester made casting him as 
anything else difficult. During the latter period of his life, he spent most of his time with his 
stable of racehorses, a hobby he had developed earlier in his life. Anderson died on February 28, 
1977. He was posthumously awarded a star on the Hollywood Walk of Fame for Radio. It is 
located in front of the building at 6513 Hollywood Boulevard. He was inducted into the Radio 
Hall of Fame in 2001. 
 
Anderson is significant as a rare example of an African American who found success in the early 
entertainment industry. Playing the role of Rochester on The Jack Benny Show (both radio and 
television) made Anderson one of the most popular and highest paid comedians of the 1940s, 
50s, and 60s. The Edmund “Rochester” Anderson House is the only property closely associated 
with Anderson’s life as an entertainer. The locations of his previous residences and the dates he 
resided there are unclear because of conflicting sources.12 He lived at 1932 Rochester Circle 
from the completion of the house in 1940 until his death in 1977, which corresponds to the most 
important period of his career in Hollywood. In 1979, the City of Los Angeles changed the name 
of the street to Rochester Circle in his honor. The Eddie Rochester Anderson Foundation used 
the property as a sober living facility until recently, when the program moved to another 
location. The property is now used as a bed-and-breakfast. 
                                                 
10 Elizabeth McLeod, “Rochester Goes to War: Eddie Anderson and His Pacific Parachute Company,” 
Radio Classics, accessed June 3, 2019, http://www.radioclassics.com/rochester-goes-to-war-eddie-
anderson-and-the-pacific-parachute-company/. 
11 “Eddie ‘Rochester’ Anderson,” Wikipedia, accessed June 3, 2019, 
https://en.wikipedia.org/wiki/Eddie_%22Rochester%22_Anderson. 
12 According to the 1938 City Directory he lived at 1603 W. 36th Street. By 1941, he had married and 
moved to 773 E. 43rd Street, also according to the City Directory. Since the completion of the house at 
1932 Rochester Circle in 1940 is documented with building permits, the listing in the 1941 City Directory 
may have been an error. The 1940 U.S. Census indicates that he and his wife were living at 756 E. 43rd 
Street and had resided there since 1935. They shared the house with five other people. 
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______________________________________________________________________________ 
9. Major Bibliographical References  
 

Bibliography (Cite the books, articles, and other sources used in preparing this form.)      
 

Bogle, Donald. Bright Boulevards, Big Dreams: The Story of Black Hollywood. New York: One 
World Ballantine Books, 2005. 
 
Gates, Harry Louis Jr. Harlem Renaissance Lives from the African American National Biography. 
London: Oxford University Press 2009. 
 
Los Angeles Department of Building and Safety. Building Permits. Various dates. 
 
Sampson, Henry T. Blacks in Blackface: A Sourcebook on Early Black Musical Shows. London: The 
Scarecrow Press, 2014. 
 
Smith, R.J. The Great Black Way: L.A. in the 1940s and the Lost African American Renaissance. New 
York: Public Affairs, 2006. 
___________________________________________________________________________ 
  
Previous documentation on file (NPS):  
 
____ preliminary determination of individual listing (36 CFR 67) has been requested 
____ previously listed in the National Register 
____ previously determined eligible by the National Register 
____ designated a National Historic Landmark  
____ recorded by Historic American Buildings Survey   #____________ 
____ recorded by Historic American Engineering Record # __________ 
____ recorded by Historic American Landscape Survey # ___________ 
 
Primary location of additional data:  
____ State Historic Preservation Office 
____ Other State agency 
____ Federal agency 
____ Local government 
____ University 
____ Other 
         Name of repository: _____________________________________ 
 
Historic Resources Survey Number (if assigned): _______________ 
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______________________________________________________________________________ 
10. Geographical Data 

 
Acreage of Property Less than one acre 
Latitude/Longitude Coordinates (decimal degrees) 
Datum if other than WGS84:__________ 
(enter coordinates to 6 decimal places) 
1. Latitude: 34.020889  Longitude: -118.315000 

 
Verbal Boundary Description (Describe the boundaries of the property.) 

  
The boundary of the property is the full extent of the Los Angeles County Assessor’s Parcel 
No. 5042-019-018 and corresponds to the Sketch Map/Photo Key. 

 
Boundary Justification (Explain why the boundaries were selected.) 
 
The boundary is the parcel on which the building was constructed and has been historically 
associated.  

______________________________________________________________________________ 
11. Form Prepared By 
 
name/title: Teresa Grimes, Principal and Emily Rinaldi, Associate Architectural Historian 
organization: GPA Consulting 
street & number: 617 S. Olive Street, Suite 910 
city or town: Los Angeles  state: CA zip code: 90035 
e-mail  emily@gpaconsulting-us.com 
telephone: (310) 792-2690 
date: June 24, 2019 
___________________________________________________________________________ 
Additional Documentation 
 
Submit the following items with the completed form: 

 
• Maps:   A USGS map or equivalent (7.5 or 15 minute series) indicating the property's 

location. 
    

•  Sketch map for historic districts and properties having large acreage or numerous 
resources.  Key all photographs to this map. 

• Additional items: (Check with the SHPO, TPO, or FPO for any additional items.) 
 
 
 

mailto:emily@gpaconsulting-us.com
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Photographs 
Submit clear and descriptive photographs.  The size of each image must be 1600x1200 pixels 
(minimum), 3000x2000 preferred, at 300 ppi (pixels per inch) or larger.  Key all photographs 
to the sketch map. Each photograph must be numbered and that number must correspond to 
the photograph number on the photo log.  For simplicity, the name of the photographer, 
photo date, etc. may be listed once on the photograph log and doesn’t need to be labeled on 
every photograph. 
 
Photo Log 
 
Name of Property: Edmund “Rochester” Anderson House 

 City or Vicinity: Los Angeles 
 County: Los Angeles     
 State: California 
 Photographer: Emily Rinaldi 
 Date Photographed: April 17, 2019 

Description of Photograph(s) and number, include description of view indicating direction of 
camera: 
 
1 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson 
House_0001) 
 
North (Rochester Circle) and west (side) elevations of main house and front yard, view 
looking southeast. 
 
2 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson 
House_0002) 
 
North elevation of house and front yard, view looking south. 
 
3 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson 
House_0003) 
 
Main entrance to house, view looking south. 
 
4 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson 
House_0004) 
 
Porte-cochère, view looking south towards rear yard. 
 
5 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson 
House_0005) 
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South (rear) elevation of house and rear yard, view looking west towards inground pool and 
pool house. 
 
6 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson 
House_0006) 
 
South elevation of house and rear yard, view looking north. 
 
7 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson 
House_0007) 
 
South elevation of house and rear yard, view looking east towards inground pool and 
ancillary office building. 
 
8 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson 
House_0008) 
 
Pool house to the rear of the house, view looking west. 
 
9 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson 
House_0009) 
 
Interior, foyer on first floor of house, view looking south. 
 
10 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson 
House_0010) 
 
Interior, family room on first floor of house, view looking northeast. 
 
11 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson 
House_0011) 
 
Interior, family room on first floor of house, view looking northwest. 
 
12 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson 
House_0012) 
 
Interior, living room on first floor of house, view looking northwest. 
 
13 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson 
House_0013) 
 
Interior, staircase and corridor on second floor of house, view looking east.  
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14 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson 
House_0014) 
 
Interior, bedroom on second floor of house, view looking northwest. 

 
15 of 15 (CA_Los Angeles_African Americans in Los Angeles MPS_EAnderson 
House_0015) 
 
Interior, bedroom on second floor of east wing, view looking northwest. 

 
Paperwork Reduction Act Statement:  This information is being collected for applications to the National Register of Historic 
Places to nominate properties for listing or determine eligibility for listing, to list properties, and to amend existing listings.  Response 
to this request is required to obtain a benefit in accordance with the National Historic Preservation Act, as amended (16 U.S.C.460 
et seq.). 
 
Estimated Burden Statement:  Public reporting burden for this form is estimated to average 100 hours per response including time 
for reviewing instructions, gathering and maintaining data, and completing and reviewing the form.  Direct comments regarding this 
burden estimate or any aspect of this form to the Office of Planning and Performance Management. U.S. Dept. of the Interior, 1849 
C. Street, NW, Washington, DC. 
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Location Map 
Latitude: 34.020889  Longitude: -118.315000 

Base image courtesy of Google Earth. Property indicated with placemark. Property boundary indicated 
with black boundary.  
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Photo Key (Exterior): 
 

 
Property boundary indicated with black outline. Photo Key base images courtesy Los Angeles 
County GIS. 
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Photo Key (Ground Floor): 
 

 
Property boundary indicated with black outline. Photo Key base images courtesy Los Angeles 
County GIS. 
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Photo Key (Second Floor): 
 

 
Property boundary indicated with black outline. Photo Key base images courtesy Los Angeles 
County GIS. 
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Figure 1: 1922 Sanborn Map, Los Angeles, Vol. 6, Sheet 631, property not yet subdivided 
(Los Angeles Public Library) 

 
Figure 2: 1951 Sanborn Map, Los Angeles, Vol. 6, Sheet 631, property outlined in red (Los 

Angeles Public Library) 
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Figure 3: Vintage post card of Edmund “Rochester” Anderson House, date unknown 

(en.wikimedia.org) 

 
Figure 4: Mamie Anderson at home in 1940s, photographer and date unknown (UCLA 

Library, Walter L. Gordon and William C. Beverly Jr. Collection) 
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Figure 5: Anderson (third from left) holding model airplane. Julius Crouch and his wife are 
standing to the left and a woman named Angela to the right, Ted Merriman 
photographer and date unknown, circa 1945 (Los Angeles Public Library) 

 
Figure 6: Anderson as “Rochester” with Jack Benny, date unknown, circa 1950 (Radio 

Spirits) 
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Figure 7: Portrait of Anderson, photographer and date unknown (Radio Classics) 

 



 

 

 

 

 

 

 

 

Building Permits for Major Alterations 

 

  

























 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Additional Contemporary Photographs 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
Edmund “Rochester” Anderson House, view of north elevation and front yard. 

(GPA Consulting, April 2019) 
  



 
Edmund “Rochester” Anderson House, view of main entrance to house. 

(GPA Consulting, April 2019) 
 
 
 



 
Edmund “Rochester” Anderson House, view of porte-cochère. 

(GPA Consulting, April 2019) 
 
 



 
Edmund “Rochester” Anderson House, view of rear yard, pool, and pool house. 

(GPA Consulting, April 2019) 
 



 
Edmund “Rochester” Anderson House, view of rear yard, pool, and ancillary office building 

(GPA Consulting, April 2019) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
Edmund “Rochester” Anderson House, view of pool house. 

(GPA Consulting, April 2019) 
 
 
 



 
Edmund “Rochester” Anderson House, view of foyer on first floor of house. 

(GPA Consulting, April 2019) 
 

 
 

 



 
Edmund “Rochester” Anderson House, view of family room on first floor of house. 

(GPA Consulting, April 2019) 
 
 
 
 



 
Edmund “Rochester” Anderson House, view of family room on first floor of house. 

(GPA Consulting, April 2019) 
 
 
 



 
Edmund “Rochester” Anderson House, view of living room on first floor of house. 

(GPA Consulting, April 2019) 
 
 
 
 



 
Edmund “Rochester” Anderson House, view of staircase and corridor on second floor of 

house. 
(GPA Consulting, April 2019) 

 
 
 



 
Edmund “Rochester” Anderson House, view of typical bedroom on second floor of house. 

(GPA Consulting, April 2019) 
 
 
 



 
Edmund “Rochester” Anderson House, view of typical bedroom on second floor of east wing. 

(GPA Consulting, April 2019) 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Historical Photographs 
  



 
Vintage post card of Edmund “Rochester” Anderson House, date unknown. 

(en.wikimedia.org) 
 

 
Mamie Anderson at home in 1940s, photographer and date unknown.  
(UCLA Library, Walter L. Gordon and William C. Beverly Jr. Collection) 



 
Anderson (third from left) holding model airplane. Julius Crouch and his wife are standing to 

his left and a woman named Angela to his right, Ted Merriman photographer and date 
unknown, circa 1945.  

(Los Angeles Public Library) 



 
Anderson as “Rochester” with Jack Benny, date unknown, circa 1950.  

(Radio Spirits) 



 
Portrait of Anderson, photographer and date unknown.  

(Radio Classics) 
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 Thomas Brothers Grid PAGE 673 - GRID G1
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 Tract TR 12353
 Map Reference M B 232-18/19
 Block None
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 Map Sheet 117B189
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 CUGU: Clean Up-Green Up None
 HCR: Hillside Construction Regulation No
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 POD: Pedestrian Oriented Districts None
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 RPA: Redevelopment Project Area None
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 500 Ft Park Zone No
 Assessor Information
 Assessor Parcel No. (APN) 5042019018
 Ownership (Assessor)  
      Owner1 ANDERSON,EVA ET AL
      Owner2 MOORE VISION ASSET MANAGEMENT
      Address 1932 W ROCHESTER CIR 

LOS ANGELES CA 90018
 Ownership (Bureau of Engineering, Land

Records)
 

      Owner ANDERSON, EVA MOORE VISION ASSET MANAGEMENT
      Address 1932  ROCHESTER CIR 

LOS ANGELES CA 90018
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 Use Code 0100 - Residential - Single Family Residence
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 Last Owner Change 10/17/2019
 Last Sale Amount $9
 Tax Rate Area 67
 Deed Ref No. (City Clerk) 1105657
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      Year Built 1941
      Building Class D9A
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 Building 2 No data for building 2
 Building 3 No data for building 3
 Building 4 No data for building 4
 Building 5 No data for building 5
 Rent Stabilization Ordinance (RSO) No [APN: 5042019018]
 Additional Information
 Airport Hazard None
 Coastal Zone None
 Farmland Area Not Mapped
 Urban Agriculture Incentive Zone YES
 Very High Fire Hazard Severity Zone No
 Fire District No. 1 No
 Flood Zone Outside Flood Zone
 Watercourse No
 Hazardous Waste / Border Zone Properties No
 Methane Hazard Site Methane Buffer Zone
 High Wind Velocity Areas No
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 Special Grading Area (BOE Basic Grid Map A-
13372)

No

 Wells None
 Seismic Hazards
 Active Fault Near-Source Zone  
      Nearest Fault (Distance in km) 3.7392864
      Nearest Fault (Name) Puente Hills Blind Thrust
      Region Los Angeles Blind Thrusts
      Fault Type B
      Slip Rate (mm/year) 0.70000000
      Slip Geometry Reverse
      Slip Type Moderately / Poorly Constrained
      Down Dip Width (km) 19.00000000
      Rupture Top 5.00000000
      Rupture Bottom 13.00000000
      Dip Angle (degrees) 25.00000000
      Maximum Magnitude 7.10000000
 Alquist-Priolo Fault Zone No
 Landslide No
 Liquefaction Yes
 Preliminary Fault Rupture Study Area No
 Tsunami Inundation Zone No
 Economic Development Areas
 Business Improvement District None
 Hubzone Redesignated until Dec 2021
 Opportunity Zone No
 Promise Zone None
 State Enterprise Zone LOS ANGELES STATE ENTERPRISE ZONE
 Housing
 Direct all Inquiries to Housing+Community Investment Department
      Telephone (866) 557-7368
      Website http://hcidla.lacity.org
 Rent Stabilization Ordinance (RSO) No [APN: 5042019018]
 Ellis Act Property No
 AB 1482: Tenant Protection Act See Notes
      Assessor Parcel No. (APN) 5042019018
      Address 1932 ROCHESTER CIRCLE
            Year Built 1941
            Use Code 0100 - Residential - Single Family Residence
            Notes The property is subject to AB 1482 only if the owner is a corporation,

limited liability company, or a real estate investment trust.
 Public Safety
 Police Information  
      Bureau South
           Division / Station Southwest
                Reporting District 355
 Fire Information  
      Bureau South
           Batallion 18
                District / Fire Station 34
      Red Flag Restricted Parking No
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CASE SUMMARIES
Note: Information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database.
Case Number: CPC-2008-1552-CPU
Required Action(s): CPU-COMMUNITY PLAN UPDATE
Project Descriptions(s): SOUTH LOS ANGELES NEW COMMUNITY PLAN PROGRAM
Case Number: CPC-1990-346-CA
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Case Number: CPC-1986-603-GPC
Required Action(s): GPC-GENERAL PLAN/ZONING CONSISTENCY (AB283)
Project Descriptions(s): GENERAL PLAN/ZONING CONSISTENCY PROGRAM
Case Number: CPC-1986-447-GPC
Required Action(s): GPC-GENERAL PLAN/ZONING CONSISTENCY (AB283)
Project Descriptions(s): PLAN AND ZONE CONSISTENCY - SOUTH CENTRAL LOS ANGELES (HERB GLASCOW)
Case Number: CPC-1983-506
Required Action(s): Data Not Available
Project Descriptions(s): SPECIFIC PLN ORD FOR INTERIM CONDITIONAL USE APPRVL FOR ESTABLISHMENTS FOR THE SALE OF ALCOHOL WHICH

ARE GENERALLY LOCATED INTHE SOUTH CENTRAL AREA OF THE CITY
Case Number: ENV-2008-1781-EIR
Required Action(s): EIR-ENVIRONMENTAL IMPACT REPORT
Project Descriptions(s): SOUTH LOS ANGELES NEW COMMUNITY PLAN PROGRAM
 

DATA NOT AVAILABLE
CPC-12643
ORD-171682
ORD-171681
ORD-167121-SA1506
ORD-162128
ORD-121729
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	Proposed Monument Name: Edmund "Rochester" Anderson House
	Name Description: [First Owner/Tenant]
	Associated names: None
	Street Address0: 1932 Rochester Circle
	Zip: 90018
	CD: 9
	Range of Addresses on Property: N/A
	Community Name: South Los Angeles
	Assessor Parcel Number: 5042-019-018
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	Contractor: Harry W. Sweet
	Original use: Single-Family Residence
	Present use: Single-Family Residence
	OriginalSite: Yes
	Style: [American Colonial Revival]
	Stories: 2
	Plan Shape: [Rectangular]
	Primary Construction Type: [Wood]
	Secondary Construction Type: [Select]
	Primary Cladding Material: [Stucco, textured]
	Secondary Cladding Material: [Wood tongue-and-groove]
	Primary Shape: [Gable, crossed]
	Secondary Shape: [Flat]
	Primary Roof: [Composition shingle]
	Secondary Roof: [Composition shingle]
	Primary Window Type: [Single-hung]
	Secondary Window Type: [Fixed]
	Primary Window Material: [Wood]
	Secondary Window Material: [Wood]
	Primary Main Entry Style: [Off-center]
	Secondary Main Entry Style: [Off-center]
	Primary Door Material: [Paneled, unglazed]
	Secondary Door Material: [French]
	AS Date 1: 1941
	AS Summary 1: Construct new pool house.
	AS Date 2: 1945
	AS Summary 2: Enclose second-floor balcony.
	AS Date 3: 2005
	AS Summary 3: Enclose existing car port and alter for new office use.
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	AS Summary 4: Remove garage opening on east wing and replace with new entry doors.
	AS Date 5: Unk.
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